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GREAT RECORDINGS OF THE CENTURY 


Enrico 


“THE YEARS OF TRIUMPH” 


(1905-1915) 


DON PASQUALE — Com’ é gentil (Donizetti); 

I PESCATORI DI PERLE — Del tempio al limitar (Bizet); 

MADAMA BUTTERFLY— Un po’ di vero c’é...O quant’ occhi fisi (Puccini); 
IL TROVATORE — Anh! si ben mio (Verdi); 

AIDA—La fatal pietra... O terra, addio (Verdi); 

GLI UGONOTTI— Ah, qual soave vision! (Meyerbeer) ; 

REGINA DI SABA — Magiche note (Go/dmark) ; 

UN BALLO IN MASCHERA — Quale orror!...E scherzo, od @ follia (Verd!); 
tL DUCA D’ALBA— Angelo casto e bel (Donizetti) ; 

and La Danza (Rossini); Guardann’ a luna (Crescenzo). 
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Mozart SYMPHONY NO. 40 IN G MINOR 
Haydn SYMPHONY NO. 104 IN D 
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THE VIENNA OF JOHANN STRAUSS 


© SB-2091 @ RB-16216 


Brahms SYMPHONY NO. 1 IN C MINOR 


© SB-2086 @ RB-16211 


Beethoven SYMPHONY NO.7 IN A 


© SB-2087  @ RB-16212 


All with The Vienna Philharmonic Orchestra 


Dyorik CELLO CONCERTO IN B MINOR. 
Gregor Piatigorsky | 

th The Boston Symphony Orchestra 

ducted by Charles Munch 
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Verdi LA FORZA DEL DESTINO 

Tebaldi, del Monaco, Bastianini, Siepi, Coren, 


cond. Molinari-Pradelli 
BR 3094 


LPs of operatic highlights contain everybody’s favour- 


ite extracts from the world’s great operas. Many people 


favour highlights discs rather than complete sets which 


explains their wide popularity. The 
10” BR series of operatic highlights 
are simply phenomenal value at 
only 19/104d. each while the 12” 
albums are well worth the extra 
money for those who want a fuller 
selection and availability in stereo 
with all the marvels of Decca full- 


scale opera productions. 
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Ravel 


DAPHNIS ET CHLOE—Suite No. 2 
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The only stereo version on one record 
Beethoven 

SYMPHONY NO.9 IN D MINOR—‘CHORAL’ 
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Sir Thomas Beecham 


Bart., C.H. 
FRENCH FRENCH ROMANTIC MUSIC 
NATIONAL RADIO FAURE orch. Rabaud—DOLLY SUITE; 
ORCHESTRA CHABRIER—OVERTURE “GWENDOLINE”; 
BIZET—“CARMEN” SUITE No.1 ALP1843 (No stereo version) available June 2nd 


ANOTHER SUPERB BEECHAM RECORDING RECENTLY ISSUED:— 
ROYAL RICHARD STRAUSS —“EIN HELDENLEBEN” 


PHILHARMONIC Solo Violin: STEVEN STARYK 
ORCHESTRA ASD421 (stereo) or ALP1847 (mono) 


HIS MASTER'S VOICE Long Play 333 r.p.m. records 
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showing. I have seen and heard some of 
the finished results and they have been 
highly attractive and enjoyable. These 
sound effects offer even greater opportunities 
of adding enjoyment, interest and realism 
to home-made films of many kinds and it is 
interesting to note that they may be 
re-recorded for private purposes or by 
amateur film societies, and also may be 
used without licence fee for public per- 
formance by private individuals and by 
amateur dramatic societies. The necessary 
licence must be obtained for other pro- 
fessional uses. 

There is something quite uncanny about 
having all these noises at one’s immediate 
command in a realism that was not dreamed 
of a few years ago. From the practical 
point of view the records are admirably 
designed. They are much better in single 
than LP or EP form, related noises are 
grouped as far as possible together on one 
disc and the dividing bands are sensibly 
designed to accommodate even the clumsiest 
of hands. An excellent issue which will fill 
many wants. W. A. CHISsLETT. 


CLASSICAL REISSUES 
ORCHESTRAL 


BEETHOVEN. (a) Symphony No. 6, ‘Pastoral’. 

SCHUBERT. (b) Symphony No. 8, “Unfinished”. 
R.P.O./Beecham. Fontana @ EFL2505 (12 in., 
16s. 11d. plus 5s. 7d. P.T.). (a) from KFR4003 

(9/53) (1/59), (b) from EFR2002 (5/59). 
BEETHOVEN. (a) Symphony No. 8. 
MENDELSSOHN. (b) Symphony No. 4, “Italian”. 

R.P.O./Beecham. Fontana @ EFL2507 (12 in., 
16s. lld. plus 5s. 7d. P.T.). (a) from CFL1004 
(2/58), (b) from CFL1008 (7/58). ; 

The Philips Group, ever ready with a 
new title for a series, are now starting 
Fontana’s ‘“‘Masters of Art’, with the 
sub-title “‘the rendez-vous of musicians and 
painters’, to which these two reissues 
belong. The rendez-vous part of it is a bit 
of a gimmick. They reproduce a painting 
on the sleeve and inside you find another 
copy of the “authentic colour-reproduc- 
tion”, thus giving us “art in abundance, 
both for eyes and ears’. Landscapes by 
Monet and Matisse are chosen for these 
two records. The extra copies are sensibly 
done with a matt surface (the sleeves are 
glossy, of course) but whether you will think 
them good enough to frame and hang about 
the room, I don’t know. 

Whether reproductions 


of paintings 
interest you when you are buying a gramo- 
phone record or not, the first disc above is a 
bargain of the finest quality, not to be 


missed. Beecham’s performance of the 
Unfinished has long held first place in the 
affections of so many of us, despite the 
tremendous competition, and I found it a 
sheer delight to hear again. The lyrical 
beauty of this performance really is incom- 
parable. 

This is put on to less than a side, so that 
room is found for one of Beethoven’s longer 
symphonies, the Pastoral, and the record is 
obviously a bargain for quantity as well as 
quality. Of the more heroic of Beethoven’s 
symphonies Beecham would give perform- 
ances that were always interesting and often 
exciting, if not in the end wholly satisfying, 
but this one suited him to perfection and 
here is a performance full of affection and 
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with the real Beecham touch to it. Again 
and again I found myself smiling with 
pleasure at some distinctive, yet wholly 
justifiable, bit of phrasing or characterisa- 
tion. To mention only the most obvious 
one, the bird cries at the end of the slow 
movement aren’t just “played”, as they 
almost always are; each bird is given its 
own character. The peasants make merry 
at a very swift speed (so those who admire 
Klemperer in this may disapprove) but the 
only movement I didn’t wholly enjoy was 
the last, which Beecham chooses to make 
boisterous instead of peacefully flowing. 
The sound of this record is remarkably 
good, so good that it conveys Beecham’s 
interpretations perfectly adequately (though 
you may find you want to play the first 
two movements of the Pastoral at a higher 
level than the rest of it). 

Unfortunately, the sound of the second 
record is far less agreeable and I found its 
wiriness did really prevent my enjoyment, 
of the Jtalian especially. Nor, good as both 
performances are, are they so distinctively 
remarkable as those on the other disc. You 
can get performances at least as good and 
certainly in pleasanter sound of both of 
these symphonies and I cannot recommend 
the present coupling. 

But, I repeat, if you haven’t already got 
Beecham’s Unfinished and Pastoral perform- 
ances, this is the moment not to be missed. 
At any price, let alone 22s. 6d., this disc 
is a tremendous bargain. ‘¥.H. 


BEETHOVEN. (a) Symphony No. 4; (b) Symphony 
No. 8 (Beethoven). Philharmonic S.O. of London/ 
Scherchen. Whitehall] @ WH20049 (12 in., 16s. 114d. 
plus 5s. 64d. P.T.). (a) from Nixa WLP20003 (4/56), 
(b) from WLP5362 (8/55). 

TCHAIKOVSKY. Symphony No. 6, ‘“Pathétique’’. 
Suisse Romande/Ansermet. Decca Ace of Clubs 
@ ACL129 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 
From LXT5306 (6/57). 


Scherchen’s accounts of Nos. 4 and 8 
were among the very best of his now deleted 
Beethoven cycle, and though I remembered 
them as strong and vigorous in the Toscanini 
tradition, even I have been surprised how 
freshly they come out. The speeds in the 
outer movements are very fast indeed, too 
fast some will understandably feel. But 
only in the finale of No. 8 does the speed 
seem to me to detract from the excitement 
in that the players are obviously hard put 
to it to hang on at all. For the rest the 
pseudonymous orchestra (how suspicious 
that always used to make one!) plays with 
great virtuosity, and in the slow movements 
(where Scherchen relaxes far more than 
Toscanini did) with style in the shaping of 
phrases. The recording shows its age, and 
on putting on each side I was struck afresh 
by the thinness of the strings, particularly 
by stereo standards. But I was more 
surprised still to find how quickly my ear 
adjusted to the acoustic. This is an excellent 
recommendation for anyone wanting the 
coupling and one of the very best among 
bargain versions of Beethoven symphonies. 

Tchaikovsky’s Pathétique is already well 
served in the catalogue with bargain 
versions. Even if you pass over Fricsay’s on 
Heliodor there is an even more romantic 
version from Kletzki on H.M.V.’s Concert 
Classics (and marginally better recorded 
too). Ansermet’s is quite a different account, 
exciting still in a virtuoso way with the 
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second and third movements very hard 
pressed indeed, but Ansermet showing his 
usual emotional restraint in the first and 
last movements. I agree with what A.P. 
said when noticing the original issue that 
though Ansermet always holds our attention 
—even in the dry-eyed and extrovert final 
movement—“‘the orchestra is not always up 
to the virtuoso nature of the reading’’. The 
recording still sounds remarkably well, clear 
and well balanced. 


BEETHOVEN. Piano Concertos Nos.1-5. Variations on 
the March from ‘“‘ The Ruins of Athens”. Wihrer 
(piano), Concerto No. 1 with V.P.M./Swarowsky, 
Nos. 2 and 3 with Stuttgart P.M./Davisson, 
No. 4 with Bamberg S.O./Perlea and No. 5 
with V.P.M./Hollreiser. Vox @ VBX103/1-3 
(three 12 in., 56s. 7$d. plus 18s. 4$d. P.T.). 
The records are not available separately. Concerto 
No. 1 from PL8400 (10/54), Nos. 2 and 3 from 
PL9570 (5/57), No. 4 from PL10640 (1/59), and 
No. 5 and Variations from PL9490 (11/56). 


Wiihrer’s cycle of the Beethoven con- 
certos stands as one of the most commanding 
and impressive in the catalogue, and to have 
it complete (plus the Ruins of Athens varia- 
tions) on three discs at 75s. is an astounding 
bargain on any count. As all the original 
reviewers noted Wihrer admirably com-, 
bines power and sensitivity in his Beethoven. 
The exquisite clarity in scales and intricate 
passage-work reminds me very much of 
Kempff, though Wirer’s approach is 
generally more agressive than Kempff’s—in 
the first movement of the Third Concerto, 
for example. Where Wiihrer scores, 
particularly highly is in the Fourth Con- 
certo where there is no suspicion of a 
finicking, mannered approach, yet the whole. 
is wonderfully transparent and sparkling. 
In the first movement of the Emperor too the 
balance is exactly right with the tracery 
of many of the scale passages set perfectly 
against rock-like firmness. 

If he falls short at all it is in lack of- 
variety of tone-colour. Happily this is 
masked by the very contrast I have drawn 
between delicacy and power, but when, as 
in the second subject of the finale in the. 
Fourth Concerto, one expects a velvety 
softness to come with the delicacy or at 
least a pearly quality, in fact it is basically 
the same tone-colour as he uses in more 
forceful passages. The slow movements of- 
Nos. 1 and 3 for example are transparent 
and delicate in their way but have little of- 
the veiled tone-colour one ideally asks. In 
fact in passages where one expects an 
“inner” quality Wihrer tends to sound a 
shade too extrovert as though anxious to, 
get on to the next bravura passage. 

I hope I have made it plain that in such 
comments I am criticising Wiihrer on the 
highest level of all, for this is the playing of 
a master. It is a pity however that he has 
not been better served by his orchestras and 
conductors. At best the playing is unremark- 
able and sometimes—as in the Third 
Concerto—very square and stodgy. The 
recordings too are technically variable, but 
may I put both these points in perspective 
by saying that they rarely worried me very 
much, so riveted have I been by the fresh 
vigour which marks every bar of Wihrer’s 
playing. One exception which has certainly 
worried me is the entry of the piano in the 
First Concerto which is horribly flat in 
relation to the orchestral tutti before it. 
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Clearly this Vox is a splendid recom- 
mendation for anyone (with economy in 
mind) coming new to the works, and equally 
a recommendation for those with other 
versions already as an excellent reference 
album. E.G. 


BRAHMS. Hungarian Dances: Nos. 1, 
Berlin P.O./Karajan. D.G.G. @ EPL30550 
(7 in., 9s. 3d. plus 3s. Ofd. P.T.): © SEPL121550 
(7 in., 12s. plus 3s. 11d. P.T.). Mono from LPM18610, 
stereo from SLPM138080 (11/60). 

WAGNER. Siegfried Idyll. Detroit S. O./Paray. 
Mercury @ XEP9068: © SEX15016 (7 
plus 3s. 3d PT). Mono from MMA11056 Ti /59), 
stereo from AMS16049 (8/60). 

FAURE. Pelléas and Mélisande: Prelude; Fileuse; 
Sicilienne; Death of Mélisande. Detroit S.O./ 
Paray. Mercury @ XEP9067 (7 in., 10s. plus 3s. 3d. 
P.T.). From MMA11096 (6/60). 

RAVEL. (a) Mother Goose Suite; (b) Alborada del 
gracioso. Suisse Romande Orch./Ansermet. 
Decca @ BR3093 (10 in., 15s. plus 4s. 104d. P.T. 
(a) from LXT5426 (7/58), ’(b) from LXT5633 (6/61). 

MEYLAN/SILVESTRI. (a) El Amor Brujo (Falla): 
Introduction and Scene; Apparition and Dance of 
Terror; The Magic Circle; Ritual Fire Dance; 
Pantomime; Dance of the Game of Love; Finale. 
(b) Rumanian ig yee Nos. 1 and 2 (Enesco). 
Czech P.O. cond. by (a) Meylan and (b A geo 
Parliament @ PLP137 (12 in., 16s. 114d. 
5s. 64d. P.T.). (a) from Supraphon LPM 20 (10/53), 
(b) from LPM310 (5/59). 

Karajan plays four popular Brahms’ 
Hungarian Dances with ruthless exhibitionism. 
The tempo changes seem to me infuriatingly 
exaggerated, more especially in Nos. 5 and 6, 
and though it is very clever of the Berlin 
Phil. to preserve their ensemble intact in 
such difficult conditions, I did find myself 
wishing that all this skill had been entrusted 
to a conductor who liked the music a little 
more and was prepared to let it speak for 
itself. Of course these dances need pulling 
about, but not to this extent. The quality, 
I must add, is tremendous, especially in the 
stereo. 

T.H. liked Paray’s “‘swift, lightly moving 
reading of the Siegfried Idyll, though no 
doubt some will think it inexpressive”. I 
must confess that ‘‘some’’ in this instance 
includes me. Surely this music should be 
played with love and affection or it is not 
worth playing; I cannot find those qualities 
on this disc, though I can see a certain 
interest in the unusual approach. But if you 
want this music on an EP the Bruno Walter 
version (Philips mono ABE10199) though 
more conventional, is far more beautiful. 
Paray’s version turns over at an unhappy 
place, and the quality is not too good on 
the mono. I found Paray’s Fauré (with the 
same orchestra) much more sympathetic, 
as it should be considering that in his youth 
he was a friend of Fauré’s. The music floats 
along delightfully, and though the famous 
Sicilienne is faster than usual, I am coming 
to like it like this. The quality is more 
agreeable than in Paray’s Wagner disc. 

It is misleading of Decca to describe their 
Ravel-Ansermet disc as containing The 
Mother Goose Suite. It is the longer ballet 
version that Ansermet is playing, starting 
with the lovely evocative Prelude, which 
leads into the Spinning Wheel music during 
which the Sleeping Beauty pricks her finger 
and causes all that trouble. Only then do 
we get to the first movement of the suite. 
Ansermet omits the very short interludes 
that Ravel added between the movements 
of the suite, but this is virtually the whole 
ballet. In spite of shaky ensemble here and 
there the performance could hardly be 
bettered, and the quality is excellent. By 
way of fill-up, Ansermet adds the Alborado 


3, 5 and 6. 





The GRAMOPHONE 


del gracioso in the same_ performance 
reviewed on p. 11 of this issue by L.S., who 
finds the Suisse-Romande Orchestra a little 
lacking in the necessary virtuosity. 

Back in 1953 A.R. found Meylan’s per- 
formance of the instrumental movements of 
Falla’s El Amor Brujo spoilt by the recording 
quality. Clearly someone has been taking 
pains, for the 1961 reissue sounds surprisingly 
well. There is, it is true, some surface noise, 
but not enough to be a worry. The playing 
is goodish and the music lovely. But it is for 
the sake of the other side that this disc is 
chiefly to be recommended. Enesco got 
more fame as a violinist than as a composer, 
but in fact he left some splendid music 
behind him. The first of the Rumanian 
Rhopsodies used to be a Prom favourite in 
Sir Henry Wood’s day, and I can’t think 
why it ever ceased to be. This is the 
happiest, most engaging piece of Balkan 
folkery you could hope to find; a bit pseudo, 
perhaps, but if you want something nearer 
the real thing, there are the stark quiet 
episodes in the marvellously original Second 
Rumanian Rhapsody, which Wood did_ not 
manage to popularise, and no wonder. 
The performances are electrifyingly good, 
and you’ll hardly find anything off the 
beaten track that you’ll enjoy more. R.F. 


MOZART. Serenade No. 13, ‘‘Eine kleine Nachtmusik”’ ; 
A Musical Joke. Hermann (double bass), Berger 
and Koller (horns), Vienna Konzerthaus Quartet. 
Whitehall @ WH20048 (12 in., 16s. 114d. plus 
5s. 63d. P.T.). From Nixa WLP5315 (5/55). 


These rather over-earnest performances 
of both works are not quite such a bargain 
as they seem—elsewhere I have written 
about a disc that contains them both, as 
well as the first Divertimento. Especially as 
the sound is rather hard and is only slightly 
improved by cutting the top a bit. There 
seems to me to be no advantage in having 
Eine kleine Nachtmusik played by a string 
quintet, rather than by a string orchestra, 
unless the result shows greater flexibility 
and, above all, more personality. This 
does not happen here. All repeats in the 
Musical Joke are conscientiously observed 
but when the playing itself is so con- 
scientious, the obvious jokes stand out too 
much and sound crude. I did not enjoy 
this record. dO 


MOZART. Piano Concertos. (a) No. 22, (b) No. 28, (c) 


No. 24, (d) No. 25, (e) No. 26, (f) No. 27. (a) Kraus 
(piano), V.P.M./Moralt, (b) and (c) Haebler 
(piano), V.P.M./Paul Walter, (d) Tipo (piano), 
V.P.M./Perlea, (e) and (p Haebler (piano) V.P.M./ 
Hollreiser. 3: VBX110 (three 12 in., 56s. 73d. 
plus 18s. 44d. P.T.)._ The records are not available 
separately. (a) on PL7290 (4/54), (b) and (c) from 
PL10080 (12/58), (d) from PL10060 (12/58), (e) from 
PL9390 (8/56), (f) from PL8710 (3/55). 

I have often regretted that the problem of 
couplings makes it so uneconomical a 
business to collect recordings of the Mozart 
piano concertos—if you go for the best 
versions of each one it is almost impossible 
to avoid duplication. Now Vox have made 
it possible to buy the final six of the series 
(and presumably they have the previous six 
up their sleeves) without any duplication 
at all, and it would be nice to give the set 
a wholehearted welcome; after all, only 
the penultimate concerto, K.537 (No. 26), 
could possibly be denied the title of master- 
piece. But unfortunately not one of these 
versions, either as a performance or as a 
recording, could be regarded as the best 
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available. Of the players involved it is Lili 
Kraus, in the E flat concerto, K.482 (No.22), 
who pleases me most; her playing is lively 
and full of feeling, yet never unmannerly. 
But unfortunately this is one of the least 
satisfactory recordings of the set, with rough 
orchestral tone and a resonance round the 
piano that even obscures the nuances of 
Kraus’s playing. Maria Tipo, in the C 
major concerto, K.503, plays with more 
vigour and élan than sensitivity. But four 
of the six concertos are done by Ingrid 
Haebler, and so it is her limitations that 
really set their mark on these performances. 
Some people find her playing of Mozart 
ideally chaste, I know, but to me all these 
(except the C minor, which clearly rouses 
her) sound nice but dull—never a moment’s 
bad taste, but none of those illuminations 
that the great Mozart players can bring 
with a momentary shift of tempo or an 
inflection of phrasing. The orchestral 
accompaniment that she receives from Paul 
Walter (Nos. 23 and 24) is more alive 
thaa that supplied by Heinrich Hollreiser 
(Nos. 26 and 27); the latter concerto in 
particular is sluggish. None of the recordings 
seems to me more than adequate, what 
with excess resonance and tubby piano tone. 
The result of all this is, I’m afraid, that the 
set can only be recommended to those who 
are more interested in having any perform- 
ance of these concertos in their collection 
than in having the best. The saving of 
money is considerable, of course, if you get 
them in this format—but is it a good idea 
to economise with masterpieces? J.N. 


RESPIGHI. Pines of Rome; Fountains of Rome. 
Vienna State Opera Orch./Quadri. Whitehall 
@ WH20037 (12 in., 16s. 113d. plus 5s. 64d. P.T.). 
From Nixa WLP5167 (6/54). 

RAVEL. (a) Daphnis and Chloé: Suite No. 2. 

SAINT-SAENS. (b) Carnival of the Animals. Visele 
and Vanbulck one, Belgian Nat. Re 
André. Telefunken @ GMA41 (12 in., 19s. 
plus 6s. 5d. P.T.). (a) from LGX66001 ‘eft, 
(b) from LGX66028 (8/54). 

BRAHMS. Double Concerto. Jean Fournier (violin), 
Antonio Janigro (’cello), Vienna State Opera 
Orch./Scherchen. Whitehall @ _WH20058 
(12 in., 16s. 114d. plus 5s. 63d. P.T.). From Nixa 
WLP20019 (6/54). ; 

It is pleasant to welcome an old friend 
in Quadri’s performance of the Fountains 
and Pines of Rome. In the fairly early days 
of LP, when the full excitement of this new 
medium was seizing everybody, all the 
record companies rushed to show off their 
prowess in this coupling and the Quadri/ 
Nixa was a winner in its day. One can’t 
pretend that it now has the presence of 
recent recordings. It lacks glitter and sheer 
clarity of texture; what was in those days 
thrillingly brilliant now sounds a bit thick. 
The performances, of course, remain 
excellent and this is still something of a 
bargain at the price. It is the cheaper of 
the two cheap couplings of these works (the 
other is conducted by André) and it is far 
and away the better. André, it must be 
said, was never a really great conductor, 
nor did Telefunken give him anything 
special in the way of recording (as Nixa, 
in its day, did Quadri). The Ravel dates 
from 1952 and the Saint-Saéns was noticed 
as a Classical Reissue as early as 1954! 
The sound is hard and ungrateful and, 
frankly, I couldn’t bear to go all through 
that most lovely sounding of works, Daphnis 
and Chloé. 
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The inexpensive record of the Double 
Concerto, on the other hand, is nothing like 
as black as I have seen it painted—one 
review described the performance as 
‘frankly dreadful’’. Listening to it a second 
time (to be on the sure side, having read 
that) I wondered what sort of judgment 
some people who write about records have 
—we all know there are far too many 
writing but we don’t know with what 
authority they speak. Anyway, this is not 
at all dreadful. It is not a performance 
of the calibre of both those conducted by 
Walter, but it is a well-played and forward- 
striding performance that gives you far 
more of Brahms’s intention than the flabby 
playing of Gimpel and Schuster, a cheap 
record reviewed last month. But having 
registered the fact that this is not a per- 
formance to be written off—indeed, it is one 
of very considerable power—I must point 
out that the 10-inch Walter record, with 
Stern and Rose, is even cheaper (under 
20s.) and is quite certainly far better. 

fils 2 


KRAFT/HOELDERLIN. Organ Concertos (Handel): 
(a) Concertos Nos. 1-6, Op. 4, Nos. 1-6; (b) Con- 
certos Nos. 13-15, Op. 7, Nos. 1-3 (VBX23); (c) 
Concertos Nos. 16-18, Op. 7, Nos. 4-6; (d) Concertos 
Nos. 7 and 8 (Set 2) and Nos. 19 and 20 (Miscellaneous 
—VBX24). Kraft (organ, a, b and c), Hoelderlin 
(organ, d), Stuttgart Pro Musica Chamber 
Orch./Reinhardt. Vox @ VBX23-4 (six 12 in., 
113s. 3d. plus 36s. 9d. P.T.). The records a 
the two sets are not available separately. (a) 
PL7132 (12/52), (b) — (c) from PL7203/1- -2 (e/53), 
(d) from PL7802/1-2 4). 


For many dng the Handel Organ 
Concertos were considered to be suitable 
material for exhibiting mammoth nineteenth- 
century organs at their full power; some- 
times assisted by large orchestras, more 
often left to their own resources in special 
arrangements allowing the ecclesiastical 
soloist to dispense with any such frivolous 
secular accompaniment. Our own day has 
rescued them; it will fairly cheerfully allow 
their performance on organs that Handel 
would have recognised as such, in a style he 
would have comprehended, and with some- 
thing like the orchestral colouring he first 
envisaged. 

Such a performance is given on these Vox 
discs. Both Walter Kraft and Eva Hélderlin 
play on the organ of the Lutheran Church 
of Stuttgart-Vaibingen, built, it is true, in 
1860, but rebuilt in 1947 with a view to 
reproducing ‘“‘baroque’’ voicing. This 
ensures, at nearly all places, a suitably light 
organ sound. A suitably light style is also 
given the music by both soloists and 
orchestra (or orchestral editor) having the 
skill and enterprise to offer in full measure 
the decoration and amplification of their 
parts that is even more essential here than 
in most eighteenth-century music (for where 
the extent of the authentic manuscript score 
of a movement is merely the verbal instruc- 
tion “‘Organo solo ad libitum’? salvation can 
scarcely be found by the usual standby of 
just ignoring the whole problem of extem- 
porisation, if any music is to be played at 
that point at all). 

It may be that on occasion the perform- 
ances do lack a little in vitality of rhythm; 
much more certainly they possess in full 
measure nearly every other virtue. They 
are allied, too, to a good standard of 
recording, with clarity everywhere for the 
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organ and in most places for the orchestra, 
and a good balance between them. Yet the 
string tone has sometimes a glossy surface, 
some of the tape-joins are sudden, in places 
the background is heavy, and the harpsi- 
chord continuo is mostly inaudible. These 
faults, naturally, seem severer now than 
they did when the discs were first issued 
some years ago; but this is in no way a 
measure of any inadequacy then, only of 
the general advance in technical standards 
we have come to accept since. 

This general advance led R.F., in a 
review of August, 1960, to prefer to the 
original Vox discs, the Richter set of Handel 
Organ Concertos issued by Decca, a set I 
have not myself heard. But consideration 
of some practical points may assist readers 
to a decision between the two closely- 
related sets. The Decca is on three discs: 
LXT5578 (Op. 4, Nos. 1-4), LXT5579 
(Op. 4, Nos. 5-6; Op. 7, Nos. 1-2), and 
LXT5580 (Op. 7, Nos. 3-6)—the stereo 
numbers are SXL2115, 2187, and 2201, 
respectively. The Vox set is on six discs, 
split, presumably for convenience of packag- 
ing, into two “‘boxes’’ of three discs each 
which do not correspond with any natural 
division of the music (each box is only sold 
complete). The division of the boxes is 
indicated above in the title details; it will 
be noticed that VBX24 contains, as well as 
the second half of Op. 7, Concertos Nos. 7 
(F major, The Cuckoo and the Nightingale) and 
8 (A major) of Handel’s “Set 2”’, and Nos. 
19 (D minor) and 20 (F major) from the 
miscellaneous group. These four concertos 
are not in the Decca set at all, and they 
do in fact complete Handel’s output of 
original (or mostly original) solo organ 
concertos, leaving unrecorded only Nos. 
9-12, which are arrangements of orchestral 
Concerti Grossi, and No. 21, which is for 
two organs and orchestra. M.M. 


CHAMBER MUSIC 


AMADEUS QUARTET. String Quartets Nos. 50-56, 
“Seven Last Words of Christ’ (Haydn). Amadeus 
Quartet (Braimin and Nissel, violins; Schidlof, 
viola; Lovett, ’cello). Westminster @ XWN18055 
(12 in., tor oo 9s. 9d. P.T.). From Nixa 
WLP6202/1-2 ). 

This is a ennui from two discs which 
came out six or seven years ago but some- 
how escaped comment in these columns. 
In their more economical one-disc form 
there can have been no loss in quality for 
that is pretty good. Probably some of the 
repeats have gone (only that to the Seventh 
Word survives), but that should not 
worry anyone. I noticed some faint pre- 
echo, and something that sounded like 
traffic intrudes in the middle of the Second 
Word, but I was not disturbed by these 
small defects. 

Haydn wrote this music originally for 
orchestra, and it was performed on Good 
Friday in Cadiz Cathedral, each move- 
ment following the reading from the pulpit 
of one of Our Lord’s Last Words on the 
Cross. It must have been a moving 
occasion, for the cathedral was almost 
completely darkened with black cloth over 
the windows and down the pillars and 
only one lamp burning in the middle. 
Some years later, on his way back from 
London, Haydn heard a version with 
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chorus added in Passau and was so 
horrified by the indifference of the arrange- 
ment that he made a choral version of his 
own, sometimes known as Haydn’s Passion. 
He also made the arrangement for string 
quartet on this record. The original 
commission was not an easy one. As he 
himself wrote, ““The task of writing seven 
Adagios, each of which was to last about 
ten minutes, to preserve a connection 
between them without wearying the listener, 
was none of the lightest; and I soon found 
I could not confine myself within the 
limits of the time proscribed’’. I take this 
to mean that he went over the ten minutes 
in some cases. But in the Amadeus per- 
formance some of them take nearer five, 
and the tempo seems much too fast for 
Haydn’s marking. I am not blaming the 
players, but stating a problem. The music 
sounds lovely at the Amadeus tempi, 
which, however, seldom sounds Grave or 
Largo or whatever Haydn marks it, and 
only in the Seventh Word does the time 
taken approach ten minutes. The Fifth 
Word at 96 crotchets a minute must be an 
all-time record for an Adagio. No doubt 
an orchestra in a large building could play 
this music much slower without loss of 
effect, and I for one would very much 
like to hear the attempt made, for this 
is Haydn at his noblest and most inventive. 
Meanwhile I commend to you this excel- 
lent performance in the more austere 
string quartet medium. RF. 


BACH. French Suite’ No. 5. Malcolm (harpsichord). 
Decca @ CEP697: © SEC5088 (7 in., 11s. plus 
3s. 7d. P.T.). Mono from LXT5619, stereo from 
SXL2259 (2/61). 

RACHMANINOV. Preludes: Nos. 3, 5, 8, 12. 
Richter (piano). D.G.G. 


[m] EPLSOS72 (7 in., 
9s. 3d. plus 3s. 03d. P.T.): @ SEPL121572 (7 in., 
12s. plus 3s. 11d. P.T.). 


Mono from LPM18596, 
stereo from SLPM138076 (1/60). 

MARCEL DUPRE (a) Cortége et Litanie (Dupré). 
(b) Pastorale (Franck). Dupré (organ). 
@ XEP9069: © SEX15017 07 in., 10s. plus 3s. 3d. 
bt F (a) pono MMALL110 (11/60), stereo— 
AMS16062 (11/60); (>) mono—MMAl11117 (2/61), 
stereo—AMS16064 (2/61). 


George Malcolm’s style and virtuosity, 
coupled with the gorgeous sounds of the 
presumably Goff harpsichord, make this a 
most attractive disc. Not that Bach ever 
heard a _ harpsichord with such tonal 
potentialities, and I can’t say I like the 
natty, “‘swell-pedal’’ effects; indeed I find 
them glaringly out of period, as, I see, did 
L.S. when he reviewed this disc. And I 
too was worried by Malcolm’s hurrying in 
the Gavotte, and I suspect that most of the 
dotted crotchets in the Sarabande should 
be double-dotted. And yet what wonder- 
fully accomplished playing this is! Try it 
for yourself. 

Richter’s selection of Rachmaninov Pre- 
ludes originally backed his performance of 
the Second Piano Concerto by the same 
composer. The quality is not superlative, 
but a good deal better than he usually 
receives. I noticed some wow on the slow 
fifth prelude in the stereo version, and in 
this respect at least. the mono is to be 
preferred. The playing is as fabulous as 
ever, and much of it sounds almost 
orchestrated, so wonderfully does the pianist 
differentiate tonally between one strand of 
notes and another. 

The chief attraction on Marcel Dupré’s 
little record is his own Cortége, a most 
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engaging tune, which keeps coming back 
into your head when you thought you were 
thinking of something else. Another 
attraction is the St. Sulpice organ, splendidly 
reproduced in the stereo disc, almost as 
well in the mono. R.F. 


DAVID OISTRAKH. Love of Three Oranges (Prokofiev) : 
March. Bulgarian Suite (Vladigerov): Song. Dances 
from the Village of Kallo (Kodaly). Rumanian 
Dances (Barték). The Song of Love (Suk). The 
Fountain of Arethusa (Szymanowski). David 
Oistrakh (violin), Yampolsky (piano). Parliament 
@ PLP118 (12 in., 16s. 113d. plus 5s. 64d. P.T.). 
From Supraphon LPM237 (8/57). 

It is sometimes alleged that 12-inch discs 
sell better than 10-inch, and presumably 
with this belief in mind, Supraphon have 
reissued Oistrakh’s recital on a larger disc 
than the original one. Presumably, at 
one time it was intended to include both 
the March and Scherzo from Love of 
Three Oranges, but the Scherzo has been 
omitted, though without mentioning the 
fact to the sleeve-note writer. The 
sleeve cover has a picture of the three 
largest oranges you ever saw, and Love of 
Three Oranges appears to be the main item 
for it is in much the largest letters. In fact 
there is only a minute and a half’s music 
from Prokofiev’s opera to be found on the 
record, and the cover is thus unusually 
misleading. Perhaps one need not complain 
that the two sides together contain less 
than half-an-hour’s music, for this is a 
very cheap disc. Oistrakh’s playing is 
glorious, and it can be enjoyed in spite of 
the rather strident quality and _ close 
balance. All the music except the strange 
and beautiful Szymanowski piece is an 
arrangement, and I especially enjoyed the 
Kodaly, originally written for voice and 
piano; as played by Oistrakh it has much 
of the quality and excitement of the same 
composer’s Dances of Galanta. R.F. 


CHORAL, SONG AND OPERA 


JAROSLAV VOGEL. Jenufa (Jandtek): Recruits’ 
arrival; Duet, Jenufa/Steva, Act 1; Duet, Jenufa/ 
Laca, Act 1; Kostelnichka’s aria and Jenufa’s 
Prayer, Act 2; Arrival of the Wedding Guests; 
Bridesmaids’ Chorus; The Discovery of the Crime; 
Finale. Jelinkova (sop.), Krasova (cont.), Blachut 
(ten.), Zidek (ten.), KalaS (bass), Fidlerova (sop.), 
Cadikovitova (cont.), Jedenactik (bass), Vesela- 
Kabelacova (m.-sop.), Musilova (sop.), Chorus and 
Orch. of the Prague National Theatre. Supraphon 
© SUA10102 (12 in., 30s. plus 9s. 9d. P.T.). From 

LPV160-2 (9/57). ; 
This is a very well planned selection of 
excerpts from the splendid performance of 

Jenufa, a most lovely opera, which I 

reviewed in 1957, the recording of which 

was then five years old. It still sounds 
remarkably well, though the orchestra is 
rather distant and the choral ensembles are 
somewhat congested. The excerpts begin 
with Steva’s return drunk from _ being 
rejected, much to his delight, as a recruit, 
and includes therefore the vigorous chorus 
of his Company as well as his duet with 

Jenufa. The scene between Jenufa and 

Laca follows which ends with him slashing 

her cheek. The next excerpt is the aria for 

Kostelnitchka, after which she carries away 

Jenufa’s child and continues with Jenufa’s 

lovely prayer to the words of the Salve 

Regina. The second side, after the Wedding 

Guests’ Chorus, takes us from the village 


girls’ chorus to the dramatic end of the opera. 
I had forgotten how fine the singing of all 
concerned was—no complaints here about 
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wobbly sopranos—and for those who cannot 
afford the complete opera I cordially 
recommend this disc. A.R. 


STRAUSS, RICHARD. Der Rosenkavalier: Einleitung; 
Di rigori armato il seno; Mein lieber Hippolyte; 
Die Zeit, die ist ein sonderbar Ding; Roseniiber- 
reichung; Er kommt!; Mir ist die Ehre widerfahren; 


Mord! Mord!; Szene mit Biihnenmusik; Haben 
Euer Gnaden noch weit’re Befehle?; Ich hab’ halt 
schon einmal ein Lerchenauisch Gliick!; Marie 


Theres! Ist ein Traum. Schech (sop.), Béhme 
(bass), Seefried (sop.), Fischer-Dieskau (bar.), 
Streich (sop.), Steingruber (sop.), Unger (ten.), 
Wagner (cont.), Francl (ten.), Goldmann (ten.), 
Chorus of the Dresden State ot ge and the Saxon 
State Orch./Béhm. D.G.G. @ wing 2% 
© SLPM138656 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono from LPM18570-3, stereo sr SLPM138040- 3 


(11/59). 
BOITO. Mefistofele: Camina, camina ... giunto sul 
passo estremo; Ecco la nuova turba... Ave, Signor 


degli angeli. Del Monaco (ten.), Siepi (bass), 

Chorus and Orch. of the Santa Cecilia Academy/ 

Serafin. Decca @ CEP696: © SEC5087 (7 in., 11s 

plus 3s. 7d. P.T.). From mono LXT5487-9: stereo 

SXL2094-6 (6/59). 

CHARLES CRAIG. L’Elisir d’amore (Donizetti): Una 
furtiva lagrima. Manon Lescaut (Puccini): Donna 
non vidi mai. Tosca (Puccini): Recondita armonia. 
Turandot (Puccini): Nessun dorma. Craig (ten.), 
orch./Michael Collins. H.M.V. @ 7EP7113: 
© PES5270 (7 in., 9s. 3d. plus 3s. 03d. P.T.). Mono 
from CLP1271 (9/59), stereo from CSD1264 (9/59). 

VERDI. I] Trovatore: In braccio al mio rival!; Giorni 
poveri vivea; Ah! Deh! rallentate; Ah, si, ben mio; 
L’ondade’ suoni mistici; Di quella pira. Panerai 
(bar.), Zaccaria (bass), Barbieri (m.-sop.), di 
Stefano (ten.), Callas (sop.), Ercolani (ten.). 
Chorus and Orch. of La Scala, Milan/Karajan. 
Columbia @ SEL1689 (7 in., 10s. plus 3s. 3d. P.T.), 
From 33CXS1483-5 (11/57). 

MOZART. Die Zauberfléte: Ach, ich fihl’s. 
tutte: In uomini. Mass in C minor: Laudamus te. 
Exsultate, Jubilate: Alleluja. Moffo (sop.), Phith./ 
Galliera. Columbia © ESL6279 (7 in., 10s. plus 
3s. 3d. P.T.) Mono: SEL1667 (1/61). This record 
appears in stereo for the first time; mono from 

: 33C1061 (7/59). 

The selection from the D.G.G. Rosen- 
Kavalier is just as generous as the recent one 
from the Kleiber set on Decca. Though it 
covers much the same ground it is not quite 
so well selected. I cannot for the life of me 
see why the short passage of Ochs’s farewell 
to the Marschallin in Act 1 should have 
been included and then the Marschallin/ 
Octavian duet truncated; or the ‘‘Mord! 
Mord!” scene of Ochs’s discomfiture in 
Act 2 included (which hardly stands up on 
its own) without anything of his final duet 
with Annina. It is also rather irritating to 
have no bands between the different 
extracts—the trio for example burgeoning 
rather unexpectedly from the Marschallin’s 
“Eh bien” at the end of the waltz climax. 
But on the whole personal preference for 
the D.G.G. or Decca casts can safely be left 
to decide one’s choice. For me the delight 
of the D.G.G. is Irmgard Seefried’s enchant- 
ing performance as Octavian. Here is 
someone who really sounds boyish, mis- 
chievous even, so that his spell over the 
Marschallin is understandable in a newly 
convincing way. But Seefried’s sure control 
only makes the Marschallin of Marianne 
Schech sound even more tentative than she 
would otherwise. There is little to choose 
between Schech and Reining on Decca, 
both far too negative in their characterisa- 
tions of this most dominant woman. 
Streich is sweet and bright-sounding as 
Sophie though not so pure on “‘Wie himm- 
lische! ’? as I have heard her. The final 
duet too is rather lacking in tenderness. 
Boehme’s Ochs is a masterly portrait and 
Karl Boehm’s conducting always warm and 
sympathetic though D.G.G.’s_ perennial 
habit in opera of balancing the voices too 
close does not allow the orchestra always to 


have its full impact—as in the climax of 
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the Act | duet, ‘‘Nicht heut’ nicht morgen!’ 
The orchestral sound is rich and spaciou 
none the less and in stereo at least the ver: 
pronounced reverberation is given a prope 
perspective. I still look forward to a com- 
parable selection from the Karajan Colum 


’ bia set appearing. 


The final scene from Boito’s Mefistofel 
fits well on an EP. My memory of the 
complete set was that Serafin was les 
dramatic and forceful than he might be, 
but the final pages with the heavenly choir 
entering make me want to hear the whole 
set again, so vivid are they. The recording 
is stunning and even here with the limita- 
tions of an EP the range is astonishing with 
some impressive tummy-wobbling _ bass 
notes. In the stereo version the separation 
adds enormously to the effectiveness, with 
the soloists clearly defined against the 
choral background and the boy’s voices even 
managing to ride separately through the 
texture. Siepi is in fine voice as Mefistofele 
and provides some really diabolical whist- 
ling at the end while this scene suits del 
Monaco (hardly a subtle Faust) better than 
any other in the opera. 

The Craig disc is a further selection from 
his LP recital ‘Fame in a Night’. The 
Donizetti is attractively and intelligently 
done (far better than the versions of di 
Stefano and Valletti that I mentioned last 
month) and the Puccini arias bring out the 
richness of his voice, notably ‘‘Nessun 
dorma’”’ which is extraordinarily thrilling 
at the end. The stereo version is marginally 
more atmospheric. 

The task of selecting extracts for EPs 
from complete operas must sometimes 
present difficulties, and for the sixth EP 
from the Karajan Trovatore I imagine the 
authorities had to think hard what to 
couple with the obvious enough passage 
beginning with “‘Ah si ben mio” and ending 
with “Di quella pira”. The duet in which 
the Count questions Azucena is a fair 
choice when it is sung as well as it is by 
Panerai (snarling in obvious imitation of 
Gobbi) and Barbieri. Di Stefano is tight- 
voiced in both his arias but avoids the 
unpleasant throaty effects which so often 
mar his singing. The little duet with Callas 
in between the arias is attractively done 
and throughout Karajan’s direction is most 
dramatic and stylish, even though di 
Stefano hurries him on in “Di quella pira”’. 

The Moffo disc sounds better than ever 
in stereo. There are still moments when I 
begin to think she is going to sound too 
sophisticated by nudging into notes, but the 
control, the purity and the sheer natural 
beauty of the voice are always beguiling. 


HISTORICAL 


BACH. Harpsichord Works. Italian Concerto in F 
major, BWV971; Chromatic Fantasia and Fugue 
in D minor, BWV903; Partita No. 1 in B flat major, 
BWV825; Toccata and Fugue No. 2 in D major, 
BWV912. Wanda Landowska (harpsichord). 
H.M.V. @ COLH71 (12 in., 32s. 5d. plus 10s. 7d. 
P.T.). Imported record, available to special order 
only through H.M.V. dealers. 


These fine performances, recorded in 
Paris during 1935-6, have been very success- 
fully transferred on to LP. Very occasionally 
the mechanism is a little obtrusive—for 
example, in the opening bars of the fugue 
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of the D major Toccata—and in the slow 
movement of the Italian Concerto the ear has 
to become acclimatised to a slight waver in 
the tone. Landowska is less expressive in 
this movement than George Malcolm 
(Decca mono LXT5619: stereo SXL2259) 
but in the other movements I prefer 
Landowska. Her left-hand part is always 
audible and not, as L.S. pointed out in his 
review of Malcolm’s disc, almost obliterated 
when the four-foot is applied to the treble— 
a fault of balance in the recording; and 
brilliantly played though it is, I felt that 
Malcolm rushed the last movement to the 
detriment of clear phrasing whereas Land- 
owska’s rather slower speed seems absolutely 
right. 

She brings out to the full the delightful 
humour of the country dance-like Allegro 
and fugal gigue (on a double subject) in the 
marvellous Toccata in D, and is at her 
grandest in the improvisatory Adagio. Her 
magnificent performance of the Chromatic 
Fantasia and Fugue was one of the 78-r.p.m. 
discs that her admirers most cherished, and 
it is indeed good to have it made available 
again. Today young musicians might con- 
sider it too romantic, with its plentiful 
rubato in the arpeggiated section; but she 
herself considered it to be a rhapsody rather 
than a fantasia and, to my mind, her 
playing of it is the most eloquent, the most 
imaginatively registered, the most inspired 
that I have heard. The important middle 
notes in the right hand (E flat, D, C sharp 
and later D, C sharp) are not swamped by 
the arpeggios, as they are on Malcolm’s 
record. 

Landowska’s registration of the first and 
ast movements of the B flat Partita seemed 
rather too thick to me. She alludes to the 
Prelude as pastoral but that is not the effect 
conveyed, and the Gigue likewise lacks 
poetry. All the other movements are a 
delight. Repeats are only observed in the 
two Minuets. The outstanding playing here 
comes in the dark-toned expressive Sara- 
bande—this is indeed wonderful. 

Landowska contributes a Foreword to 
the booklet, in French, accompanying the 
disc, and an autobiographical fragment, the 
latter being translated from the English! 

ALR. 


OLIMPIA BORONAT. Les Huguenots a et 5 
O vago suol (1908) La tenera parola (G. & T. 
053187/- tts Don Pasquale (Donizetti) : So 
anch’io (053185/—/1908). La Traviata (Verdi): 
Sempre libera (53346/-/1904). Rigoletto (Verdi): 
Caro nome (93843. /1904); Tutte le feste a! 
1908). Zabava (Tvanow): Aria (53350/-/1904). Th 
ene on (Alabieff) (023041/—/1908). I Puritani 

(Bellini): Qui la voce 1908). La Sonnambula 
(Bellini): Come per me (053188/-/1908). Mireille 
(Gounod): d’amor messagera (53349/- —. 
Pescatori di Perle (Bizet): Siccome un di 
(53353/-/1904). Desiderio (Zardo) (53352/-/1904). 
Senza l’amore (Tosti) (53347/-/1904). ‘Martha 
(Flotow): Aria della rosa (1908). Ave Maria (Bach- 


seamen (053190/- —_. Olimpia Boronat 
copsene), Rococo @ R28 (12 in., 28s. 6d. plus 
9s. 6d. aa 


Ravens left a comparatively modest 
number of recordings as a memorial to her 
very individual art, and the best of them 
are to be found on this interesting disc. The 
recordings of 1908 with orchestral accom- 
paniment are as rare or even rarer than 
most of the 1904 piano accompanied ones, 
and I had never heard of the “O vago 
suol’”? which is here ‘coupled with the 
cabaletta from Les Huguenots. Boronat sings 
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the first part wonderfully well, but the 
coloratura on the second side is disappoint- 
ing and untidy, and is not to be compared 
with the recording by Siems, or come to 
that with the recent version by Sutherland. 
This is however the only disappointment, 
and there are such unusual things as the 
1908 Puritani and Marta recordings, and the 
rarest of all the 1904 issue—the Desiderio— 
which was also new to me. 

Apart from the rarity of certain items, the 
disc will interest collectors, for there is some 
magnificent singing here, and I would single 
out for special mention the abava and 
Puritani selections, and The Nightingale by 
Alabieff. The re-recordings have been well 
carried out, although surface noise is high 
in some instances, and there are excellent 
and most informative notes by Max de 
Schauensee. JF 


DAME NELLIE MELBA. Mattinata (Tosti—Cat. 
No. 03015). Nymphes et Sylvains (Bemberg— 
03016). Se saran rose (Arditi—03019). Lucia di 
Lammermoor (Donizetti): Mad Scene (03020) §. 
Il Pensieroso (Handel): Sweet bird (03021)§. 
Goodbye (Tosti—03022). La Traviata (Verdi): 
Ah, fors’ é lui (03017)*; Sempre libera (03026)*. 
Rigoletto (Verdi): Caro nome (03025)*. Hamlet 
(Thomas): Mad Scene (03023-4)*. La Bohéme 
(Puccini): Addio (03030). La Serenata (Tosti— 
03034). Lo hear the gentle lark (Bishop—03047/ 
rec. 1905)t. Roméo et Juliette (Gounod): Je veux 
vivre dans ce réver (03035). Faust (Gounod): Jewel 
Song (03048/rec. 1905). Le Roi dY’s (Lalo): 
Vainement, ma bien aimée (03072/rec. 1906) 
Dame Nellie Melba (soprano) with piano 
accompaniment by Landon Ronald in all items 
except those marked § and + which have flute 
accompaniment by Philippe Gaubert and Fransella 
respectively, and those marked * which have 
orchestral accompaniment. All recorded in 1904 
except where otherwise indicated. H.M.V. COLH125 
(12 in., 30s. plus 9s. 9d. P a A 
It is difficult to imagine how any lover of 

singing could be indifferent to these 

excellent re-recordings of Melba, and yet 
we are sometimes told that her voice is an 
acquired taste. If this is so, I acquired it so 
long ago that I have forgotten all about it. 

I can, however, remember when, as a 

young collector I first bought one of her 

later recordings, that I wondered what all 

the fuss was about. My first London 1904— 

I think it was the Lucia Mad Scene—soon 

made me realise what I had been missing. 
Mr. Shawe-Taylor points out in his 

authoritative notes that it is virtually 
impossible to describe the sound of a voice 
in cold print. This is of course very true, 
but it may not be out of place to quote the 
opinions of three world-famous singers, as 
to the unique quality of Melba’s voice. 

Jean de Reszke wrote “La nature vous a 

douée d’une voix d’or, positivement la plus 

belle de votre temps’’ (Nature has given 
you a voice of gold, undoubtedly the love- 

liest of your time). Mary Garden wrote of a 

performance of La Bohéme, ‘“The note came 

floating over the auditorium of Covent 

Garden; it left Melba’s throat, it left 

Melba’s body, it left everything, and came 

over like a star, and passed us in our box, 

and went out into the infinite. I have never 
heard anything like it in my life, not from 
any other singer, ever . . . My God, how 
beautiful it was.” Finally, Maggie Teyte 
wrote in her biography, “‘I have never been 
ashamed to own that Melba was my ideal; 
she is the one person I have striven to 
imitate.” ; 

To come to the actual recordings, it is 
only necessary to say that they have been 
beautifully transcribed. I cannot detect any 
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loss of vocal quality, and the surface noise 
is commendably low in most cases. Many 
collectors will be delighted to have the 
chance to hear the unpublished ‘“‘Addio”’ 
from La Bohéme which was recorded in 
March 1904, and the Traviata records have 
been most cunningly edited, so that the 
recitative which was blocked out, following 
the “A fors é lui’’, is now included and is 
joined to the orchestrally accompanied 
“Sempre libera’’. I am happy to have made 
a small contribution to the record, by the 
inclusion of the unpublished opening 
section of “‘Sweet Bird’’, which has been 
copied from an unpublished test which I 
possess. There are slight blasts in this 
section, due to wear on the original, but as 
we now have a fuller version of the song 
than would otherwise have been possible, I 
am sure collectors will agree that the 
experiment has been justified. 


It is impossible when listening to these 
re-recordings to realise that Melba would 
have been 100 years old if she were still 
alive. The voice is ageless. As Mr. Shawe- 
Taylor points out, Melba’s French and 
Italian were poor, but the sheer beauty of 
her voice, the wonderful virtuosity of the 
coloratura passages, and the unique shake 
make even the more trivial songs into things 
of loveliness. The excellent handbook which 
comes with the record has, in addition to 
Mr. Shawe-Taylor’s notes, word for word 
translations by Andrew Porter, which are 
most useful to the average listener, and 
some delightful and unusual photographs of 
the singer. 

This is undoubtedly a most important 
collectors’ record, and I recommend it with 
enthusiasm to all lovers of truly great 
singing. 4 


EMMA EAMES. Le Nozze di Figaro (Mozart): Che 
soave zeffiretto (Cat. No. 95202/mat. 054200/’08— 
with Marcella Sembrich). Otello (Verdi): Ave 
Maria (88035/053091/'06). Cavalleria Rusticana 
(Mascagni): Voi lo sapete (88037/053092/’06). 
Tosca (Puccini): Vissi d’arte (85059/053058/’05). 
Gretchen am Spinnrade (Schubert—88367/-/’11). 
Spring (Henschel—85057/-/’08)._ Dopo (Tosti— 
88344/-/'11). Year’s at the Spring 
= [05). Dixie (Emmett—85061/03044/'05). 

Carmen (Bizet): Je dis que rien emeye trays b> 
Faust (Gounod): Air des bijoux (85053/88006, 033023/ 
705). Roméo et Juliette (Gounod): Valse (seni! 
033022/'06). Lakmé (Delibes): Déme épais (89020 
/034026/’08—with Louise Homer). Si tu le veux 
(Koechlin—88135/-/’08). Cherubin (Massenet): 
Viva amour (88135/-/'08). Chanson des baisers 
(Bemberg—88133/-/'08). Goodbye (Tosti—85058 
/88009, 03043/’05). All the above catalogue numbers 
are from the Victor catalogue. Emma Eames 
(soprano). Rococo @ R29 (12 in., 28s. 6d. plus 
gs. 6d. P.T.). ; : 

Among the later pupils of Mathilde 

Marchesi, Emma Eames holds a high place, 

and the Marchesi method is always obvious, 

despite the fact that Eames in her book, 

“Some memories and reflections’, appears 

anxious to disparage her teacher’s private 

and professional reputation. Probably the 
reason for this unhappy relationship was 
due to a clash between two unusually strong 
personalities, although Eames puts the 
blame fairly and squarely upon the 
shoulders of another singer who was always 
a great friend of Marchesi and was also a 
great soprano. (I give readers one guess as 
to the name of the artist in question!) 
However, there is no doubt at all about 
the superb artistry and voice of Eames, and 
the records chosen on this well-engineered 
disc are sufficient to show that the suggestion 
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that she was a cold singer is entirely 
erroneous. Her voice was a lyric soprano of 
unusual warmth, and she used it with great 
skill. Her coloratura was brilliant, and she 
possessed a true and well-separated shake. 
She studied the roles of Mireille, Marguerite 
and Juliet with Gounod, so that her 
recordings are authoritative, like those of 
Melba, who was similarly fortunate in 
studying many of her roles with the com- 
poser. ‘ 

I am delighted that Rococo have chosen 
the 1906 Roméo Valse, as the earlier piano 
accompanied version is less satisfactory in 
every way. Among the other operatic 
arias the Tosca, Cavalleria and Faust selections 
are all outstanding. Her Gretchen am 
Spinnrade and Dopo both of which date from 
1911 are famous ‘‘collectors’ pieces’? and 
rightly so, and the Bemberg4song Le 
Chanson des baisers is a tour de force of colora- 
tura singing. 

To sum up, this is an entirely repre- 
sentative selection of the recordings of a 
truly great American soprano, and the 
transcriptions have been carried out with 
scrupulous care. The excellent notes are 
by W. R. Moran. j.F. 


HOMAGE TO MALIBRAN. (a) Norma (Bellini): 
Casta Diva. (b) Il Barbiere di Siviglia (Rossini): 
Una voce poco fa. (c) Otello (Rossini): Romance 
de Desdémone. (d) Les Capulets et les Montaigus 
(Bellini): Romance de_ Juliette. (e) Fidelio 
(Beethoven): ‘‘Komm, O Hoffnung”. (f) La Ceneren- 
tola (Rossini): Non pili mesta. (g) Stances a la 
Malibran (de Musset). (h) Le Prisonnier (Garcia). 
(i) La Mort (Garcia). Ninon Vallin (soprano, a); 
Conchita Supervia (mezzo-soprano, b and f); 
Lotte Lehmann (soprano, e), Renée Doria 
(soprano, ¢, d, h and i), Jacques Gheusi (reader, g). 
Odéon Bel Canto ORX133 (12 in., 32s. 5d. plus 10s. 7d. 
P.T.). Imported record, available to special order 
only from E.M.I. dealers. Items (a) from Parlophone 
R020133 (3/31), (b) from Parlophone R20074 (2/29), 
(e) from R20053 (5/28), (f) from R20140 (5/31). 
The remaining items are new. ; 

This is certainly a month for prima 
donnas, as far as “‘historical’’ records are 
concerned. Of course in the present case 
the very talented artists who have con- 

tributed to this disc are included as a 

tribute to the memory of Maria Malibran, 

whose dazzling but brief career was in 
some ways paralleled by that of Supervia. 

Contemporary accounts of Malibran’s 

singing all speak of her great executive 
powers, and the lovely quality of her voice, 
which extended from the contralto ‘‘F’’ to 
““E”’ flat in alt. Her musical invention was 
also reported to be phenomenal, and we 
are told that when she sang with a very 
famous tenor, he refused at rehearsals to 
sing his cadenza which he normally 
inserted at the conclusion of his verse in a 
duet, in case Malibran should imitate it. 
On the night of the performance, Malibran 
was able, without having heard it previously, 
to do just what the tenor feared, but she 
went one better and added further embel- 
lishments of her own, which roused the 
audience to such enthusiasm that the tenor 
was only persuaded with difficulty to 
continue! This sort of thing can hardly 
have helped towards ensuring a good 
musical performance of the opera, but what 
fun it must have been! Although Malibran 
died at the early age of 28, she had already 
won recognition as the greatest singer of her 
day, and this record gives fine versions of 
some of the arias and songs which will 
always be associated with her name. 
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The selections from The Barber of Seville 
and Cenerentola as sung by Supervia need no 
recommendation to collectors, and they 
have been well transferred, as indeed have 
the recordings of Lotte Lehmann and 
Ninon Vallin. 

It is interesting to hear Desdemona’s 
Willow Song from Rossini’s Otello, and this 
is sung efficiently by Renée Doria, who also 
gives a little recorded aria from Bellini’s 
I Capuleti ed i Montecchi. ‘Two songs com- 
posed by Malibran are also included, and 
are pleasant enough vehicles for a singer, 
but when sung without the touch of genius 
which she possessed, they are merely 
entertaining curiosities. 

Readers who wish to know further of this 
legendary artiste are recommended to read 
‘Maria Malibran’? by Arthur Pougin 
(Eveligh Nash, 1911). This should be 
available from most public libraries, and in 
the meantime the present record, which has 
excellent biographical notes in French, 
should prove of interest. Jer. 


FAMOUS PRIMA DONNAS. Giulietta Simionato. 
Mignon (Thomas): ‘‘Io conosco un garzoncel’’. 
Toti dal Monte. Lodoletta (Mascagni): ‘‘Flammen 
perdonami”’. Maria Caniglia. Andrea Chénier 
(Giordano): ‘La mamma morta’. Margherita 
Carosio. Manon (Massenet): ‘‘Ebben! Lo deggio’’; 
“Addio o nostro picciol desco’’. Gabriella 
Besanzoni. Carmen (Bizet): ‘‘I] di che v’amerd’’; 
“E Vamore uno strano augello”. Ebe Stignani. 
Samson et Dalilah (Saint-Saéns): ‘‘O aprile foriero’’. 
Lina Bruna Rasa. Cavalleria Rusticana (Mascagni): 
“Voi lo sapete o mamma”. Pia Tassinari. 
Mefistofele (Boito): ‘‘L’altra notte in fondo al mare”’. 
Mafalda Favero. L’Amico Fritz (Mascagni): ‘‘Son 
pochi fiori’. Irene Minghini Cattaneo. Il 
Trovatore (Verdi): “Stride la vampa”. H.M.V. @ 
QALP10285 (12 in., 34s. plus 11s. 1d. P.T.). 
Imported record available to special order only, 
through H.M.V. dealers. 

Most of the singers represented on this 
disc were in their prime between the two 
world wars, and had retired by 1945, 
although Carosio and Stignani were both 
singing wonderfully well after this date, and 
Simionato is now probably at her best. All 
the recordings are electric and they repro- 
duce excellently in every case. 

Simionato sounds well in the Mignon 
*Styrienne’’, and some of the coloratura, 
particularly in the upward scale passages is 
finely done, but the general handling is 
rather heavy. The Dal Monte Lodoletia is a 
late recording of the singer, made round 
about 1939, and shows her in good form, 
although the voice is not quite the beautiful 
instrument it had once been. Both Caniglia 
and Carosio sing well in their less strenuous 
moments and Carosio in particular proves 
that she could use her voice with restraint 
and at the same time convey a deep 
emotional quality. 

The famous mezzo-soprano Besanzoni was 
well known in the Latin countries before 
1920, and sang at the Metropolitan Opera 
in 1920-21. She was also the Carmen in the 
early H.M.V. complete electrical recording, 
made round about 1928-29. The Carmen 
‘“Habanera”’ displays a fine voice and a 
strong personality. Stignani was obviously 
in excellent form when she recorded this 
excerpt from Samson and Delilah, although 
her singing lacks the seductive quality 
necessary to make the aria really con- 
vincing. 

It is sad to read that Lina Bruna Rasa’s 
career was ended by severe nervous 
disorders, and her Santuzza is well sung in 
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the modern Italian manner. However. 
Mathilde Marchesi would have beer 
horrified by the way she pushes up her ches: 
register to “A’’ natural on the worc 
“‘piango’’! Neither Tassinari, Favero no: 
Minghini Cattaneo has anything very 
distinguished to offer, although they have 
all made excellent recordings in the past. 
There is a general lack of steadiness and a 
tendency to push the voices unduly. 

At the rather high price asked for the 


disc, I cannot really recommend this 
collection. Far too much of the singing is 
mediocre. IEE. 


CONCHITA SUPERVIA. (a) Granada (Albeniz). 
(b) Clavelitos (Valverde). (c) Flor del Espana 
(Lina). (d) La Partida (Alvarez). (ce) La Presumida 
(Canciones epigramaticas) (Vives). (f) Pel teu 
Amor (Ribas). (g) Carceleras (Las Hijas del 
Zebedeo) (Chapi). (h) Pastora (Murillo). (i) Danse 
Espagnole No. 5 (Granados). (j) Cantares 
(Turina). (k) El Majo discreto: El Majo Timido 
(Tonadillas) (Granados). (1) Hay in mi jardin 
(Lizscano de la Rosa). Conchita Supervia (mezzo- 
soprano). Odéon Bel Canto ORX130 (12 in., 32s. 5d. 
plus 10s. 7d. P.T.). Imported disc available to 
special order only through E.M.I. dealers. (a) from 
Parlophone R20130 (2/31), (b) from Parlophone 
RO20154 (11/31), (g) from R020165 (12/31), (h) from 


RO20305 (5/36), (i) from R20130 (2/31), (j) from 
R020299 (2/36), (k) from R020324-5 (1/37). The 
remaining items have never been generally 


available in this country. 

O.K., so the music here is pretty poor 
stuff (except for the two Granados tonadillas, 
the Turina Cantares and the lively Chapi 
Carceleras). All right, Supervia couldn’t be 
called a bel canto singer, with that passionate 
throb in the voice. And yes, she didn’t have 
the purity of tone and intonation of... who 
did you say? But this collection of revivified 
recordings from the past (most skilfully and 
acceptably engineered) provides one of the 
most striking, moving and fascinating vocal 
discs imaginable. What a wealth of 
personality and character, what sheer 
human warmth and feminine seductiveness 
in that voice! The echoes of the harsh 
flamenco vocal tradition—which recording 
somewhat exaggerated—heard in Supervia’s 
singing contribute to the unique impact of 
this great artist; and continually throughout 
these songs one comes across subtle nuances 
of expression which transmute their rather 
thin material. Never has there been a more 
idiomatic performance of the Turina than 
by Supervia; and to compare even 
Berganza’s recording of the Chapf (capti- 
vating as that is) with this, taken much 
faster, is an eye-opener. The sleeve-note 
speaks no more than the truth in claiming 
that “in the whole domain of Spanish song, 
no singer of yesterday or today can rival 
her, so entirely did her inner fire express 
the vibrant soul of her native country’’. 
This is the authentic voice of Spain. L.S. 


SPECIAL ISSUES 


(The records reviewed in this column are available 

through record dealers to special order only. Detalis 

may also be obtained from the addresses given.) 

BRAHMS. Piano Works. Rhapsodies, Op. 79; 
Intermezzi, Op. 117; Ballades, Op. 10. Egon Petri 
(piano). World Record Club @ TT2 (12 in., 25s. 9d. 
including P.T., plus 2s. 6d. postage). World Record 
Club, Box 11, Parkbridge House, Little Green, 
Richmond, Surrey. 


Any Petri disc is welcome, even this one 
with its very indifferent quality. I suspected 
that it had been compounded of recordings 
made long ago, but I cannot trace that 
Petri has ever recorded anything by Brahms 
other than the Paganini variations. What- 


Be 


er PIR So ticidt 








Rn ST SER ET 





Sabon iSite 








] 
d 
7 
| 
j 








June, 1961 The GRAMOPHONE Advert 27 











WAVERLEY RECORDS 


Announce 
NEW 12’ LP Series, priced at 28/6d. incl. tax 
FIRST ISSUE RELEASED JUNE 10th 


ZLP 2001 ‘SAX ROSES FUR A LOVE FRAE HAME’ 


Six pieces for Voice and Strings, with words by Tom Fleming and music by Ronald Duncan 
Duncan Robertson (tenor), Tom Fleming (verse speaker) 


The Waverley String Orchestra 
Conducted by Norman Del Mar 


OTHER JUNE RELEASES 


LLP 1002 12” LP FOLK DANCING 35/94d. incl. tax. 
The Folk Dances of Europe 


Peasant’s Dance (France): French Reel (Denmark): Funfair (Holland): We won’t go home till 

morning (England): Brighton Camp (England): Black Dance (Scotland): Fremad (Denmark): Polka 

Piquée (Brittany): Corn Rigs (Scotland): With Deio to Towyn (Wales): Pop goes the Weasel 

(England): Trojky (Czechoslovakia): A trip to the cottage (/reland): The Pin Dance (Jreland): 
German clap dance (Germany): Ace of Diamonds (Denmark) 


THE IVANHOE PLAYERS 

directed by J. Mouland Begbie 
These dances are mostly included in the 1960 Syllabus for Physical Education in Primary Schools. 
A detailed Instruction Booklet on these dances is sold with the record, price 2/- 


ELP 106 7” EP THE SWING O’ THE KILT 10/114d. incl. tax 
DENNIS CLANCY (tenor) with Johnstone’s Scottish Accordion Band 
A Scottish Soldier: The Northern Lights of Old Aberdeen: The Tartan: Scotland the Brave 


PREVIOUS ISSUES INCLUDE 


(X)ELP 105 7” EP 12/34d. incl. tax YLP 050 7” EP 14/7d. incl. tax 
SINTRODUCING ROY GUEST?’ THE SCOTTISH NATIONAL 
Roy Guest (Folk-singer) with West Indies ORCHESTRA 
Steel Band. Cond. ALEXANDER GIBSON 


Kellyburn Braes: Strangest Dream: Stanley pry toned ype hi gg te 


& Dora: Everybody loves Saturday Night ‘I Signor Bruschino’ (Rossini) 
(Recorded in The Howff, in Edinburgh's Royal Mile) (Recorded in St. Andrew’s Hall, Glasgow) 





LLP 1001 12” LP ‘A FESTIVAL OF EDINBURGH’ 35/94d. incl. tax 
A panorama in sound of Scotland’s Capital 


Commentary by Tom Fleming and including City of Edinburgh Police Pipe Band, Massed Choirs, 
Eric Robert’s String Orchestra, Massed Pipes and Drums from the Edinburgh Military Tattoo. 


ASK YOUR DEALER OR SEND DIRECT FOR FULL LIST OF ISSUES 


Trade Distributors: Keith Prowse & Co. Ltd., 6 Woodstock Street, London, W.1 (London, Southern England and 
Midlands). Selecta (Northern) Ltd., Foundry Lane, Newcastle-on-Tyne (Northern England 
and Scotland). Philip Woolfson & Co. Ltd., 33 Cadogan Street, Glasgow, C.2 (Scotland). 
Canadian Music Sales Ltd., 48 Advance Road, Toronto, Ontario, Canada (Canada). 


WAVERLEY RECORDS, 23 Earl Grey Street, Edinburgh, 3 
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AVAILABLE DURING JUNE 





Schubert PIANOFORTE QUINTET IN A, “Trout”, 

D.667 
Friedrich Wiihrer, piano—Reinhold Barchet, 
violin—Hermann Hirschfelder, viola—Helmut 
Reimann, ’cello—Karlheinz Kriiger, double- 


bass GBY 11,700 


Mozart PIANO QUARTETS 
No. | IN G MINOR, K.478 
No. 2 IN E FLAT, K.493 
Ingrid Haebler, piano—Wolfgang Poduschka, 
violin—Helmut Weis, viola—Otto Blacha, 


cello DL 740 


CHORAL WORKS 
Bach Choral Society of Montreal, 
G. Little, conductor 


Jannequin 


DL 710 
STDL 500,710 


Buxtehude ORGAN MUSIC, Vol. 1 


Walter Kraft, organ VBX 27 


NOTE: 


4 Sonatas: MOONLIGHT/PATHETIQUE/ 
APPASSIONATA/WALDSTEIN 

Orazio Frugoni, piano 

available now on GBY 7160 and/or GBY 11570 


Beethoven 


GBY Series: 25/-; DL, STDL Series: 39/9; each incl. P.T. 
VBX Series: 75/- per cat. number: set of 3-12” records incl. 
Pi. 


We sincerely regret any inconvenience caused to 
** Voxophiles”’ due to the recent fire in our 
premises. 





VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.I 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham 6155) 
(TEMple Bar 5614) 


GREAT VOCAL RECORDINGS FROM THE CONTINENT 
ALBUM SETS 


BALLO IN MASCHERA: w. Gigli, etc. ‘ 10057/8 90/2 
BARBER OF SEVILLE: w. Borgioli & Stracciari 10115/6 90/2 
BOHEME: with Gigli & Albanese ; ren 10077/8 90/2 
DON PASQUALE: with Tito Schipa, etc. _... 10121/3 135,3 
MATTHEW PASSION (Bach): w. Lemnien/trh/ttuech. 83020/2 109/6 


RIGOLETTO: with Stracciari & Dino Borgioli .-.  10091/2 90/2 
SADKO (Rimsky-Korsakov): Zagreb Opera a sas «. 2010/2 181/~ 





TROVATORE: w. Pertile/Granforte/Cattaneo/etc. 10104/6 135/3 
WOLF —Italian Liederbuch: Erna Berger & Pray 80565/6 71/6 
ZAUBERFLOTE: c.—BEECHAM w. Lemnitz/Roswaenge 80471 /3 109/6 
OPERA etc. singles 

BETTELSTUDENT: w. Koth/Schock/Neidlinger/etc. ... 80537 38/- 
CAVALLERIA (in French): Cernay/Micheletti/etc. ... ow tae 38/- 
CHANSON GITANE (Poterat): Dachary/Duvaleix/etc. ... 30147 39/9 
CONTES D’HOFFMANN & ROI MALGRE LUI: French 119 38/- 
COSI FAN TUTTE: Schwarzkopf/Merriman/Octo/etc. ... 80574 38/- 
DAMNATION DE FAUST: Gorr/Gedda/Souzay/etc. «. 30175 43/- 
DON QUICHOTTE (Massenet): Pernet/Cernay/etc. LPOI47 38/- 
FALSTAFF: with Gobbi/Schwarzkopf/Moffo/etc. on .. 80615 38/- 
FAVORITA (Donizetti): Garofalo/Formichini/ . 12006 45/1 
HERODIADE/JONGLEUR DE NOTRE DAME: Vallin/ete. LPOIIO 38/- 
LAKME: w. Friant/Pons/Micheletti/Pernet/etc. ie LPOIII 38/- 
MIGNON/HAMLET: w. Vallin/Endreze/Norena/etc. LPOIO9 38/- 
MIREILLE/PEARL FISHERS: w. Devries/Vallin/etc. - PO7 38/- 
MOUSQUETAIRES AU COUVENT (Varnay): French ... 30140 39/9 
STABAT MATER (Rossini): Traxel/Greindl/etc. one ... 80607 38/- 
TOSCA: Callas/Gobbi/di Stefano/c.—Sabata__.... cs ... 80585 38/- 
TOSCA/RIGOLETTO: (in French) Lubin/Vallin/ete. . LPOUS 38/- 
TROIS VALSES (Strauss): M. & Mme Altery/Herent .. .. 30186 39/9 
WERTHER: Vallin/Friant/Cernay/Verdiere/etc.... = LPOII8 38/- 
WILLIAM TELL/SIGURD: Norena/Lubin/Maison/ ... .. LPOI32 38/- 
MME BUTTERFLY (in German): Berger/Schock/Dieskau/ 60062 28/6 
VOCAL RECITALS 

ANSSEAU: -Werther/Carmen/Monna Vanna/Samson/etc. ...  CL994 45/ 
ARANGI-LOMBARDI: Forza/Norma/Ernani/Aida/etc. Ci0210 45/3 
BECHI: Ernani/D. rae. Tell/Otello/etc. ... ... 10087 45/1 
BORONAT: Zabava/H bula/etc. ses «o> §©=—GESSS 45/1 
CALLAS: Puritani & Sienmmibule scenes ae eae as 80602 38/- 
CANIGLIA: Wally/Ballo/Otello/Forza/Tosca/etc. swe Hee 10210 45)! 
DAL MONTE: Figlia/Pasquale/Linda/Falstaff/etc. ae ... 10089 45/1 
DANCO: Songs by Rossini/Bellini/Paer/etc. ... me w= 427L 45/3 
ENDREZE: Lakme/Thais/Patrie/Messaline/etc. ... sine ..  LPOI20 38/- 
LEO FERRE: his arrs. of Fleurs du Mal (Baude ..) or ...  LPSI27 38/- 
GIGLI: Fedora/Forza/Traviata/Chenier/Fritz/ ... as ove «© FES 45/1 
HELDY: Thais/Louise/Manon/Heure espagnole/etc. LPH627 43/- 
LUCCIONI: ee LPH502 43/- 
PANZERA: Recital of Faure songs COLHI03 43/- 
PANZERA: Recital of Duparc songs COLHI04 43/- 


PAOLI: Cid/Huguenots/Otello/Poliuto/Tell/etc. ues ee | 45/1 


PERNET: Lakme/Philemon/Hoffmann/Manon/etc. LPOI46 38/- 
PERTILE: Iris/Lucia/Turandot/Aida/Rigoletto/ ~- PO? 38/- 
ROSWAENGE: uguennedPgeiteommneiiitnjee. . §6=6—6E PS 39/9 
SCHOCK: Hoffmann/Manon/Mignon/Boheme/Cav/etc. ... 80041 38/- 
SOUZAY: Recital of Ravel songs se ...  LPHS49 43/- 
STIGNANI: Semiramide/Gioconda/Ballo/D. Carlo iss ne 10144 45/1 
SUPERVIA: Recital of Spanish songs ee ... LPOL30 39/9 
TAGLIABUE: Rashemndindadiasbee/Trentennjen. ‘oie .. O69 45/1 
THILL: Trojans/Juive/Cid/Romeo/Huguenots/etc. -. COtcies 43/- 
TRAXEL: Oberon/Lucia/Rienzi/Lohengrin/Serse rm ... 80589 38/- 
VALLIN: Louise/Carmen/Fortunio/Amor Brujo/etc. LPOII3 38/- 
VALLIN: Songs by Faure/Gounod/Bemberg/Chopin LPOI48 38/- 
VALLIN: Massenet—Herodiade/Manon/Werther a. §«=—§ SPE 38/- 
VANNI MARCOUX: D. Carlo/Hamlet/Cleopatra/etc. .. 5035 43/- 
VILLABELLA: Dame Blanche/Lakme/Griselidis/etc. ... ...  LPXI134 38/- 
ZADEK: Antigono/Dido/Giulio Cesare/Rodelinda kite ...  LPP288 45/3 


For fuller details of these, and other imports, send !/- for our latest list. 
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CANTATS 


BACH 


CAN 1204 LP 
39/9 


REGER 


T 72706 K 
29/6 


SCHUTZ 


CAN 1120 F 
15/1 


‘DER 
THOMASKANTOR’ 


T 72713 F 
15/01 
BACH 


T 72061 F 
15/1 


MUSIC FOR 
BRASS 


T 72455 F 
15/11 


Tenth Release 
June 196! 


Cantatas: Schauet doch und 
sehet 
BWV 46; Sie Werden aus Saba 
alle kommen 
BWV 65 
Kantorei Barmen-Gemarke con- 
ducted by Helmut Kahlhéfer 


Two Chorale Fantasias: Wie 
schon leucht’ uns der Morgen- 
stern (Opus 40 No. 1); Halle- 
luja! Gott zu loben (Opus 52 
No. 3) 


Richard Voge at the organ of the 
Stadtkirche, Schliichtern 


Motets: Singet dem Herrn ein 
neues Lied (Psalm 98); Herzlich 
lieb hab ich dich, o Herr 


Dresdner Kreuzchor conducted 
by Rudolf Manersberger 


J. H. Schein: Nun danket alle 
Gott; 

Johann Schelle: Christus ist 
des Gesetzes Ende 


Stuttgarter Hymnus-Chorknaben 
conducted by Gerhard Wilhelm 


Arias: Lobe den Herren, der 
alles so herrlich regieret (Can- 
tata 137); Wohl euch, ihr 
auserwahiten Seelen (Cantata 
34) 

Lotte Wolf-Matthaus (alto) with 


instrumental ensemble conducted 
by Diethard Hellmann 


Hassler: Intradas for six 
instruments; 
Praetorius: Suite for brass 


(with recorders) 


Blaser der Westfalischen Kantorei 
conducted by Wilhelm Ehmann 


Obtainable from Record Dealers 
and our own Record Showroom 


NOVELLO & COMPANY LTD. 


160 WARDOUR STREET, LONDON, W.1I 


Telephone: GERrard 1222 

















OPERA GLUB 
LATEST RELEASES 


2A 99/6. 3 






OPERA CLUB presents three more great operas at the bargain 
price of only 22/6d. per 12” LP 


The first low-priced set of the immortal 
CAVALLERIA RUSTICANA 
(Mascagni) 
GIULIETTA SIMIONATO, FERNANDO CADONI 
CARLO TAGLIABUE 
and 
I PAGLIACCI 
(Leoncavallo) 
CARLO BERGONZI, CARLA GAVAZZI, 
CARLO TAGLIABUE 


Three records in album—OLPC1238 


Another delightful Donizetti opera from the cast of the brilliant 
DON PASQUALE—OLPC1242 
ALDA NONI, CESARE VALLETTI, SESTO BRUSCANTINI 
in 
L’ELISIR D’AMORE 


Three records in album—OLPC1235 


RENATA TEBALDI 
Superb in Highlights from 
ANDREA CHENIER (Giordano) 
with José Soler, Ugo Savarese—OLPC50169 


LATEST RELEASES ON CETRA 
GIUSEPPE TADDEI 
Two great LPs featuring the world-famous baritone— 
OPERATIC RECITAL: Figaro, Falstaff, Andrea Chenier, 
Fanciulla del West, Otello, Africana, etc.—LPC55006 
IL MAESTRO DI CAPPELLA: Cimarosa’s delightful comic 
intermezzo—(10” LP) LP V45001 


JOSE SOLER: TENOR ARIAS—Aida, Tosca, Trovatore, 
Andrea, Chenier, Pagliacci—(10” LP) LP V45013 


Now available from your record dealer 


Trade enquiries to: 


A. Sotoway Ltp., Cudworth St., E.1; 
KEITH Prowse & Co. Ltp., New Bond St., W.1; 
Tue City Ltp., Waterloo Rd., S.E.1. 

South: S.M.M. Distrisution, Ashford, Kent. 

Midlands: H. R. TayLor & Co., Edgbaston St., Birmingham, 5. 
North: VALEcTRIC LtpD., Roundhay Rd., Leeds, 8. 

Ireland: CoNNOISSEUR RECORDS LtD., 11 Fownes St., Dublin. 


London area: 
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GET THESE 


TWO THOUGHTFUL 


PUBLICATIONS— 


no serious record collector should be without them! 


THE ART OF RECORD BUYING 


This trusted and indispensable guide for record lovers lists 
every recommended microgroove record of serious music 
issued up to and including September 1960. 

The immense labour or research and re-assessment— 

transfers compared with originals, stereos with monos—has 
been carried out with great care, to ensure reliability of grading. 
This handsome volume is lettered on the spine and 

neatly bound in green Linson cloth. 


Real value at 12/6d. post free. Send coupon for your copy today 


E M G MONTHLY LETTER 


Keeps you posted on every new stereo and mono recording of 
serious music issued in this country. Reviews by experts are 
frank and unbiased and include a guide to the type of 
equipment for which each record is suited. 

The Monthly Letter really takes the element of chance out of 
record buying, and the annual subscription (12/6 post free) 
may save you its cost many times over. 


Be one of our ‘personal’ shoppers 
See and hear our large stock of records 


Get sound and up-to-the-minute advice on records, 
equipment, accessories. 





Discover for yourself what’s special about London’s 
Special Gramophone Shop 


To EMG Handmade Gramophones Ltd 
Please send me ‘The Art of Record Buying 
| enclose P.O. for 12/6 (post free) 


G 


HANDMADE 
GRAMOPHONE S 
Limite od 


ADDRESB............. 








6 NEWMAN STREET, LONDON W1 MUSEUM 9971 
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ever the cause, the sound is tired, scraggy 
and by modern standards unrealistic. 
However Petri’s pre-war discs probably 
sound no better by now, and his admirers 
should find it equally easy to make allow- 
ances for this one. Perhaps there is nothing 
here to equal that superlative performance 
of the Brahms-Paganini variations, but 
there is some very fine playing none the less. 
Petri’s treatment of the first Ballade is 
surprising, for he plays it very nearly in one 
tempo all through, despite the frequent 
changes from Andante to Allegro and back 
again. The music certainly hangs together, 
but I cannot believe that this is what 
Brahms wanted. ‘The second and fourth 
Ballades are played with deep under- 
standing, and to this listener their beauties 
were fully revealed as never before. Of the 
two Rhapsodies, the G minor seems 
especially fine, but I am less happy about 
the Op. 117 Intermezzos (which, by the 
way, are inadequately identified on the 
labels). The second tune in No. 2 is made 
to sound almost jovial, while No. 3 is surely 
much too slow. But behind every note 
there is a remarkable mind at work, and I 
found myself fascinated even when I did 
not quite agree. The marvellous shaping 
of the phrases, the almost orchestral 
colouring of melody and accompaniment, 
the drive and urgency in the more exciting 
pieces warm the listener’s heart. I would 
only add that there are three much better 
recordel discs of Petri reviewed on page 19. 


R.F. 
CIMAROSA. I! Maestro di Cappella. Renato Cesari 
(baritone). Overtures. I] Matrimonio segreto; La 
Bella Greca; Il Fanatico per gli antichi Romani. 


Cento Soli Orchestra conducted by Ettore 
Gracis. Record Society @ KS9 (12 in., 25s. 10d. 
plus 7s. 8d. P.T.). The Record Society, 6 Stratford 
Place London, W.1. 
F. Corena, Milan Pomeriggi MusicaliOrch., Amaducci 
(6/54) LW5112 
Bruscantini, Coll. Mus. Italicum, Virtuosi di Roma, 
Fasano (2/59) ALP1661 
Corena, Royal Opera House Orch., Quadi 
(1/60) LXT5602 
Cimarosa—17 years younger than Haydn, 
seven years older than Mozart—is a delight- 
ful composer. I mention the relative ages, 
because there is a danger that we lump him 
together with those earlier Italian com- 
posers who can bore one so dreadfully. 
Remember that Jl Matrimonio Segreto was 
composed for Vienna in 1792, a year after 
Mozart’s death. The Overture to that opera 
is an enjoyable piece. The other two on 
this record are discoveries. The Man who 
was Mad about Ancient Romans was written 
for Naples in 1777; the overture is in three 
movements, the first of them filled with 
poked fun at solemn closes and pompous 
perorations. La Bella Greca was a librarian’s 
invented title for J Matrimoni Impsenati, the 
score of which had lost its title-page. This 
was composed for the Valle, Rome, in 
1784. The Overture is again in three 
movements, and it is especially remarkable 
(at any rate in this edition) for its wind 
writing. Oboe, flute, clarinet, bassoon and 
horn all have solos; and the middle 
movement, an andantino grazioso with a 
tick-tock rhythm supporting pretty tunes, 
is a gem. Even if the arranger, Piero 
Bormioli, played a large part in it, the effect 
Is not attractive. I don’t suppose all the 
eponymous “hundred soloists’? of the 
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orchestra are present; at any rate the 
sound is crisp, the performances are deft, 
and the whole is delightful. 

Il Maestro di Cappella, with three previous 
recordings in the catalogue and fourth 
deleted, needs no introduction. Renato 
Cesari doesn’t bring the ‘“‘tearing spirits” 
(P.H. W.’s description) of the Corena stereo 
performance to his version. With a less ripe 
voice, he is more on Bruscantini’s vocal 
lines than Corena’s. Yet there is plenty of 
wit in his delivery, and sometimes a nicer, 
subtler sense of humour than Corena’s. 

The accompanying pamphlet is un- 
characteristic of the Record Society, who 
habitually do these things so well. ‘Principle 
theme’’ is only one of several misprints and 
mistakes. And on the label the Overtures 
are listed in the wrong order. Still, the 
entire libretto of Jl Maestro is given, even if 
it is in tiny type, untranslated, and printed 
in run-on style so that verse becomes prose. 


fh. 


PROKOFIEV. Piano Works. Piano Sonata No. 2, 
Op. 14; Toccata, Op. 11; Visions fugitives, Op. 22. 
Claude Helffer (piano). Record Society @ RS49 
(12 in., 25s. 10d. plus 7s. 8d. P.T.). The Record 
Society Ltd., 6 Stratford Place, London, W.1. 


Sonata No. 2: 

Graffman (7/57) RB16015 

Gilels (4/61) ALP163 
Toccata: 

Quinnell (2/61) BLP11465 
Visions—complete: 

Tchaikovsky (1/58) RB16046 


For Prokofiev enthusiasts who don’t insist 
on the most ultra-realistic recorded tone this 
record can be very highly recommended. 
In the first place it is devoted entirely to 
Prokofiev. This may not sound strange, but 
in fact all the other available recordings of 
the works on this disc are coupled with 
works by other composers. Gary Graffman 
couples the sonata with the Schubert 
Wanderer Fantasy, Gilels with a Schumann 
sonata; André Tchaikovsky’s recording of 
the Visions Fugitives is backed by Ravel’s 
Gaspard de la Nuit, while Ivan Quinnell’s 
version of the Toccata occurs in a mixed 
bag by many different composers. But 
perhaps more important than this is the 
actual character of Claude Helffer’s playing 
—cool, thoughtful and beautifully poised. 
I would not say that he gives quite as 
brilliant an account of the second sonata as 
Gilels, but in its way it is just as good, and 
far more convincing than Graffman’s 
rushed, insensitive one. In the same way 
it is this quality of poise that makes me 
prefer his interpretation of the Visions 
fugitives to Tchaikovsky’s. These twenty 
brief, elusive pieces, the lineal descendants 
(through Scriabin) of Chopin’s preludes, 
need the most skilful handling if they are to 
make their full impact, and I feel that 
Tchaikovsky tends, in his eagerness, to press 
some of them a bit too hard, where Helffer 
seems to allow each one to make its own 
individual point. In the same way the 
slightly steadier pace he adopts for the 
Toccata, as compared with Quinnell, makes 
the music sound even more inexorable, for 
he maintains it perfectly. All the music on 
this record comes from Prokofiev’s early 
years—the Sonata and the Toccata were 
written in 1912, the Visions between 1915 
and 1917—and their characteristic mixture 
of grotesque humour and wistfulness should 
prove immediately attractive, I would 





think. My only reservations, in fact, 
concern the quality of the recording, which 
is really rather lacking in _ brilliance. 
However, a little boost to top and bottom 
works wonders, and I should hate to think 
that such exceptionally musicianly playing 
would be ignored on such unimportant 
grounds. J.N. 
PERGOLESI. La Serva Padrona. Mariella Adani, 
Leonardo Monreale (bass), Gianfranco Spinelli 
(harpsichord), Pomeriggi Musicali Orchestra of 
the Teatro Nuovo, Milan, conducted by Ettore 


Gracis. Record Society @ RS24 (12 in., 25s. 10d. 
plus 7s. 8d. P.T.). The Record Society, 6 Stratford 


Place, London, W.1. 
Leitner (11/56) APM14064 

One seems to go through life hearing 
performances of La Serva Padrona, all 
sounding much the same, with a bright 
little soprano, and a buffo buffing away, and 
the familiar tunes tripping out one after 
the next until “A Serpina penserete’’—the 
sentimental number—arrives as a moment 
of relief. Like P.H.-W., who reviewed the 
Archive version (APM14064) in November 
1956, I find the opera “‘something less than 
overwhelming”, and I don’t even feel his 
‘proper shame”’ at admitting it. 

Still, for those who must have La Serva 
Padrona on disc, this is probably the prefer- 
able version. The Columbia with Rosanna 
Carteri and Nicola Rossi-Lemeni, con- 
ducted by Giulini, is deleted. The Record 
Society disc is livelier than the Archive 
(which has Giuditta Mazzoleni and 
Marcello Cortis under Leitner). Mariella 
Adani and Leonardo Monreale are two 
clever young singers, both products of the 
Scala School, I believe. Monreale made 
his mark at Glyndebourne last year with 
Masetto (heis a brother of Franco Calabrese, 
whom he resembles in intelligence and in 
clean focus of a fairly light bass). Less ripe 
than Cortis, he has a better voice and sings 
notes more exactly. Adani, whom I last 
heard in Haydn’s World on the Moon, is also 
a more exact singer than Mazzoleni—who 
in any case was recorded too close to the 
microphone, and has an edge on several of 
her notes. Adani’s “‘A Serpina penserete”’ 
may be nothing much, but Mazzoleni’s is 
positively painful. In general the D.G.G. 
sound is rounder and fuller, but that of the 
Record Society issue is pleasant (my 
particular pressing, however, had several 
bumps and jumps). Columbia do (or did ?) 
an Italian/English libretto at 3s.; the 
Record Society envelope contains a free 
libretto, with an admirable introductory 
note by Peter Branscombe, but no trans- 
lation. A.P. 


L’Amfiparnaso—complete. Dolores 
Beltrani (soprano), Anna Maria La Viola 
(soprano), Anita Biolchini (mezzo-soprano), 
Rodolfo Malacarne (tenor), Laerte Malaguti 
(baritone), Alfonso Nanni (bass), Nuovo Madri- 
galetto Italiano conducted by Emilio Giani. 
Record Society @ RS50 (12 in., 25s. 10d. plus 
7s. 8d. P.T.) The Record Society Ltd., 6 Stratford 
Place, London, W.1. 

“There can be no doubt,” says Peter 
Branscombe in his excellent notes, “‘that 
the work was intended to be sung by five 
singers in a music-room, with their friends 
to form the audience, and with no attempt 
at dramatic representation”. Unfortunately 
the Nuovo Madrigaletto Italiano consists of 
rather more than five singers, and the direct, 
personal flavour of this madrigal comedy 
goes for almost nothing. I am not saying 


VECCHI. 
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that it is impossible, in certain circumstances, 
to use more than one voice to a part, but if 
this is done the voices must be chosen with 
care so that they blend perfectly. These 
voices do not blend: odd ones stick out here 
and there, and the quality of the sopranos 
and tenors is shrill and hard. I found it 
impossible to play more than a few minutes 
of this disc without suffering genuine 
physical pain, so that apart from being an 
unconvincing and unauthentic performance 
it is also an unpleasant one. This is a great 
pity, since the music has a great deal of 
innate humour and charm, and one can 
imagine what a wonderful performance the 
Luca Marenzio Sextet would give, with 
just one voice to a part and plenty of light- 
hearted characterisation. D.S. 
ADELINA DE LARA. Carnival; Carnival Jest from 
Vienna (Schumann). Adelina de Lara (piano). 
Record Society @ RS47 (12 in., 25s. 10d. plus 7s. 8d. 


P.T.). From AdLP2 (9/54). ‘The Record Society 
Ltd., 6 Stratford Place, ll W.1. 


Nearly seven years ago I wrote with 
enthusiasm about this recording. I still 
think it well worth hearing. Adelina de 
Lara left Clara Schumann’s school in 1891; 
she made these recordings when she was 82. 
There are wrong notes and some muddles, 
and there is no great power of tone. Yet, 
not just because this is remarkable playing 
from an old lady of 82, but because the 
interpretations are fine, I recommend 
hearing it (not as a first choice of versions 
to buy, though). The playing is natural, 
lyrical, spontaneous and unaffected. It is 
free, yet very faithful to the score. (Best 
not to follow, though, if you are accustomed 
to the usual way with all those ffs.) 
There is poetry in it; it convinces me that 
this is the way Schumann meant his 
Carnival to sound—provided we make due 
allfwance for the limitations imposed by 
technical deterioration, as we make allow- 
ances for old sopranos’ shortness of breath 
and lack of power. Carnival is better than 
Carnival Jest; that starts monotonously, and 
only takes on the quality of the other perfor- 
mance in the fourth and fifth movements. 
The recording falls comfortably on the ear. 

A.P. 


SHURA CHERKASSKY. Schubert. Piano Sonata 
No. 20 in A major, D.959. Schumann. Fantasie- 
stucke, Op. 111. Liszt. Grand Galop Chromatique, 
G.219. Shura Cherkassky (piano). World Record 
Club @ T58 (12 in., 21s. 6d. including P.T.). World 
Record Club, Box 11, Parkbridge House, Little 
Green, Richmond, Surrey. 


Schubert’s late A major sonata is a long 
work (it fills nearly a side and a half on this 
disc) and it has never been much played, 
being perhaps a little overshadowed by its 
wonderful companion in B flat. But listen- 
ing to it for the first time for some years I 
found myself wondering if it really is inferior 
to the B flat. Both seem to me among the 
greatest works in the piano repertoire, and 
curiously they have many features in 
ccmmon; the development sections in the 
first movements and the lay-out of the slow 
movements, for instance. The general level 
of invention, and in particular the origin- 
ality of the modulations, is very striking. 
Cherkassky often seems a rather exuberant 
pianist with an unpredictable sense of 
rhythm, but he gives a surprisingly restrained 
account of this sonata. Some will prefer a 
more dynamic approach to the first move- 
ment, but I found it most satisfying. He 
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cannot make much of the middle of the 
slow movement (Schubert does not seem 
to have quite digested his material here), 
but the reprise is beautifully managed, as is 
the delicate scherzo. Critics are too apt to 
think poorly of Schubert’s finales; this one 
is tremendous. Cherkassky is aware of all 
these beauties, and without any trace of 
excess he conveys this awareness in his 
playing. He is equally good in the three 
linked Fantasiestiicke that Schumann wroté 
at the end of his life. The outside pieces are 
pleasant, but not much more; the middle 
one, on the other hand, is exquisitely lovely. 
I suppose I should mention that the pianist 
makes a number of small changes in the 
music; to me they seemed improvements. 
This is another work not otherwise to be 
found in the catalogue. The Liszt Galop that 
serves as a fill-up is not quite so successful. 
It is silly stuff which will only come off if 
the pianist dashes through it with a sort of 
general insouciance; Cziffra has just the 
right approach. Cherkassky just lacks the 
extremes of dexterity the music needs as 
well as the carefree manner. But don’t let 
this little piece of nonsense stop you getting 
this excellent record, drily but pleasantly 
recorded, beautifully played and containing 
a strangely neglected masterpiece. R.F. 


MUSIC FROM NEW ZEALAND. Lilburn. Landfall 
in Unknown Seas (Poem by Allen Curnow). Heenan. 
Cindy—A Square Dance for Strings. Pruden. 
Dances of Brittany. Ritchie. Turkey in the Straw. 
Alex Lindsay String Orchestra conducted by 
Alex Lindsay. Kiwi Records—A.H. & A.W. Reed, 
182, Wakefield St., Wellington, New Zealand. 
(12 in. mono—not generally available in this country. 
Catalogue number LD-2.) 


That the Commonwealth way of life 
produces excellent cricketers and rugby 
footballers is well known. That it also 
produces excellent musicians is less obvious. 
For although it does indeed do so, those 
musicians do normally, and entirely reason- 
ably, come to Europe for training and 
experience; and a subsequent return home, 
when the question arises, does not seem to 
all of them to be desirable, or even if desir- 
able economically feasible. A personal 
equation with the variables of music, econ- 
omics, and sunshine has to be worked out; 
and not all Commonwealth musicians find 
the same solution. The New Zealand com- 
posers represented on this record, however, 
have all found the same solution: each one 
of them was trained in London and is now 
working at home. The happy result is that 
it is possible to make for the first time a 
record consisting entirely of serious music 
by New Zealand composers, and one which 
into the bargain maintains the highest 
standards throughout. 

To be “‘serious’”’ is not, in the context, to 
be solemn. Ashley Heenan, Larry Pruden 
and John Ritchie agree in basing their 
pieces on folk dances; and this is seldom, 
save in the case of the most earnest revival- 
ists, an invitation to solemnity. In the case 
of Heenan’s Square Dance, most certainly not. 
The subject, in any case, would make such 


a solecism difficult: 
My Cindy got religion, 
She got it once before; 
But when she hears my old banjo, 
She's first one on the floor. 
Heenan’s old banjo is here a knack of 
extremely effective string writing; and more 


than one Cindy might be excused for being 
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tempted on to the floor by this particular 
square dance. Ritchie, too, explores a 
similar vein in his Turkey in the Straw, a piece 
at least as light-hearted as the other. But 
to quote in the middle a_ better-known 
Introduction and Allegro was surely a mistake— 
Ritchie himself describes it as ‘‘an irreverant 
quotation from Elgar”, and indeed it is just 
exactly that; to suppose that good light 
music should so run out of its own ideas as 
to be improved by making fun of good 
serious music is an unhappy illusion. 
Tune-borrowing—of a more appropriate 
variety—is however a resource Pruden, too, 
finds useful. His Dances of Brittany are moré 
substantial, more reflective, and in a way 
more old-fashioned than the other pieces; 
but no less well written. 

Landfall in Unknown Seas is of a wholly 
different character. It was written to com- 
memorate, in 1942, the tercentenary of the 
first discovery of New Zealand by the 
Dutch explorer Tasman. He landed, was 
attacked by Maoris (with a loss of the lives 
of three of his crew), and promptly and 
possibly wisely sailed away again. As Allen 
Curnow’s poem observes in defence of the 
Maoris: “‘Always, to islanders, danger is what 
comes over the sea’’, a primitive view from 
which it may be hoped that the Maoris have 
now been weaned but which is still taken 
three hundred years later by the British 
departments of Customs and Immigration. 
The poem, read here by Curnow himself, 
describes this earlier occasion and reflects 
on its significance; its various sections are 
framed by Douglas Lilburn’s extremely 
moving music. This borrows no folk-tunes, 
indeed little at all save an idiom faintly 
indebted to Sibelius; and it immeasurably 
heightens the effect of the poem, lacking 
nothing whatever in beauty, something only, 
perhaps, in a sense of climax. 

The effect of all the music is heightened 
immeasurably by an extraordinarily good 
performance of a standard fully comparable 
to that of most first-class European small 
string orchestras. Neither Alex Lindsay, the 
conductor, nor Ruth Pearl, the leader, is 
any stranger to these orchestras; and they 
and their colleagues have a great deal to be 
proud of in this present achievement. In 
turn they, too, have been helped by very 
good recording. This has not always quite 
all the brilliance nowadays possible, but it 
does always offer the strings the great 
advantage of clarity and a rich, warm tone. 

Very great skill, care, and enterprise in 
every department have gone into the making 
of this record. May it enjoy the success it 
most emphatically deserves. M.M. 
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PASSING NOTES 


By ARTHUR JACOBS 


| walked into a choir practice the other day 
at the Temple Church in the City, and heard 
Ernest Lough sing. The former famous treble, 
now a baritone, still sings with the choir that 
made him famous, under the same organist and 
director of music, Dr. George Thalben-Ball. 
But now a second generation of Lough trebles— 
his sons Robin, 14, and Graham, 9—-sing in the 
choir with him. 

The reissue a few years ago on 45 r.p.m. of 
Lough’s famous Hear My Prayer (H.M.V.7P111), 
originally recorded in 1927, has now been fol- 
lowed by the reissue of a less familiar piece by 
Mendelssohn, Hear Ye, Israel, coupled with the 
same composer’s I waited for the Lord (duet with 
R. Mallett—H.M.V. 7EG8679). It happened 
that, at a recording session with the choir in 
1928, there were two 10-inch waxes left over. 
Dr. Thalben-Ball asked Master Lough if he 
knew Hear Ye, Israel, and, finding he did not, 
coached him in it for half and hour and made 
the record forthwith. Mr. Lough is inclined to 
regard the result as better than Hear My Prayer, 
not least because he was a year older when he 
made it—that is, a year more mature. 

He was then, in fact, fifteen. Today, he tells 
me, the average boy’s voice ‘‘breaks” (or 
‘changes’, as some teachers would have us say) 
earlier than it did, so that the chances of finding 
a first-class treble voice combined with the 
developed mentality of a fifteen-year-old are 
now much smaller. Dr. Thalben-Ball, when I 
put the point to him, concurred. When he took 
up his position at the Temple Church—as far 
back as 1919!—the average age of the boys was 
fifteen; today it is rare to find even a single 
fifteen-year-old in such a choir. Mr. Lough is 
unsure whether to attribute the earlier advent 
of manhood to “‘all this National Health orange 
juice” or not. 

The boys of the choir all attend the City of 
London School. The church itself belongs to the 
Benchers of the Inner and Middle Temple, and 
it was to the Benchers that royalties went on the 
initial recording of Hear My Prayer. By right, 
Master Lough had no financial claim on his 
success, but the Benchers gave him a freewill 
present and invested it for him. (He got married 
on the proceeds, about £400.) But he is far 
from being a frustrated, jealous ex-star. Now 
an executive in one of London’s biggest advertis- 
ing firms, with an office off the Strand, he is 
obviously content with past glories which still, 
through records, cast their reflections today. 

He finds that a curious legend persists that he 
died tragically. “I’ve been told over and over 
again that people thought I was dead—burst 
a blood-vessel when singing one of those high 
notes, or something”. ‘The Peter Pan legend 
persists, too. Some five years ago, after the 
BBC played Hear My Prayer in “‘Housewives’ 
Choice”, a woman in Leeds sent a parcel of 
children’s comics to Master Ernest Lough. They 
were stained (as 48-year-old Mr. Lough recalls) 
with tea and egg. He also gets letters typed with 
words alternately in black and red from a 
woman who considers him the answer to some 
problem of the Zodiac. 

Up to the last information he received, Hear 
My Prayer (on 78 and 45 r.p.m.) has sold 873,000 
copies. Mr. Lough, who speaks with detached 
approval of his boyhood feats, insists on sharing 
the credit with historical circumstances. “It 
was the first record of a boy soprano. The choir 
was very good. The organ was very good”. I 

hould say indeed that the odds against any 
sungsters of today rivalling him in Mendelssohn 

re certainly remote. Mr. Lough is not unaware 
today’s juvenile ‘‘pop”’ singers with their 





fabulous earnings. But I hardly think he cares. 

A new book, incidentally, gives a history of 
music in the Temple Church since the establish- 
ment of a regular choir there in 1842—and a 
look still further back to the foundation of the 
church in 1185. This book, A Spiritual Song by 
David Lewer, is written in scholarly style and is 
beautifully printed and produced. We have 
too few books dealing so conscientiously with 
single musical institutions in this country. The 
reign of Sir Walford Davies, Dr. Thalben-Ball’s 
predecessor as director of music, naturally takes 
up a hundred of the 504 pages of this book, 
which is privately printed but may be obtained 
for 42s. from Bernard Honess, Memorial Hall, 
Farringdon Street, London, E.C.4. 


* * * 


The World’s Encyclopedia of Recorded Music—a 
massive project which in other countries might 
command the services of a learned institute 
attached to a university—is organized in their 
spare time by a solicitor in Colwyn Bay and a 
parson in Leicester, F. F. Clough and G. G. 
Cuming. A very British arrangement, you 
might say. After a mountain holiday in Wales 
recently, I could not resist the opportunity of 
calling at Mr. Clough’s house, in which cellars 
and attic are piled with reference material, to 
find out a little about how it is done. 

Many readers will recall that the first volume 
of the Encyclopedia, incorporating Supplement 
No. 1, came out in 1952. Two more supple- 
ments have been published since then. It was 
originally planned that a fourth supplement 
should cover all new records up to the end of 
1959, a volume that would have taken 700 
pages. But as arrangements for printing and 
publication have met with some delay, the 
question is whether the fourth volume should 
take in records up to the end of 1960, and there- 
fore should be even bulkier. 

That any such encyclopedia must necessarily 
be out of date before it appears does not worry 
the co-authors. “‘We’re not trying to cater for 
the buyer or the casual inquirer. We’re trying 
to compile a permanent record of the repertory”’, 
Mr. Clough told me. He and Mr. Cuming have 
correspondents in various countries, who encoun- 
ter various difficulties. ‘“‘Most difficult of all, 
strangely enough, is East Germany. Although I 
have two or three personal correspondents there, 
they are unable to obtain catalogues’. 

The word World’s in the title of the encyclo- 
pedia is admitted to be a misnomer. Oriental 
music is excluded, and so is folk-music unless 
the arranger himself is well known as a com- 
poser. For instance, a folk-tune edited by 
Vaughan Williams would be in, but not a folk- 
tune edited by Cecil Sharp. Before a composer 
of “light music” is admitted, he has to be dead, 
and even then boundaries are drawn. Gershwin 
is in, but his “‘pop”’ songs are not listed. Currently 
the compilers face the problem of how to deal 
with the multifarious records of the music of 
Eric Coates, who died in 1957. 

The partners met through a letter by Mr. 
Cuming to THE GRAMOPHONE in 1940 suggest- 
ing that an American encyclopedia, Darrell’s, 
needed supplementing. Of the two of them, 
Mr. Cuming is primarily the musician, Mr. 
Clough the enthusiast for indexing and catalogu- 
ing, a passion which began to show itself when 
he was form librarian at Manchester Grammar 
School. Mr. Clough is indeed, like myself, one 
of those for whom the recent decease of Bradshaw 
seemed like the loss of a dear friend. 

A stranger to their work might suppose that 
it was merely a matter of reading what was 
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Far 
from it. The Encyclopedia aims to identify 
each piece of music exactly, with its date. Mr. 
Clough motioned me towards a collection of 
Italian organ music on records with such vague 
titles as “Pastorale, Scarlatti; Largo, Vivaldi; 
Fugue, Buxtehude; Chorale, Bach”. All these 
(each of which could correspond to any of 
hundreds of pieces) will have to be identified 
by the authors or their helpers. In this case, 
they have the records to hand, but usually 
records are not supplied to the Encyclopedia, 
and information must come from others. The 
Encyclopedia also tries to identify the composers 
of cadenzas in concertos. 

Difficulties of languages and spelling have to 
be surmounted. A record of European music 
made in China had the composer’s name in 
Chinese characters which was transcribed by 
an expert in Chinese as “‘Foli”, It turned out to 
be the nearest the Chinese could get to ““Fauré”’. 

Personally I should like to see The World’s 
Encyclopedia of Recorded Music issued on serial 
cumulative lines, like Keesing’s Index of Con- 
temporary Archives. Mr. Clough believes this is 
not possible. But whatever arrangements are 
made for the publication of the next volume, 
let it be soon! And if financial difficulties stand 
in the way, I can see no cause more worthy of 
subsidy by some organization which holds 
money in trust for learned musical activities. 
Remarkable, is it not, that, just as no other 
country has any publication of the scale of 
Grove’s Dictionary of Music and Musicians, so none 
has anything so copious as WERM. Incident- 
ally, some of my professional colleagues pro- 
nounce this by its initials, as what the early 
bird catches. Mr. Clough, I noticed, does not. 


written on record labels and in music lists. 


* * * 


A transatlantic salute to our younger sister, 
High Fidelity, which celebrated its tenth birthday 
with its April issue. As always, it wears its 
learning wittily and its passions coolly. It 
ranges over musical topics other than those of 
the gramophone: April brought asharp reminder 
of affiliations between the Nazis and Bayreuth, 
and an article about an ingenious mechanism 
called the Tempometer which bids to replace 
the metronome. When you press the Tempo- 
meter’s button in time to the music, it registers 
the speed and keeps on doing so when you stop 
—all in silence. The record reviews are not as 
long as ours, but they can certainly bite: “This 
record has a real distinction. It is the worst 
Scheherazade on Stereo, and perhaps on all 
discs”. 

The editor, Roland Gelatt—well known for 
his splendid history, The Fabulous Phonograph— 
writes in an interesting retrospect that “the 
technology of high fidelity has created a Concert 
Hall Without Walls (or, perhaps more to the 
point, a Concert Hall Without Coughs) in which 
a greater variety of music may be heard than in 
a lifetime’s simultaneous attendance at La Scala, 
Carnegie Hall, and the Vienna Musikverein”’. 
From his magazine’s decade he lists 75 “great 
recordings”. British readers may be particularly 
interested to find among them Hermann 
Scherchen’s 1954 mono recording of Handel’s 
Messiah (Ritchie, Shacklock, Herbert, Standen; 
London Philharmonic Choir, L.S.O.) to which 
all subsequent versions (including Scherchen’s 
own stereo re-make) are judged inferior. 
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NIGHTS AT THE ROUND TABLE 


By ‘W. A. CHISLETT 


VIRTUOSI, U.S.A. Paganini. Le Streghe (‘‘Witches’ 
Dance’’); Moto Perpetuo. Wieniawski. Etude- 
Caprice in E flat major, Op. 18, No. 2. Paganini. 
Caprice No. 13 in B flat major; Caprice No. 17 in 
E flat major. Bach. Preludio from Partita No. 3 
in E major; Air on the G String; Corrente and 
Double; Sarabande and Double; Bourrée and 
Double; Fugue (the last four items from the 
Partita No. 1 in B minor). Virtuosi, U.S.A. cond. 
by Emanuel Vardi. Brunswick @ AXTL1093: 
© SXA4002 (12 in., 30s. plus 9s. 9d. P.T.). 

Virtuosi, U.S.A., is a body of outstanding 
string players formed by its conductor, Emanuel 
Vardi, one of America’s distinguished violists 
(at one time a member of the N.B.C. Symphony 
Orchestra under Toscanini) for the purpose of 
playing string music of the seventeenth and 
eighteenth centuries designed to display the 
virtuosity of the performers and doubtless 
inspired, in part at any rate, by the beauty of 
the new instruments then emanating from the 
great violin makers of Cremona. The number 
of players varies according to the music played, 
but the standard complement is eight violins, 
four violas, three ’cellos and one double-bass. 
The transcriptions are made by Mr. Vardi 
himself and the extent to which he departs from 
the originals varies considerably. 

Thus the Wieniawski piece which was 
originally written for two solo violins is now 
played by two groups of eight violins but 
otherwise left exactly as the composer wrote it. 
On the other hand the exhilarating Preludio 
from Bach’s Partita in E major for unaccom- 
panied violin introduces contrapuntal lines and 
figures not in the original and the three dances 
with doubles from the similar Partita in B minor 
are treated quite differently. Here, Mr. Vardi 
has two teams of eight violins playing dances 
and doubles simultaneously, an arrangement 
which will certainly reveal to some who have 
not appreciated it when heard in succession 
how perfectly they fit. The Air on the G String 
is an elaborate rearrangement of the arrange- 
ment of Bach’s melody by Wilhelmj in which 
the melody is now allotted to two violins, four 
violas and two ’cellos and the accompaniment 
to six violins, one ’cello and one bass and the 
final fugue from the same Partita is given full 
orchestral treatment. 

The Bach purist may well not care for and 
even be offended by some of the transcriptions 
but those to whom Bach is essentially a very 
human and full-blooded figure and whe enjoy, 
say, the orchestral transcriptions of Elgar, Sir 
Henry Wood and Stokowski among others, 
should not miss hearing this disc on any 
account and all may well revel in the richness 
of the massed strings in the Paganini and 
Wieniawski pieces and enjoy the sheer bravura 
of it all. The playing is superb and the recording 
is of the highest class. 


THE VOICE OF ERNA SACK. Johann Strauss. 
Voices of Spring; Blue Danube; Roses from the 
South. Arditi. Parla Waltz. Silcher. Jubilate. 
Josef Strauss. Village Swallows. Johann Strauss. 
Draussen in Sievering. Hugo Felix. Under the 
Lime Tree. Kapeller. I ‘hab’ amal a Rauscherl 
g’habt. Johann Strauss. Tales from the Vienna 
Woods. Toselli. Serenata No. 1. Lincke. Glow- 
worm. Boldi. Zigeunerlied. Drdla. Serenade No. 1. 
Millécker. I give my heart. Johann Strauss. 
Mein Herr Marquis. Erna Sack with various 
orchestras and conductors. Telefunken @ GMA35 
(12 in., 19s. 94d. plus 6s. 5d. P.T.). . / 

The last 10 of the songs on this disc, which 
occupy the second side, were issued on a 10-inch 
LP which I reviewed in these columns in April, 
1954. The other six have not, so far as I can 
trace, appeared on LP before but are dubbings 
from 78s, some although not all, I think, of 
which were released in this country. 

I first heard Erna Sack on record about 25 
years ago. Throughout her career she always 


impressed with the ease with which she threw 


off her very high notes and vocal acrobatics, 
but she was not always perfect in intonation, 
nor was her style immaculate. But she had an 
appealing freshness. As I wrote in 1954 Erna 
Sack started as a mezzo-soprano and it was the 
improvisation of a cadenza at a rehearsal of 
Don Pasquale under Bruno Walter, in which she 
reached the C above high G, that altered the 
course of her intended career. She always 
wanted to sing, but for financial reasons when 
she left school at the age of 16 she settled down 
contentedly to a career as a stenographer. But 
she used some of the money she earned to pay 
for singing lessons and it was at a concert 
arranged by her teacher that she was first 
heard by Herman Sack, who arranged for her 
to study in Vienna under leading teachers and 
later became her husband. 

The songs in this collection reveal Mme. 
Sack’s faults as well as her virtues but the latter 
far exceed the former. Many will enjoy it for 
its spontaneity and exuberance and others will 
want it as a souvenir of a rare voice. Most of 
the recordings were made when her voice was in 
its prime and the dubbings are very well 
engineered. 


FREDERICK FENNELL CONDUCTS VICTOR 
HERBERT. Streets of New York; Habanera; 
I’m falling in love with someone; March of the 
Toys; Sweethearts; Ah, Sweet Mystery of Life; 
Italian Street Song; The Irish have a Great Day 
tonight; A Kiss in the Dark; Roman Life; 
Thine alone; Kiss me again. Frederick Fennell 
and Orchestra. Mercury @ MMC14070: © 
CMS18049 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

This record may be taken as a _ belated 
centenary issue as Victor Herbert was born on 
Ist February, 1859, in Dublin. His father died 
when he was three and he was brought up in 
the home in England of his maternal grand- 
father, Samuel Lover, the novelist, in a pleasant 
and cultivated atmosphere. The young Herbert 
was sent to the Stuttgart Conservatory and 
later became a ’cellist in the Stuttgart Royal 
Orchestra. It was in Stuttgart that he met the 
woman who eventually became his wife, 
Theresa Forster, an operatic soprano. After 
their marriage they went to New York in 1886 
where she had a contract with the Metropolitan 
Opera. 

After several conducting engagements in 
various parts of America, Herbert settled in 
New York to devote more time to composition. 
He found his true metier in the world of light 
opera in which he tried to identify himself with 
the music of the land of his adoption. So fertile 
was he in this field that between 1894 and 1917 
he wrote no less than 35 operettas most of which 
were very successful, although a number of them 
have rarely if ever been produced outside 
America. He also wrote a good deal of light 
orchestral and piano music, but his more serious 
works which included two concertos for his own 
instrument, the ’cello, have not achieved lasting 
success. 

His best-known operetta is Naughty Marietta 
from which three of the pieces on this record— 
I’m falling in love with someone, Ah, Sweet Mystery 
Of Life and Italian Street Song—are taken. First 
produced in 1910 it was also filmed in 1935, as 
were several of his other stage works. Herbert’s 
name will always be remembered, by the way, 
as the writer of the first musical score specifically 
designed to accompany a silent film, The Fall of 
a Nation, in 1916. 

The 12 tracks on this disc are typical of their 
composer’s gifts for writing tunes that are 
catchy but not cheap and clothing them in 
interesting and often piquant orchestration. 
They are finely played and brilliantly recorded. 
I have only heard one side in the stereo version, 
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but it has the little extra bloom and presence 
we have come to expect from good stereo. 

Emotionally Herbert may have only scratched 
the surface in his music, but few composers have 
written more music which is pleasant to listen 
to without demanding much from the listener. 
One hears little of the Tired Business Men these 
days, but if any still exist, this is just the stuff for 
them. 


SONGS YOU REMEMBER. 
Riding down from Bangor; Leanin’; Clementinet 
On the Road to Mandalay; My Bonny; Silen; 
Worship (from Handel’s ‘‘Ptolemy’”’); Vilikens and 
his Dinah; The Plough Boy; Father O’Flynn; 
Mr. Maguire; Border Ballad; My Love she’s but a 
Lassie yet; Ten Green Bottles; Yorkshire ‘‘Coortin”’ 
Song; Lancashire Slumber Song; Yarmouth Fair; 
Linden Lea; Drinking. Owen Brannigan (bass), 
Ernest Lush (piano). H.M.V. CLP1446: 
© CSD1350 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
“Songs You Remember” includes, I am very 
glad to say, some that comparatively few will in 
fact remember, although many will be familiar 
to all and are well-loved. Mr. Brannigan has 
given us many anthologies but I do not think 
that any of the 19 songs on this disc have 
appeared before in any form. Being a North- 
countryman myself I am particularly glad to 
have the Yorkshire ‘‘Coortin’’ Song and the 
Lancashire Slumber Song, two which many may 
not know but will thoroughly enjoy. One of 
Mr. Brannigan’s great gifts, over and above his 
fine voice and excellent sense of style, is that 
although (or perhaps because) of Irish descent, 
born near Newcastle upon Tyne and given a 
Welsh Christian name he has a rare command 
not only of dialect pronunciation but what is 
more important than the mere pronunciation 
of vowels and consonants the vocal inflexions 
which are the distinguishing features of most 
dialects. _ Moreover he has a wonderfully 
zestful personality and the gift of seeming 
thoroughly to enjoy whatever he is singing. 

If ever there was an anthology containing 
something for everybody this, surely, is it. 
There are popular songs from many countries 
and counties, sad songs and gay songs, restrained 
passion in the Handel Silent Worship and rare 
beauty in Vaughan Williams’s Lindzn Lea and 
Mr. Brannigan gets to the core in all. He has 
also the advantage of Ernest Lush’s very 
sensitive accompaniments, imaginative arrange- 
ments and excellent recording in mono. I have 
not heard the stereo version at the time of 
writing and it may well give an even greater 
sense of presence, which is excellent even in 
mono. 


ATLAS TALE-SPINNERS. Robinson Crusoe. Alec 
McCowen and the Atlas Theatre Company. 
The Adventures of Baron Munchausen. William 
Devlin and the Atlas Theatre Company. Atlas 
@ EN10029 and EN10023 (two 10 in., 22s. 6d. 
including P.T. each). 

These two Tale-Spinners, comprising in each 
case a 10-inch LP in a strong folder which also 
has 12 pages of printed text with coloured 
illustrations, illustrate once again how much 
more the familiar appeals to children than the 
unfamiliar. I suppose that the same can be said 
of adults, in music if not in literature. The 
group to which I played the records were far 
more enthusiastic about the adventures of 
Robinson Crusoe, of which they already knew 
a good deal, than those of Baron Munchausen, 
about which they knew little or nothing. 

It is inevitable that the stories are greatly 
curtailed and that the most that can be got 
into the time available is a few episodes, 
Robinson Crusoe, for instance, does not reach 
Juan Fernandez until the end of side one. Also 
for an adult the presentation is too obvious and 
brash. But neither of these affected the children 
at all. Indeed, Defoe’s great book was voted 
“smashing” although Munchausen was received 
with a dubious ‘mm. . .”’, and it was Robinson 
Crusoe that they wanted to hear again, and at 
once. Two comments by an adult are that 
Tchaikovsky’s music proved to be surprisingly 
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suitable for Crusoe, and the quality of the 
recording is better in this than in the other 
record. 

* * * 


Mercury AMS16089 is the stereo version of 
“Hi-Fi a la Espafiola’” by the Eastman- 
Rochester “Pops” Orchestra under 
Frederick Fennell. Of the mono release (in 
September 1959) I said that the only thing I 
did not like about it was the title. Anything 
which stresses “‘Hi-Fi’’ is suspect to me, for I 
want “Music-Fi’” as well. But here we get both 
—finely clean and realistic recording and 
impeccable performances of ten attractive pieces 
in which the unfamiliar and the well-loved are 
nicely mixed. Stereo adds most, I think, to 
such pieces as Lecuona’s Malaguefia with a truer 
balance between solo guitar and orchestra and 
the lively Brazilian Dance of Guarnieri with its 
keener separation, but there is added spacious- 
ness throughout, particularly in the quieter 
passages. 

Coming now to EPs, the latest addiiion to 
H.M.V.’s. Fiona Bentley productions in the 
Junior Record Club series may well prove a 
godsend to parents. When I was at school, 
longer ago than I like to remember, I learned 
my multiplication tables by singing or intoning 
them, but this now seems to be out of fashion, 
and judging by my own children it takes much 
longer today before the answers come auto- 
matically and without thought, and sums which 
come later take much longer to do. I speak 
feelingly, having watched my children at their 
homework. The new “Musical Multiplication 
Tables”, with attractively rhythmical tunes by 
John Gregory, sung by Michael Sammes and 
Enid Heard with the John Gregory Orch- 
estra take us from the two times to the twelve 
times tables on two discs (@ 7 EG120-1). Each 
table after being sung twice through is followed 
by a brightly conceived quiz to stimulate 
memory. As I write, during the last three days 
of holiday, I am living in great hopes that my 
younger boy will go back to school knowing his 
tables far better than he did at the end of the 
last term. It is too early to be more definite, 
yet because I have only been able to try the 
records on him for one day so far, but he enjoys 
them and wants to hear them again, and that 
is half the battle. Two small criticisms are that 
time tends to be a shade fast and that sometimes 
the orchestra is on the loud side. 

Spain is also represented on two EPs, both 
conducted by Carmen Dragon. ‘Tempo 
Espafiol’”’ contains the traditional Jesusita en 
Chihuahua, Ay, Ay, Ay, the first Spanish dance 
from Falla’s La Vida Breve and an intermezzo 
from Carmen all played by the Capitol Sym- 
phony Orchestra and taken from the LP of 
the same title which was reviewed in_ this 
column in November, 1959 (@ FAP5-8487: 

© SFP5-8487). The playings and recording 
are excellent, but I am not very fond of Mr. 
Dragon’s arrangements of the first two. 
“Fiesta’’, in which the orchestra is that of the 
Hollywood Bowl and which contains Las 
Chiapanecas, The Maids of Cadiz, Granados’s 
Andaluza and Benjamin’s Jamaican Rumba taken 
from the LP of the same name reviewed here in 
February, 1958, is better in this respect and 
equally good in all others so is to me the more 
desirable disc of the two (@ FAP5-8335: © 
SFP5-8335). In both cases I have only heard 
the mono versions. 

“Fiedler’s All Time Favourites” (Volume 2) 
presents Leroy Anderson’s Bugler’s Holiday, 
Smoke gets in your eyes, Stars and Stripes and an 
attractive little Intermezzo by Provost immacu- 
lately played by the Boston Pops Orchestra 
under Arthur Fiedler. I really doubt whether 
these really are four of Mr. Fiedler’s all time 
tavourites, but be this as it may, they make 
P-casant and varied listening and are brightly 
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and cleanly recorded in both forms (RCA @ 
RCX196: © SRC7039). 

Among all the many recordings of Schubert’s 
Rosamunde music I am astonished, considering 
their popularity, charm and grace, to find that 
hitherto the only coupling of the two ballet 
movements, in B minor and G major, in EP 
form has been that of July, 1959, with Monteux 
conducting the Vienna Philharmonic Orchestra. 
This has a competitor now in a new release 
from Fontana played by the Hague Phil- 
harmonic Orchestra conducted by Willem 
van Otterloo, @ CFE15070: © SCFE7006. 
I have not been able to compare the two side 
by side, but memory suggests that Monteux 
strokes the music a shade more delicately. 
Whether memory is right or wrong the new 
release gives affectionate and well recorded 
performances. D.S. reviewed the Weber- 
Berlioz Invitation to the Dance played by the 
Vienna Philharmonic Orchestra under 
Willi Boskovsky as a fill-up to their complete 
recording of Graduation Ball very favourably in 
February, 1961, and I reviewed their Friihlings- 
stimmen and Ohne Sorgen as part of a Strauss 
anthology equally enthusiastically in June, 1960. 
The three are now coupled on an EP in Decca’s 
‘Artists’ Portraits” series of which there is no 
need to say more than that nothing has been 


lost in the transfer (@ CEP699: © SEC5090). 


The Luigini ballet suites were included in the 
staple musical diet of my boyhood, particularly 
in military band arrangements. Less popular 
now they are well worth reviving for their 
tunefulness and craftsmanship. The usual four 
movements from the Ballet Egyptien (Nos. 1, 2, 
3 and 8) are played with point and precision by 
the Lamoureux Orchestra under Jesus 
Etcheverry and excellently recorded on 
Fontana @ CFE15071: @SCFE7007. Another 
ballet excerpt to be welcomed on EP is three 
movements from the Chopin/Gordon Jacob 
Les Sylphides taken from the complete recording 
by Mackerras and the Philharmonia 
Orchestra which I find as fresh and stimulating 
as did R.F. when he reviewed the original LP in 
February 1960 (Col. @SED5571: © ESD7263). 
A Mantovani EP called “Operetta Memories” 
contains transfers of melodies from Gipsy Love, 
Merry Widow, Countess Maritza and Chocolate 
Soldier from an LP reviewed here in May, 1960. 
This will appeal more to admirers of Manto- 
vani’s individual style of playing than those who 
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love these operettas or themselves (Decca @ 
DFE6668: © STO150). 

Frederick Fennell and the Eastman Sym- 
phonic Wind Ensemble continue their series 
of “British Band Classics” with Walton’s Crown 
Imperial March and Coates’s Knightsbridge March 
which are magnificently played and splendidly 
recorded (Mercury @ XEP9061: © SEX15012). 
The LPs from which they derive were reviewed 
in August and September, 1960, respectively. 
“Starlight Chorale’, which contains the 
Triumphal Chorus from Aida and the Waltz and 
Chorus from Faust, comes from an LP the stereo 
version of which was reviewed in November, 
1958, by A.P. who pointed out that although 
the singing of the Roger Wagner Chorale 
was proficient in tune and strong it lacked 
atmosphere and drama. So it sounds to me 
(Capitol @ FAP1-8390: © SFP1-8390). 
“Maria Perilli sings the favourite songs of 
Grace Moore” is the title of a Philips EP con- 
taining Love me for ever, One Night of Love, 
Ciribiribin and I give my heart, but she does not 
sing them anything like as well as Miss Moore 
used to do (Philips © BBE12435: © SBBE9041). 


Finally Malachy Doris and his Irish 
Dance Band are new to me. It is a pleasant- 
sounding band and Mr. Doris has a nice, 
bouncing sense of rhythm. The record is called 
‘Pride of Erin”, which is also the title of one of 
its tracks. The others are Sweets of May and 
Siege of Ennis. Each dance incorporates several 
well-known ditties, most of them traditional 
(Fontana @ TFE17340: © SCFE7007). 


PostscripT:—Two more transfers from LP 
to EP have arrived at the last minute. The 
first is of Paray’s brilliant and affectionate 
performances with the Detroit Symphony 
Orchestra of Auber’s Bronze Horse and 
Masaniello overtures taken from the anthology 
of popular overtures which I reviewed in 
August, 1960. These performances may have 
near rivals in mono but certainly not in stereo 
(Mercury © XEP9072: © SEX15019). The 
second contains four items grouped as “Imperial 
Echoes” and taken from LPs made by the 
CWS (Manchester) Band under Alex 
Mortimer and reviewed in December, 1960, 
and March, 1961, respectively. The titles are 
Dam Busters March, Thin Red Line, Cossack Patrol 
(an adaptation from “The Song of the Steppes”’) 
and Imperial Echoes, and a very sensible coupling 
they make (Fontana @ TFE17335). 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Victor Young organised his Singing Strings 
many years ago; the idea remains, and the 
latest jumper-on-the-bandwagon is a German 
named Roy Etzel, whose first record to come 
my way is on Pye 7N25071. It is of two pleasant, 
melodic numbers called Jenny and Apachen Blues 
—and the strings, singing or otherwise, are very 
incidental behind a mellow trumpet solo which 
occupies almost the whole of both sides. After 
this, I put Blue Sax by Glenn Derry and his 
Orchestra on my turntable, and was quite 
surprised to find that the predominant instru- 
ment was an alto saxophone. This and the 
other side of Oriole CB1609 (Beatnik) are 
pleasant enough; they don’t shriek and thump 
on the ear-drums like many of the month’s 
singles. One of the latter type is Pye 7N15348, 
on which Bill Shepherd’s Orchestra and 
Chorus test the sound-barrier of one’s nervous 


system in Heartstrings and Zing! Went The 


Strings Of My Heart. Evidently the company 
think quite highly of this, for it is encased in a 
glossy folder, illustrated like a fashion magazine 
and advertising a brand of stockings. The shrill 
instrumental sound and the _near-Conniff 
chorus going “‘di-yum-da-da-da” rather pall 
after a few turns, though. Percy Faith has a 
new single on Philips PB1137, a repetitious 
thing called Bilbao Song and a romantic piano 
concerto in one movement called Love’s Prelude, 
and Floyd Cramer, the American guitarist, 
rambles around with Mood Indigo and a 
distorted affair called On The Rebound on R.C.A. 
1231. 


The best of the vocal items is a term covering 
a select few indeed, but I think most ordinary 
listeners will like the cheerful seasonable charm 
of Jo Peters as she sings I Love The Long Light 
Evenings and the oldie, J May Be Wrong, But I 
Think You’re Wonderful; this is the kind of pop 
record I can always enjoy, for it has a light, 
sweet wholesomeness that I associate with the 
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best of its kind (Pye 7N15350). Nor is it pseudo- 
American; we get that on Pye 7N15339, on 
which Patti Brook digs up When The Red, Red 
Robin Comes Bob-Bob-Bobbin’ Along and Look 
What You’ve Done To Me, neither of which have 
one-tenth of Jo Peters’ personality. Joyce 
Heath, a genuine American girl, sings a novelty 
number on Oriole CB1607 called A Letter To A 
Disc Jockey and a typical young-love song, Our 
First Kiss, and on the same label, CB1613 
presents Maureen Evans from Wales singing 
My Foolish Heart as if she was from somewhere 
in Europe (her accent is so assumed, it is 
difficult to assign an exact origin), but reverts 
to her sweeter and more natural style for the 
folky waltz on the reverse, Oh! Gypsy! ! Oh! 
Gypsy! ! Another Welsh girl, Eve Adams, on 
Qualiton PSP7131, sings a rubbishy piece of 
nonsense called Kookie Talk which may appeal 
to the more backward teenagers, and a much 
better number with a very good light accom- 
paniment, My Love Dear. 

The only other girl singer this month worth 
considering is Scottish Jeannie Lambe, who 
on Philips PB1138 sings Across The Alley From 
The Alamo, and Billy, to the crisp accompani- 
ment of George Chisholm’s Tradsters. It’s 
the accompaniment that makes this enjoyable, 
but though Jeannie Lambe is not quite the right 
singer for this form of support, she has quite a 
style, not too mannered, and gets by. 

The male singers range from the North 
Country humour in the obvious old-time music- 
hall idiom of Ted Lune, who sounds like a 
peculiar cross between George Formby, Al 
Jolson, Tommy Handley and Bing Crosby the 
younger in the suggestive 1932 hit Da-Dar, 
Da-Dar (by Paradise out of Just An Echo In The 
Valley) and Nobody Noticed Me, almost 100% 
Formby, on Philips PB1106, to the beautifully 
harmonised Brothers Four on the same label 
(PB1144), who with rich guitars sing the old- 
style waltz Sweet Rosyanne and a number 
described enigmatically as Frogg. This turns out 
to be a modernised version of Mr. Froggie Went 
A-Courtin’, very well done indeed. An Italian 
group called I Dandies pay a generous tribute 
in Italian and English with fine diction in both 
languages to Wonderful London (which makes a 
pleasant change from numberless Englishmen 
extolling the undoubted beauties of Rome, 
Naples and Capri), backing it with Love In 
Portefino, a more conventional piece of bi- 
lingual singing, on Oriole CB1598. 

There are three other male soloists, two of 
them on Pye’s new Piccadilly label. Thirty 
years ago or so there was a Piccadilly label in 
this country, but it vanished in the Depression 
after a life of four years or so. Piccadilly 
N35000 offers Joe Brown in Stick Around and 
a more amusing number, Crazy Mixed-Up Kid, 
while N35001 has Ronnie Hall, less obviously 
a Londoner, in a cynical but pleasantly gentle 
thing with a Latin beat, Who Cares? and The 
Code Of Love. 1 quite like his style; he doesn’t 
strain after effect, and sounds easy. Then for 
those who like Dixieland jazz with their pop 
singers, Clinton Ford revives two oldsters, 
Oh By Jingo and Get Out And Get Under accom- 
panied by the healthy extrovert sound of the 
Merseysippi Jazz Band on Oriole CB1612. 


EPs and LPs 


I see that Topic, the label mostly concerned 
with raw folk material, has issued two EPs of 
Paul Robeson ( @ TOP62 and 63) in Freedom 
Songs and Songs Of Liberty (notice the nice 
differentiation!) in the course of which he sings 
in English, Yiddish, Polish, Norwegian and 
Chinese, and on @ TOP60, Stan Kelly, 
variously accompanied by accordion, guitar or 
piano by Leon Rosselson, plunges us back 
into the grim Victorian era with bitter cynical 
humour against landlords. It doesn’t need 
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great powers of perception to determine the 
political colours of these performances, which 
seem to me to be rather out-of-date in the 
Affluent Society and the Welfare State; I 
prefer my Robeson, too, when he is not singing 
about workers marching for freedom and that 
sort of thing. There is no denying the majesty, 
if I may use the term in this connection, of his 
voice, however; at 63, it is as resonant and 
masterly as ever. 

From Stan Kelly to The Kellys, as sung about 
by Eileen Donaghy on Fontana © TFE17336, 
is artistically quite a distance, though the Irish 
girl is a folk singer of sorts also; just a different 
sort of folk, eh? She invites us to Sing With The 
Trish on Fantana @ TFL5036: © STFL502, 
but this set is ill-assorted, as so many of the 
numbers sound ridiculous when sung by a girl 
(The Mountains O’ Mourne, for example, and 
Macnamara’s Band), though the voice is pleasing. 

Sitting reviewing a great stack of records can 
get tiring unless a little contrast is introduced, 
so next I played some sleek sophisticated singing 
by Billie Laine, accompanied by the Bill 
McGuffie Quartet on Philips @ BBE12438, 
singing Mood Indigo and other after-hours 
material smoothly, with the accompaniment 
fitting perfectly. Petula Clarke is quite 
polished in her four numbers on Pye @ 
NEP24137, one of them being Sailor, the best of 
them, with an effective harmonica accompani- 
ment. I definitely did not like the mannered 
style of Della Reese on R.C.A. @ RD27208: 
© SF5091, who cha-chas through numbers 
mainly not suited to this treatment; and you 
must be a fan of Elvis Presley indeed to be 
able to swallow and assimilate his set of hymns 
with a beat called “His Hand In Mine” on 
R.C.A. @ RD27211: © SF5094. A welcome 
issue is Tony Martin’s LP of numbers he made 
famous, such as Begin The Beguine and September 
Song (London @ HAD2341), both numbers 
also appearing on Fontana © TFL5138 by 
Frank Sinatra, along with Nancy, I Couldn’t 
Sleep A Wink Last Night and others of his earliest 
solo days, which will evoke romantic memories 
among the mums of mid- and late-thirties age. 
Both these singers can show the youngsters how 
it’s done, and the similarity of repertoire makes 
an interesting comparison possible. But if either 
or both involves too much financial strain, you 
might compromise with an Oriole @ EP7037 
of John Hanson singing When Day Is Done and 
I Only Have Eyes For You as well as two old- 
fashioned Viennese-type songs, a little heavily 
for the type of those named, but good straight 
ballad singing. 

Of course, if you can afford it, there are many 
records designed to bring tears of nostalgia to 
your eyes. How well they succeed in this 
depends on whether you prefer a style recalled 
accurately or merely the melody of some bygone 
era. What I mean is, Glenn Miller and his 
Orchestra appear in four numbers spread over 
the genuine article, will probably be more 
acceptable to those remembering twenty years 
ago than will the Charleston tunes (but not the 
style) of Ira Ironstrings to those able to cast 
their memories back thirty-five years (Warner 

@ WEP6026: © WSEP2026). The semi-Latin 
intrusions, the stodgy beat, the xylophone, 
vibraphone and heavy clanking banjo make these 
laughable caricatures. When I want to know 
what the tunes of the mid-twenties sounded like 
without having to dig into the rubbish in the 
garden shed, I’ll play the Temperance Seven 
(not forgetting their early Argo LP— @ RG117 
or the extracted EP— @ EAF14)—or a fine LP 
originally issued in stereo only, but now available 
in mono form (Camden @ CDN154) by Jean 
Goldkette and his Orchestra. My colleague 


Brian Rust gave this a glowing write-up when 
the stereo disc appeared last summer, so I made 
a point of hearing it then; Goldkette was one 
of the most advanced, yet most popular band- 
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leaders in America in the twenties, and this fine 
disc certainly re-creates the old style with superb 
accuracy. No doo-wacka-doo trumpets, laugh- 
ing trombones, weeping clarinets or massed 
banjos, but finely balanced, rich brass and reed 
sections, and a bouncing, meaty rhythm section 
that urges you to dance, be you fifteen or fifty. 

On the same label (@ CDN153) I find a 
set of memories of Tommy Dorsey, along 
with his Orchestra, his Clambake Seven (what 
a grand little bunch that was—and how much 
more interesting than the sullen efforts of certain 
“revivalists’!), Jo Stafford and Frank 
Sinatra. The span of years is from 1937 to 
1950, and though the somewhat flat recording 
is noticeable on some tracks, there is some 
interesting listening, or am I prejudiced because 
this was the latest music when I was a schoolboy ? 

Brother Jimmy Dorsey is also recalled in a 
set on Warner @ WM4033: © WS8033 with 
some of his band, and his featured vocalists 
Bob Eberly and Helen O’Connell. The 
recording, being hi-fi, scores over the Camden, 
but the actuality is not there, and frankly I find 
these far less successful than the genuine article 
reviewed above. Still more nostalgia comes on 
a four-album set on Bruns. @ LAT8368/71, 
covering the original recordings of the era from 
1935 or so to date, with just about everyone 
who ever made a hit on American Decca 
represented. Some of these show their age 
badly; Bing Crosby’s I’m An Old Cow-Hand, 
aged 25, does so alarmingly, and Henry Busse’s 
Hot Lips, though well-recorded for its age, is the 
sort of sheer corn that is best left to sleep on the 
shelves, I’d say. 

An unusual record is Waverley © (X)ELP105, 
on which wandering minstrel Roy Guest is 
heard in live performance at “The Howff” in 
Edinburgh’s Royal Mile. One number is a 
pathetic plea for peace, another is a folk-song 
of the sort that Paddy Roberts and Tom Lehrer 
lampoon so beautifully. The artist’s subdued 
voice makes a pleasant change from the bawling 
and screeching that comes off so many modern 
discs; much the same can be said of the 
infinitely more sophisticated work of Roger 
Smith, star of 77 Sunset Strib, who sings two 
numbers in Spanish and two in English on 
Warner @ WEP6024: © WSEP2024. 

Italy seems to have a tenuous connection with 
two instrumental London LPs, since they are 
by Nick Perito (@ HAT2344: © SAHT6144) 
and Al Caiola (@ HAT2345: © SAHT6145 
and their respective orchestras. The warmest 
paeans of praise go from me to Mr. Perito’s 
efforts with big, rich brasses, which in stereo 
give the fullest effect to this recording medium, 
even if one of their numbers is a “‘swung”’ version 
of the famous Toreador’s Song from Carmen. 
Mr. Caiola, a guitarist, naturally brings in that 
instrument a great deal, with saxes, vibes and 
bongoes and that sort of thing, and the whole 
thing is too cool, man. The “blazing Latin 
brass” on the Perito record is really exciting, 
though. The persistent ratchet noises of “The 
Ultimate In Percussion” (if only I were sure it 
were!) by Milt Rogers on London © 
HAD2347: © SAHD6147 spoil the pleasant 
effect of the vibes and other good things on the 
disc. Can’t we forget these knocking noises 
now? I’m so tired of Korean gongs, boo-bams, 
conga drums, bongoes, Abyssinian guzzle-boxes 
and Transylvanian pom-poms or whatever. 

At least the quietly civilised piano of Roger 
Williams (London @ HAR2337: © SAHR 
6138) does not jar the nerves, and Norman 
White, with bass and drums, accompanied by 
spoons, knives, forks, glassware and brown- 


bread-and-rhubarb chatter from the patrons of 


the Empress Club, gets through an incredible 
number of standard pops on Ace of Clubs 
@ ACL1064. I didn’t like the massed electric 
guitars and percussion of The Ventures, with 
choral effects, on London @ HAG2340: 
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@ SAHG6143, but the mellow woodwinds and 
' strings directed by Percy Faith in a bunch of 
his own compositions on Philips @ BBL7467: 
© SBBL615, though usual, are nonetheless very 
pleasing to listen to, just as Mitch Miller with 
brass, piccolos and drums marches along 
jauntily in the swashbuckling American style so 
well captured by Sousa and Arthur Pryor sixty 
years ago (Philips © BBL7473: © SBBL612). 
Three vocal records must be mentioned: I 
didn’t like the swinging of Always by the 
McGuire Sisters on Coral @ LVA9140, 
though their superimposition of bits of other 
' numbers on to J Love You, making a love tale in 
32 bars, is very original and clever. Harry 
Belafonte, assisted by the Chad Mitchell Trio 
and the massive-voiced Odetta, presents his act 
in Carnegie Hall of a year ago on R.C.A. © 
RD27205: © SF5088, which runs the gamut 
from a rumbustious version of Old King Cole to 
a witty comment on the activities of the late 
Sigmund Freud, by way of various Israeli, 
African and other folk songs and an uproarious 
There’s A Hole In My Bucket, sung by Odetta and 
Belafonte. This is superb entertainment, a 
record of the year indeed. So is the new Doris 
Day LP, on Philips © BBL7471: © SBBL619, 
called “Bright And Shiny’’, as Miss Day always 
is; she is so cheerful on this that I recommend 
a course of this set every morning after reading 
the newspapers if you can manage it; it’s the 
perfect antidote to revolutions, wars, strikes and 
murders. JouHN OAKLAND. 


CONTINENTAL RECORDS 


“Songs from Germany” (Fontana @ TFL- 

5131) presents on side one of this LP a large 
number of folk songs rendered by the Vienna 
Male Choir, accompanied by the Vienna 
Symphony Horn Quartet formed by musicians 

of the Vienna Symphony Orchestra. Although 

both Choir and Horn Quartet are excellent, 

® and their singing and playing quite outstanding, 
the overall effect is of monotony. This is 
perhaps due to the selection of the songs, and 
the lack of variety of tempo and rhythm. The 
songs I liked best were: Schober’s Ich Schiess’ 
Den Hirsch, Im Wald Und Auf Der Heide and the 
traditional song Ich Ging Durch Einen Grasgrunen 
Wald. I unquestionably prefer side two, 
dedicated to Drinking Songs from Germany, 
by the Hamburg Singing Society. This 
' collection of songs is much more varied, and 
succeeds in holding one’s attention from 
_ beginning to end. There is nothing dull or 
) + monotonous in Bier Her! or in Ca Ca Geschmaiiset, 
or in the two delightfully rousing waltzes, Jm 
Schwarzen Walfisch Zu Ascalon and Grad Aus Dem 
Wirtshaus. Michael Robens adds to the lustre 
of this collection with a brilliant rendering of 
Im Tiefen Keller. His excellent “basso profundo” 
voice delights our ears also in Kiirfurst Friedrich 
Von Der Pfalz and in Das War Der Zwerg Perkeo. 
With 28 songs—14 on each side—this disc 
caters both for the lovers of folk music and for 
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| those who simply enjoy good, rousing German 
_ singing. The technical quality of the record is 
t ~ excellent, and the performances of the two 
e | Choirs and of the Horn Quartet impeccable. 
s ; Yaa From Germany” is indeed a worth-while 
Ss af SC. 
°S ¢ _ Fontana has also produced a really delightful 
_ single (@ H802) featuring Nana Mouskouri 
rr | with orchestra directed by Manos Hadjidakis. 
R || Nana Mouskouri is one of the most successful 
n | Greek pop singers of the present day and songs 
yy || featured on this record are, on one side, If I 
n- | Had The Immortal Water (or perhaps a 
of || better translation might be “If I Had The Water 
le 4 of Immortality”)—this particular ballad is about 
+ a mother whose son has died, and she cries 





~ that if she had the “water of immortality” her 
" son would still be alive—and on the other side 
she sings Take Away My Blues, which is just as 
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popular as the previous song and currently in 
the Greek Hit Parade. This record is indeed 
good value for your money and it is selling in 
Greece like hot cakes! 

Still in the Greek chapter “Songs From The 
Aegean” sung by Pieris Zarmas (Topic @ 
10149) is rather an uninspiring record. The 
choice, or maybe the rendering, of this collection 
of folk songs from Greece and Cyprus is very 
monotonous and uninteresting, bordering almost 
on the amateur. 

“Night In Madrid” (Eros © ERL50017: © 
ERLS50017), a record of Spanish music com- 
posed by Laurindo Almeida and played by the 
José Barroso Troupe, is interesting, un- 
questionably pleasant, but rather puzzling 
owing to the assortment of instruments—Spanish 
guitars, harp and flute! This is not what one 
usually expects of Spanish music-makers and 
whilst there is no doubt that the ensemble 
produces an interesting effect it gives the 
compositions a brittle quality one doesn’t 
connect with Spanish music. The orchestration 
is beautifully clear and well rendered, but it 
loses the deep meaning and feeling of flamenco, 
the bloodthirsty sensation of bull fight music 
and the vivacity and zest for living of Spaniards 
during a fiesta. The lack of singers in the whole 
record adds a feeling of expectancy—one seems 
always to be waiting for the introduction to end 
and the singer to begin. However, in spite of 
these shortcomings, the disc is pleasing and has 
good technical recording quality. Suefio 
Espanol is a lovely song; Bravo Matador is 
probably the best and most lively item in this 
record and Danza Flamenca is good, light 
flamenco—‘“‘cante chico” style—accompanied 
only by guitars, a most welcome change from 
the rendering of the other compositions in this 
disc. Noche En Madrid, the title song, is dis- 
appointing, lacking the impact and vitality of 
Spanish music. 

Finally, in this not too prolific month, 
Durium presents “Little Tony At San Remo” 
(@ U20072) an EP worth having if you like 
the modern style of Italian popular music. 
Little Tony is a successful and talented Italian 
pop singer, with a good voice and a pleasing 
personality, who made a real hit in this year’s 
San Remo Festival. Here he sings 24 Mila Baci 
(Second Prize of the San Remo Festival), 
Benzina E Cerini, A.A.A. Adorabile Cercasi and 
Patatina. All songs from the Festival, the last 
two being particularly good, with a beat and 
easy to remember. Witiiam GILMaNn. 


LATIN-AMERICAN 


My colleague John Oakland and others with 
no ear for polyrhythm will be depressed to learn 
that the numerous American LPs featuring 
Latin American percussion, which have proved 
so popular across the Atlantic, are beginning 
to appear on the release lists in this country 
with increasing frequency. The “clattering 
kitchen utensils” (I quote Mr. Oakland) in the 
right hands are capable of producing some 
exciting entertainment as well as enabling stereo 
equipment to show its paces with some exotically 
piquant sound effects. 

However, “Latin Percussion” by David 
Carroll and his orchestra (Mercury @ 
MMCI14061: © CMS18042) proves to be 
remarkably unexciting and misnamed into the 
bargain. The percussion section is poor and 
inexpert, and its role is continually subordinated 
to the demands of Mr. Carroll’s arrangements 
for woodwind, brass, organ, etc. Everyone who 
has worked successfully with Latin American 
percussion sections knows that you write 
arrangements around their contribution, using 
it as a foundation, and never attempt to write 
them into arrangements, apart from indicating 
their point of entry and other basic instructions. 
Those who try to score every beat of the bongos 
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and tap of the timbales instead of leaving the 
task to the natural aptitude and individual taste 
of the percussionists involved discover that they 
have defeated their purpose. Mr. Carroll has 
inhibited his rhythm section to the point of 
monotony and pays far more attention to 
other elements of his orchestra. The tunes 
consist of a few familiar pot boilers and poj)s, 
whose quality can be gauged from titles such 
as Heartaches and By Heck Cha Cha Cha. 

The Bobby Havana Boys on the other hand 
have realised the importance of both rhythm 
and record titles in “Latin Rhythms For 
Dancing” (Warner Bros. @ WEP6019: ©6 
WSEP2019). They play three cha cha chas and 
a bolero featuring flute, organ, piano and 
guitar and a full, authentic rhythm section 
accorded its proper, ever-audible role in the 
proceedings. Two tunes are Latin and two are 
pops, but the treatment of them results in a 
pleasant EP ideal for dancing. 

Francis Bay and his orchestra have pro- 
duced a superb EP in “Brasilia” (Philips © 
BBE12431: © SBBE9039), a record salute to 
the new capital city of Brazil. The three sambas 
and a cha cha cha featuring bongos are perfor- 
med with breathtaking verve and precision, and 
we will be fortunate indeed if we hear any 
better records of this nature this year. 
In particular I urge you to listen to Rendez-vous 
A Brasilia. The vitality and atmosphere 
generated by this continental orchestra, com- 
plete with carnival penny-whistle, in this 
excellent samba rivals that of any native 
Brazilian group which I have ever heard. 

**Percussive Latino Cha Cha Cha” by Rene 
Hernandez and his orchestra (Audio Fidelity 
© DFM3003: © DFS7003) is a well-packaged 
and rewarding album of cha cha chas plus two 
mambos recorded under the direction of a 
musician who rose to prominence originally 
as pianist and arranger with the famous 
Machito orchestra. Authentic familiar and 
lesser-known items are presented with a 
minimum of brass discord and maximum 
assistance from the crisp, compulsive rhythm 
section. The tempo is immaculate throughout, 
and the recording in both versions is excellent. 

Nice, Hunter. 


STAGE AND SCREEN 


A Thurber Carnival (Thurber). Original Broadway 
Cast. Philips @ ABL3375: © SABL200 (12 in., 
30s. plus 9s. 9d. P.T.). 

This issue came as a surprise because at the 
moment there are no definite plans for present- 
ing the Thurber show in England. Of course, 
the author has an enormous following in this 
country and most of his readers will raise an 
interested eyebrow at the sight of this luxurious 
album. Philips have really done Mr. Thurber 
proud: the record comes in a stiff folder with 
Thurber’s drawings in colour on the outside 
and a portfolio of his line drawings inside. You 
pay a few shillings more for this (more than for 
most other cast records, that is), but it’s money 
very well spent. You can enjoy yourself putting 
captions to some favourite cartoons and 
identifying some of those eccentric dogs and, 
most sensible of all, you can follow Tom Ewell’s 
reading of “The Last Flower” with all the 
illustrations spread out before you. Which 
brings us to the record itself, excellently pro- 
duced by Goddard Lieberson. The cast is 
perfect—Tom Ewell is a fine, dry Thurber and 
Paul Ford has the voice of Thurber’s men to a T, 
while Peggy Cass and Alice Ghostley bring to 
life the women. You hear them all at their best 
in the opening and closing “Word Dance” in 
which they emerge one by one from an atmo- 
sphere of party chatter, each dropping a 
hilarious cartoon caption as if it were a fragment 
of a fascinating conversation. It’s a marvellous 
idea and works like a dream, helped enormously 
by the punctuation of Don Elliott’s modern 
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jazz quartet. The rest of the material is more 
variable. Tom Ewell delivers three monologues, 
“The Night The Bed Fell” and ““Memorial to a 
Dog” as well as the Flower one and does it very 
sympathetically. There are two of the Fables 
for Our Time, “The Unicorn in the Garden” 
and “The Little Girl and the Wolf”, very 
simply and very effectively dramatised, which 
left me hoping for more. The remaining items 
are a conversation between a reporter and a 
castaway which is gently funny and the history 
of a very frustrating correspondence between 
Thurber and his publishers which gives an 
endearing portrait of an enormously likeable 
man. Throughout, Don Elliott’s music is both 
sparing and appropriate and the whole pro- 
duction is a tribute to the work and imagination 
of Burgess Meredith, the man who conceived 
and executed it in the first place. This is not an 
uproarious record in any way, most of it is 
intimate and relaxed, to be enjoyed quietly and 
happily as a complete change from musical 
comedy or the usual intimate revue. 


The Roaring 20's. 
her Playboys. 
WS8035 (12 in., 27s. plus 8s. 94d. P.T.). 

The Warner Bros. film company have had 
the splendid idea of producing a TV series of 
musical dramas built round their library of 
newsreel and feature material from the 1920s. 
The music for the series is played by Pinky 
and her Playboys under the direction of Sandy 
Courage who has recreated a dance band of the 
time using stock arrangements of the period and 
organised a ‘“‘New York Dixieland” group as 
well. The result sounds very authentic and 
thoroughly enjoyable if you have any nostalgic 
feelings for that gorgeous era of nonsense. There 
are 30 tunes in the collection, some of them 
familiar standards like “Bye Bye, Blackbird” 
and “Limehouse Blues”, but a lot of forgotten 
gems like “Don’t Bring Lulu” and “Barney 
Google”. The selection is a wonderfully 
balanced one, all the things that you would 
expect are there—‘‘Charleston”, “The Girl 
Friend”’ and “‘Poor Butterfly’’—some of the best 
of all popular songs—‘‘Someone to Watch Over 
Me” and ‘“‘Let’s Do It’”—and some rarities by 
the great composers—Porter’s ‘“‘Let’s Mis- 
behave” and Gershwin’s “Do, Do, Do’. 
Among the novelties, my own favourite is “The 
Whisper Song”’, but there are several to choose 
from and never a dull moment anywhere. 
Dorothy Provine seems to be an ideal star for 
the series too, she can sing a ballad very sweetly 
and straight or boop-a-doop her way through 
“T Wanna to be Loved by You” in the next 
breath. There it is then, squeaky girls’ chorus 
and all—just sit back in your raccoon coat with 
a hip flask and let yourself go. 


Dorothy Provine with Pinky and 
Warner Bros. o. WM4035: © 


Exodus (Gold). Sinfonia of London cond. by Ernest 
Gold. R.C.A. ® RD27210: © SF5093 (12 in., 27s. 
plus 8s. 943d. P.T.). 

Great Motion Picture Themes. Various artists. 
London @ HA-T2348: © SAH-T6148 (12 in., 27s. 
plus 8s. 93d. P.T 

Exodus has been the best- selling LP in the 
States for quite a while now and should be a 
big success here too. Obviously the deciding 
factor with records of film scores is the catchiness 
of the main theme and the theme from Exodus 
is very catchy indeed. The composer himself 
rightly gives it the big treatment and introduces 
it pretty frequently into the score, so I should 
guess that RCA have a very successful disc on 
their hands. I find that it gets boring after the 
first few minutes, but there is no denying that it 
is well played and well recorded. I like the 

theme as much as anyone, but the score as a 

whole is not one of the really great compositions 

for the cinema. That theme provides the obvious 
link with the London disc on which it is the 
first selection. Here it is played by Ferrante and 

Teicher, the piano duo who put the theme from 

The Apartment (also on the record) on the hit 

parade, and they have a very rousing version, 
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strings, brass and both pianos going flat out 
with great bombast. The best of the other tracks 
are Al Caiola’s The Magnificent Seven and Don 
Costa’s Never on Sunday in each case a top 
version of an excellent tune. The rest is dis- 
appointing—one or two other good tunes: 
“Smile” from Modern Times and ‘The Green 
Leaves of Summer’’, but a lot of nondescript 
theme music played by anonymous orchestras 
or taken from soundtracks. The best are 
“Waltzing Matilda” from On the Beach and the 
theme from The Big Country, but both are poorly 
played. There’s one mystery—the theme from 
I Want to Live in which, says the sleeve, ““The 
jazz genius of Gerry Mulligan is amply dis- 
played”, which is hard to believe of a piece 
scored overwhelmingly for strings. If I may 
misquote Robert Benchley, I should guess that 
London records and I are thinking of different 
Gerry Mulligans. Different definitions of “jazz 
genius’’, too. 


Broadway in Brass. Eric Johnson and his Orchestra. 
Westminster af WP100: © WPS100 (12 in., 27s. 
plus 8s. 9$d. P.T.). 

Eric Johnson has made quite a defensible 
selection of the dozen most popular tunes from 
Broadway. Most of them come from the post- 
war years, from Annie, Oklahoma!, My Fair Lady, 
and South Pacific, even West Side Story, although 
this track, ‘“Tonight”’, is one of the less successful. 
The earlier compositions include ‘‘Mack the 
Knife’, “Summertime” and “Dancing in the 
Dark”’—in short, it’s a very high-class collection 
which should please most people. The orchestra- 
tions are pleasant and danceable but the record 
is oddly titled considering that there is a piano 
lead in every number and no more brass than in 
any other good band. A little more variety in 
the instrumentation might have compensated 
for the unadventurous choice of numbers. It is 
possible to be both high-class and original after 
all—you could look a little further than 
“Bewitched” if you want a tune from Pal Joey 
and ‘‘So in Love” is not the only good song in 
Kiss Me, Kate. Nevertheless this is good music 
to have in the background and well enough 
played to bring into the foreground occasionally. 
One last thought, shouldn’t we expect a little 
more than fifteen minutes on a 12 in. side 
nowadays ? 


EXTENDED PLAY AND SINGLE 45's 


In fact, only one EP—a Pye disc devoted 
to The Sound of Music (@ NEP24138) with 
the Peter Knight orchestra and _ chorus 
accompanying Joan Regan, Petula Clark, 
Edmund Hockridge and Dickie Valentine. 
I think I ought to say here that I have only 
heard the complete score of this show once and 
do not really want to pre-judge it until Philips 
issue the LP and I can hear it again. I am sure 
that Mary Martin will give a lot more pleasure 
than the Pye singers, all of whom move very 
sluggishly through sentimental songs that 
certainly need more bite than this. The singles 
are not really an improvement, but the best is 
Mitch Miller’s “Do-Re-Mi’” on _ Philips 
PB1125. On the same label is the most surpris- 
ing—Johnnie Ray singing “An Ordinary 
Couple”? without much success in converting 
it into his cwn idiom (PB1126) and on Decca 
there is the obvious and unavoidable David 
Whitfield coupling of the title song with 
“Climb Ev’ry Mountain” (45-F11339). After 
this I was happy to turn to Mantovani’s 
purely orchestral version of the title song 
usefully backed with Richard Rodgers’ Elgarian 
theme for the TV Churchill series, The Valiant 
Years (45-F11341). These, and all the singles, 
are issued in mono only, of course. While we 


are still in the live theatre, it’s worth noting 
that one of the new singles from King Kong 
contains the work song “Tshotsholosa” which 
was omitted from the LP, the backing is the 
Wedding Hymn and the number is Decca 
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45-F11343. On 45-F11344 there are “Kins 
Kong” and “Kwela Kong”, two numbers 


extracted from the cast LP which I reviewed in 
April. The other theatre discs both contain 
revue numbers. Kenneth Williams producvs 
a string of “Interesting Facts’ on Decca 
45-F11342 (from One Over the Eight), but it is 
not, of course, the facts but Mr. Williams’ 
eccentric delivery of them which is so enter- 
taining. On the reverse, Toni Eden sings “Send 
Me” from the same show. 45-F11347 contains 
two songs from On the Brighter Side—Betty 
Marsden leads a trio of ladies who are looking 
for the ladies in the House of Lords, that’s 
called “A Plea for the Throne” and a new 
and very pleasant singer called David Kernan 
sings “‘Late Last Evening’’, a listenable love 
song. 

It amazes me that there are still TV Western 
themes to be reviewed. Surely I must have 
written about Frankie Laine’s Gunslinger 
(Philips PB1135) before or is it that Frankie 
Laine sings them all sooner or later? This one, 
by Dimitri Tiomkin, is no worse than any other. 
The theme from Bonanza is rather better than 
most, at least it is when played by the Al Caiola 
orchestra on London 45-HLT9325 which makes 
it a smart and crisp little piece of music. I 
preferred this to a similar theme for the big 
screen, Alex North’s music for The Misfits 
played by the Don Costa orchestra and 
chorus on London 45-HLT9320. There is an 
unfamiliar group, The Thunderbirds, playing 
the essentially American music for The Rat Race 
on Oriole 45-CB1610 which still sounds unim- 
pressive to me. I enjoyed Jerry Murad’s 
Harmonicats playing the tuneful music for 
Hippodrome (Philips PB1139) and the harmless 
little concerto that Camarata and his orchestra 
play on London 45-HL9323—I just would not 
have guessed that it had anything to do with 
The Swiss Family Robinson unless the label had 
told me so. On 45-F 11348 Decca have launched 
another idol for the teenagers—from the film 
Rag Doll, Jess Conrad sings “Why Am I 
Living?”’. MicHAEL Cox. 


POSTSCRIPT 


The Sound of Music (Rodgers and Hammerstein II). 
Mary Martin and original Broadway Cast. Philips 
eo © SABL198 (12 in., 30s. plus 9s. 9d 


The Sound of Music. Percy Faith and his Orchestra 
Philips @ BBL7463: © SBBL614 (12 in., 27s. plus 
8s. 93d. P.T.). 

Dance to The Sound of Music and to Richard Rodgers. 
Tommy Kinsman and his Orchestra. Fontana @ 
pr © STFL560 (12 in., 27s. plus 8s. 44d. 

I warmed to this score when I heard the 
orchestral version by Percy Faith. Mr. Faith 
is a musician for whom my respect grows with 
every disc that is issued and I hope that Richard 

Rodgers realises how lucky he is in such a 

sympathetic performer. I have already admired 

Percy Faith’s Porgy and Bess and now I have 

heard him make the very best of a less than 

marvellous score. He has the trick of letting 
his orchestrations grow out of the original tune 
and producing something new and different 
without ever being false to the composer’s 
intentions. Almost any track will illustrate the 
point but I would suggest that you listen for the 
rhythmic emphasis of ‘““My Favourite Things”, 
the pace of ‘‘No Way to Stop It” and the piano 
concerto treatment of “Climb Ev’ry Mountain” 
if you are in any doubt. Apart from his own 
talent, Mr. Faith has one other advantage 
denied to the original cast—it’s painful to 
mention but it has to be said. In this, his last 
show, Oscar Hammerstein was no _ longer 
writing his best lyrics and one feels that time 
and time again he is falling back on the props 
and tricks of his thoroughly professional career. 
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most sentimental and soft-centred story that ‘ 


this team ever conspired to produce. To begin 
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with there is a chorus of nuns because the 
heroine makes her first appearance as an 
unlikely novice. When she abandons her 
vocation and returns to the world as a governess, 
she finds and trains a chorus of small children 
to replace the nuns. The children’s father is 
not above joining in occasionally and so the 
Trapp Family Singers are all set. They start 
with the basic essentials, “‘Do-Re-Mi’’, and of 
all the gooey songs about singing this must be 
the worst. Incidentally, this all takes place in 
Switzerland, so Mary Martin teaches her brood 
a yodelling song called ““The Lonely Goatherd” 
which is full of funny rhymes and does prove 
that Miss Martin can yodel very convincingly 
indeed. Of course, no Swiss location is complete 
without “‘Edelweiss” and no play about children 
ever misses the scene where they say, or in this 
case, sing their goodnights as they go to bed 
one by one. When the children are out of the 
way, it seems that there are three love stories 
to follow. There are the teen-agers who are 
quite sweetly “Sixteen Going On Seventeen”, 
there is the rich couple who wonder “‘How Can 
Love Survive” without the traditional atmo- 
sphere of poverty and hardship and, of course, 
there’s papa and the pretty governess, just “An 
Ordinary Couple’. None of these has the 
brightness and ardour of Ensign Cable, Nellie 
Forbush, Julie Jordan or Curly and Laurey for 
whom Rodgers and Hammerstein wrote their 
best romantic numbers. The only song that 
deserves to be really popular is the charming 
list of ““My Favourite Things” which Mary 
Martin sings early on. No doubt the authors 
were confident that “Climb Ev’ry Mountain” 
would repeat the success of “You’ll Never Walk 
Alone” and it is certainly powerfully sung by 
Patricia Neway as the Mother Superior. 
Altogether I find this a flat and old-fashioned 
score but I am wise enough to admit that it will 
probably be well loved in the theatre and 
treasured by that large audience which has 
been seeking the forgotten flavour of White 
Horse Inn and The Dancing Years with both nuns 
and children thrown in to make their evening 
complete. The same people should adore the 
record. I shall be quite happy with Percy 
Faith’s version and those who must have the 
tunes in strict dance tempo are very well served 
by Tommy Kinsman (although he makes pretty 
fair nonsense of some of the better tunes on the 
reverse). There seems to be something for 
everybody who isn’t exclusively dedicated to 
the Temperance Seven or the latest Bobby 
Darin! MIcHAEL Cox. 


FOLK SONG 


Apart from Waltzing Matilda, The Wild 
Colonial Boy, Click Go The Shears and half-a-dozen 
other songs, Australia does not seem awfully 
well represented on the international folk scene. 
Perhaps the range of Australian songs is not 
very wide (all of them are resolutely ‘“‘outdoor” 
in tone and most are without much melodic 
charm), but they do include some fine outlaw 
ballads and some good items inspired by sheep 
and cattle farming. A. L. Lloyd, not only 
Britain’s foremost scholar where folk music is 
concerned but also a capable performer, once 
spent nine years working on an Australian 
cattle station. That experience stands him in 
good stead on his latest LP, ‘Outback Ballads’ 
(Topic @ 12T51). Most of the songs deal 
either with sheep-shearers (Flash Jack From 
Gundagai, Lachlan Tigers, The Banks Of The 
Condamine, Bluey Brink, The Shearer’s Dream), 
with cattle-men (The Overlanders, A Thousand 
Miles Away, The Flash Stockman), or with out- 
laws (The Wild Colonial Boy, Bold Jack Donahue). 
Also included is South Australia, a “‘going-away” 
song, often sung as a wool-clipper’s crew heave 
up the ship’s anchor, and one of the liveliest 
Pieces on the disc. Mr. Lloyd is mainly con- 
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cerned with documenting the songs rather than 
with letting any personality slip in, so the 
performances are on the whole concise and 
anonymous. Accompaniments are provided by 
Peggy Seeger (guitar and banjo), John Cole 
(harmonica) and Ralph Rinzler (mandolin). 

I approached “Rap-A-Tap-Tap” (Folklore 
@ F-LEUT-1), sub-titled, “English Folk 
Songs Miss Pringle Never Taught Us’’, with 
the knowledge that all the songs inclined to 
bawdry. Originally issued in a limited edition 
and now released with three of the tracks re- 
recorded, the LP has been edited by Peter 
Kennedy from manuscripts at the English Folk 
Dance and Song Society, and the songs are 
performed by Frank Purslow and John 
Pearce. However, discretion is never really 
exceeded anywhere; indeed there is a distinct 
monotony about many of the tracks. Most of 
the songs were originally collected from country 
singers, and most of them—with the exception 
of Monday Morning, Blow The Candle Out, and 
Young Ramble-Away—tend to be spry, lively 
affairs, but lacking in melodic identity. And 
now, before leaving the British Isles, let me 
just mention a Beltona single (45-BL2728) 
whereon Enoch Kent sings The Smashing Of 
The Van and Sean South Of Garrytown, accom- 
panied by electric guitar, drums and an 
energetic little “choir”. This is hipped-up 
nationalist singing, presumably aimed at an 
Irish pop audience. The songs are quite vivid, 
though, one dealing with the rescue of two 
Fenians from an English prison van, the other 
with the death of an I.R.A. man, Sean South, 
in 1957. 

By far the finest record in this column this 
month is “My Rough And Rowdy Ways” 
(R.C.A. @ RD-27203), 12 tracks by Jimmie 
Rodgers, all of them reissues of 78 recordings 
he made around 1930. Although Rodgers is 
often thought of as a cowboy singer, he was in 
fact a railroad man (he was sometimes called 
“The Singing Brakeman’’) and as well as 
bringing in plenty of railroad references nearly 
all his blues show strong Negro influences, not 
merely in the form of the songs but in their use 
of simile and metaphor. Blue Yodel No. 8 
(Mule Skinner’s Blues) is a particularly good 
example of this. Other outstanding blues items 
are Last Blue Yodel, Long Tall Mama, Travellin’ 
Blues and Blue Yodel No. 9 (Standin’ on the 
corner), the last-named with remarkably fine 
accompaniment by (or so it is always assumed) 
Louis Armstrong, trumpet, and Earl Hines, 
piano. Also to be found here is a train-song, 
Southern Cannonball, and I’m In The Jailhouse 
Now, two of Rodgers’s best ballads, together 
with a group of sentimental songs (The One 
Rose That’s Left In My Heart, Mississippi Moon 
and My Blue-Eyed Jane) that have a genuine 
naivety and innocence about them which I find 
curiously moving. There should be little need 
to recommend this LP to any readers who 
already admire Jimmie Rodgers’s work. To 
others, especially those who may look upon 
him as just a ““commercial” singer, I do suggest 
a sampling of the record. 

What might be described as more conven- 
tional folk-material can be heard on “Blood, 
Booze ’n’ Bones” (Elektra @ EKL-108), a 
collection of songs about ‘Murder, Drinking 
and Gambling’’, performed by Ed McCurdy 
with assistance from Erik Darling’s banjo. 
There are some good pieces here, among them 
John Hardy (using the same tune as John Henry, 
of course), Banks Of The Ohio (another in- 
triguingly gentle murder ballad), and The 
Cowboy’s Lament (or The Streets of Laredo). 1 was 
also delighted by the excessive goriness of 
Lamkins and delighted too by Four Nights Drunk, 
that fine ballad which Child collected in its 
original Scottish form and which deals with a 
husband who refused to be cuckolded. 
McCurdy’s singing leans towards legitimacy, 
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but his diction is excellent, and although this 
cannot be called in any way an important LP 
it is at least very enjoyable. Finally I come to 
“Folk Scene U.S.A.” (Columbia © 33SX1302: 
@ SCX3364) by The Cumberland Three. 
This could be called “‘folk-type” music of a 
kind which is becoming increasingly popular. 
There are some good songs (together with some 
strangely new composer credits), including 
Darlin? Corey, Johnny Reb, Molly Dee and Save 
Another Bum. The approach throughout, though, 
is that of the Kingston Trio, complete with bits 
of “comic” business. ‘‘ Nuff said”, as Funny 
Wonder used to put it. Cuar.es Fox. 


BLUES 


Master-pupil relationships often become 
extremely complicated in so far as they w.Tect 
aesthetic judgment. Here we have the case of 
Joe Turner and Jimmy Witherspoon. 
Turner, at his peak, is the greatest blues shouter 
on record; his enormous power has affected 
the style of practically every rhythm-and-blues 
singer since the late 1930s. On the other hand, 
Witherspoon—who has also been influenced, 
although to a lesser degree, by Jimmy Rushing 
—must certainly be counted an exceptionally 
important singer. In fact, only Turner at his 
best would outrank Witherspoon on his present 
form. So, for the space of an LP, the positions 
are reversed. “Big Joe Rides Again” (London 
@ LTZ-K15205: © SAH-K6123) is not com- 
pletely successful. Nobody in Mind (basically 
Trouble in Mind) is about the best track, but 
somehow there is a disparity of approach be- 
tween the accompanying groups (these include 
Vic Dickenson, Coleman Hawkins, Lawrence 
Brown and Ernie Royal) and Turner. There 
is also the point that the ballads, of which there 
are four, simply do not suit Turner. Apart from 
Nobody in Mind, the best tracks are Here Comes 
Your Iceman and Rebecca, the latter a fast boogie 
based on Roll ’Em Pete. All in all, this particular 
jazz backing does not really suit Joe Turner, 
whereas the accompaniment on the Jimmy 
Witherspoon LP is magnificent. ‘Witherspoon, 
Mulligan, Webster at the Renaissance”, 
(Vogue @ LAE12253) is the finest jazz/rhythm- 
and-blues LP to have appeared here in the past 
year. Witherspoon’s singing gets better with 
each new issue and the overall sound of this set 
is superior to that of the Joe Turner record. 
C. C. Rider features some excellent playing by 
Mulligan, and there is a faint Broonzy flavour 
about the singing. Webster plays some suitably 
violent choruses on St. Louis Blues, and, together 
with Mulligan and the rhythm section, provides 
the perfect backing for Witherspoon’s driving 
yet sensitive vocals. Also, on two EPs (Vogue 

@ EPV1269 and EPV1270), each entitled 
“Jimmy Witherspoon at Monterey”, are five 
tracks recorded at the 1959 Monterey Festival. 
These have Ben Webster, Coleman Hawkins, 
Roy Eldridge, Earl Hines and Woody Herman 
among the accompanists, but the quality of the 
music is rather uneven. Another recent EP, 
Big Bill Broonzy’s “Hollerin’ Blues” (Mercury 
@ ZEP10093), is a reissue of four titles from an 
LP which I reviewed in February, 1960. Apart 
from some good piano playing by Bob Call on 
the title track, the session was far from satisfac- 
tory. 

‘Nothin’ but the Blues” (Fontana © TFL 
5123) places me in a somewhat invidious posi- 
tion. It is luxuriously produced, with transcrip- 
tions of the lyrics (including a number of errors, 
incidentally), photographs of Bessie Smith 
and Clarence Williams, and no less than four 
sleeve-notes, by Dr. Rookmaaker, Benny Green, 
Max Harrison—and myself. But criticism, though 
awkward, is very necessary. You will find full 
details of this LP on p. 49, together with Brian 
Rust’s comments on the instrumental tracks; I 
shall therefore confine myself to the vocal 
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recordings which take up the first side. Snitcher 
Roberts’ Heart is Right Blues is a below-average 
performance, typical of the lesser blues singers 
of the 1920s and early 1930s. Barbecue Bob is 
certainly more efficient and Motherless Child 
Blues is one of his better titles. Dyin’ by the Hour, 
a classic blues by Bessie Smith, is one of the 
singer’s greatest recordings, with particularly 
fine cornet playing by Tommy Ladnier, one of 
the most sensitive of all blues musicians. Clara 
Smith (no relation to Bessie) and Helen Humes 
both give adequate performances, but the two 
clarinets on Clara’s Empty House Blues are not 
completely ‘in accord’ with one another, and the 
two guitars on Cross-eyed Blues need to be more 
forceful and rhythmic. Jack Kelly and his South 
Memphis Jug Band, whose recordings have 
never previously been issued in Britain, are the 
most interesting group on this side. In this track, 
made at the end of the jug band period (1933), 
the jug, guitar and fiddle provided a charming 
accompaniment for a typically Memphis-style 
vocal. Bessie Jackson’s T @ O Blues, a 
raw country performance, has excellent piano 
accompaniment by Walter Roland, while the 
final track is Ruby Smith’s Backwater Blues. 
Ruby Smith’s singing, though gusiy, is not 
particularly gripping, and the merit of this title 
lies in the accompaniment by James P. Johnson’s 
band, which produces all the power lacking in 
the vocal. 


Sonny Terry and Brownie McGhee have 
become the most popular blues and folk singers 
to visit Britain since the death of Bill Broonzy, 
but they do record much too frequently. “Blues 
Is A Story”’ is the title of their latest LP (Vogue 
@ LAE12247: @ SEA5014), but unhappily it is 
very much the same old story over again. If you 
have never heard these two singers, then this 
record will seem fresh to you, but for those who 
are familiar with the work of this duo there is 
nothing special to commend. Prison Bound and 
Baby Please Don’t Go are the least hackneyed 
tracks; the remainder are performed with the 
usual Terry-McGhee efficiency. Unfortunately 
two LPs by Josh White—‘“‘Chain Gang Songs” 
(Elektra © EKL158) and “Josh At Midnight” 
(Elektra @ EKL102)—are even less interesting. 
Josh White is an extremely professional artist, 
for whose work I have considerable respect, but 
he does not shine here. The vocal group which 
joins in on occasional tracks of the Chain Gang 
album is very poor. One rarely hears such stolid, 
out-of-tune and hopelessly inefficient work on 
a Josh White record, while even White himself 
cannot inject any rhythm into the group work. 
Somewhere, in another room presumably, the 
bass and drums are playing. ‘Josh At 
Midnight” is more competent altogether, but 
Sam Gary’s singing (which turns up on several 
tracks) is quite inappropriate to the material. 
However, Josh White is less encumbered here, 
and while the recording quality is not all it 
could be, this LP is a much more worth-while 
collection, although there are far better examples 
of Josh’s work available on other labels. Finally, 
a faintly hilarious Harry Belafonte LP, “Swing 
Dat Hammer” (R.C.A. @ RD27172: © 
SF5061). This mammoth, “good intentions” 
set brings you all the swing of the “convicts” 
tail-coats as they toil under the hot lights of 
Webster Hall, New York City. The trouble is 
that the singing sounds exactly like that. But 
then an album of worksongs which have been 
carefully arranged in this way does little to 
enchant me. It is also distressing to find that 
Go Down Old Hannah is not a traditional song at 
all, but a composition by Mr. Helleman. The 
same comment applies to Another Man Done Gone 
(credited to Carter) and several of the other 
titles. 

Still staying with Harry Belafonte, we next 
have “My Lord, What A Morning” (R.C.A. 
© RD27170: © SF5058), a record which 
suffers from exactly the same faults as “Swing 
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Dat Hammer”. It is pretentious and over- 
arranged, and only four of the eleven titles admit 
to being adaptations rather than original com- 
positions. All the songs are made to sound as 
if they came straight from a TV spectacular, 
and indeed this criticism can also be applied to 
a Mahalia Jackson LP, ““The Power And The 
Glory” (Philips @ BBL7391 : © SBBL576), 
which presents the singer in the company of a 
choir and orchestra conducted by Percy Faith. 
The material here consists of well-known hymns 
rather than Negro gospel songs, and while 
Faith’s arrangements are well above the average 
this is not really a satisfactory setting for 
Mahalia Jackson’s voice. The effect is of a 
great singer and a fine arranger-conductor 
approaching the same music from different 
standpoints; I fancy that this is exactly what 
happened. Four titles from this collection are 
separately available on an EP (Philips © 
BBE12375: © SBBE9012). There are also two 
recent “‘singles’’ by Mahalia Jackson, one on 
Vogue, the other on Philips. Both contain 
different versions of The Lord’s Prayer. On 
Vogue 45-V2418 the reverse side is occupied by 
Bless This House, on Philips PB1070 by Onward, 
Christian Soldiers (from the LP with Percy Faith). 
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A fair picture of a Negro congregation at 
worship is provided by a Starlite 45 (ST.45.009) 
—Healing Prayer (Parts 1 & 2). Dr. Childs leads 
and preaches effectively, and while there is no 
outstandingly fine Singing the record is quite 
worth while. One “single’’, one EP and one LP, 
all by Sister Rosetta Tharpe, complete this 
section. The “single’—Jf I Can Help Somebody 
Take My Hand Precious Lord (M.G.M. 45MGM- 
1072)—is unimpressive and one could say the 
same about the EP (MGM-EP746). Electric 
guitars do not really suit Sister Tharpe’s singing, 
which, in any case, is hardly improving with 
the years. ‘““The Gospel Truth” (Mercury © 
MMC14057) was recorded at the Church of 
God in Christ, Harlem. The Sally Jenkins 
Singers accompany Sister Tharpe and there is 
also a fair degree of audience participation. 
While this is a better set than the two previous 
records, it is still below average. The Sister 
Tharpe of the late 1930s and early 1940s has 
gone. Instead, we have her singing quite 
roughly and playing electric guitar in a very 
inferior way. Incidentally, the LP recording is 
not at all good, even if one makes allowances 
for the difficulties of balance and control. 

ALexIs KORNER. 





JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


George Chisholm and the Tradsters 
“Trad Treat” 

That’s A Plenty: I Want A Big Butter And Egg 
Man (V): You Took Advantage Of Me: Jazzing On 
A Scale: Aunt Hagar's Blues (V): Bottle Top/ 
Indiana: Save It Pretty Mama (\’): Royal Garden 
Blues: My Mother's Eyes: I'm A Ding Dong Daddy 
From Dumas (\): I Can't Believe That You're In 
Love Witt Me. Philips @ BBL7461: © SBBL612 
(12 in, 27s. plus 8s 94d. P.T.). 
Jazzing On A Scale/That's A ee Philips © 
45-PB 1141 (7 in., 4s. 9d. plus Is 7d. P.T). 

These tracks were recorded during the first 
week of February by a pick-up group comprising 


Tommy McQuater (trumpet), Willox 
(clarinet), Billy Amstell (tenor sax), Dill Jones 
(piano), Allan Metcalfe (banjo and guitar), 


Lennie Bush (string bass) or Alfie Reece (brass 
bass), Bobby Kevin (drums), and of course 
George Chisholm (trombone, and—on You 
Took Advantage Of Me—euphonium). McQuater 
is the vocalist on Save It Pretty Mama; all the 
other singing is by Jean Lamb. 

Well, now that you've had the credits, what 
about the actual music? That’s not up to very 
much, I'm afraid. There’s a lot of rather dis- 
jointed tencr playing (especially in That's A 
Plenty), Chis throws in some red-nosed circus 
trombone work, and Jean Lamb is rather too 
mannered for my liking (not that I’m much of 
an enthusiast where British-type ‘“‘blues” 
singers are concerned, anyway). Bottle Top, 
incidentally, presents an amusing mixture of the 
ancient (tuba or sousaphone) and modern (the 
harmonies used by the group). Summing it all 
up, I would say this is just another LP for 
teenagers and those who don’t know anything 
about jazz but like a good noise to dance to. 

B.R. 


Julian “Cannonball” Adderley 
“Somethin’ Else’ 
Autumn Leaves: Love For Sale/Somethin’ Else: 
One For Daddy-O: Dancing In The Dark. Blue 
Note @ BLP1595 (12 in., 37s. 6d. plus LLls. 104d. P.T.). 
Harold Wentworth and Stuart Berg Flexner, 
in their recently published “Dictionary of 


American Slang”’, define “Something else” as 
meaning “Greater than great; beyond descrip- 
tion”. Even with a “g” missing, the phrase 
makes an apt tide for this LP, which does, 
without exaggeration, present Miles Davis, 
Cannonball Adderley, Hank Jones, Sam Jones 
and Art Blakey in about as eloquent a set of 
performances as anyone could wish for. The 
solo which Miles Davis plays in Somethin’ Else 
must indeed be one of the finest he has ever put 
on record, an absorbing sequence of choruses, 
as taut as it is pregnant with ambiguity, working 
up to a natural climax before falling away to 
usher in Cannonball Adderley’s solo, itself a 
notably adventurous essay. Somethin’ Else is that 
rarity, a twelve-bar tune which does not happen 
to be a blues; One For Daddy-O, on the other 
hand, is a genuine blues and stimulates Adderley 
to create an exceptionally good solo, his melodic 
lines stretching out rather as Benny Carter’s do, 
while Davis again plays with deceptive simpli- 
city, implying almost as much as he actually 
states. The contrast between the two front-line 
musicians, indeed, is a fascinating one, Adderley 
supplying a baroque quality that is missing from 
Davis’s more severe approach, although the 
trumpet-player’s severity is, of course, balanced 
by the really ravishing sound that he produces. 
All the tracks are of an abnormally high quality, 
with the rhythm section sounding exceptionally 
well integrated and Hank Jones taking some 
adroit solos. Dancing In The Dark, incidentally, 
features Cannonball Adderley and reveals a 
slightly more lush side of his playing. C.F. 


Bert Dahlander Quartet featuring Victor 
Feldman 

Hip a H.M.V. @ 7EG8693 (7 in., 8s. 3d. 
plus 2s. 84d. P.T.). 

In case you are wondering who Bert 
Dahlander is, let me explain that he is one of the 
best small band drummers ever to come out of 
Sweden, where he was known under his full 
name, Nils-Bertil Dahlander. Like trumpeter 
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Rolf Ericsson, Dahlander has spent some years 
working in America (where he has called 
himself Bert Dahlander and Bert Dale) and has 
worked with such leaders as Chet Baker and the 
late Wardell Gray. He is currently a member 
of the ‘[eddy Wilson Trio. Dahlander’s truly 
international quartet existed in Los Angeles for 
a short time three years ago, and comprised 
Bert, on drums, leading Vic Feldman (vibes; 
he switches to piano tor a time on Emma), 
Howard Roberts (guitar) and Curtis Counce 
(bass). The music produced by these four men 
of three different nationalities is beautifully 
integrated and superbly played. While Vic 
Feldman is perhaps the best member of the 
group, from the viewpoints of inspiration and 
technique, it should not be forgotten that 
Howard Roberts is a splendid and under- 
appreciated guitarist with a lovely tone. 
Dahlander is the kind of drummer who controls 
his volume to suit his surroundings, even when 
he happens to be the leader; consequently he is 
content to lay down a swinging pattern (apart 
from some short breaks towards the end of Hip 
Soup), helping the other three to give of their 
best. Feldman is particularly impressive 
throughout. 1t seems unfortunate that H.M.V. 
could not see their way clear to issuing the entire 
American Verve LP from which these two 
tracks have been taken. A.M. 


Maxwell Davis and his Orchestra 
“Compositions of Lionel Hampton” 

Flying Home: Air Mail Special: Midnight Sun/ 

Hamp’s Boogie: Ceol Train. Eros @ EKLS00LL 

(12 iu., 16s 11d. plus 5s 7¢. P.T.): @ ERLSSOOLL (12 in., 

19s. 3d. plus 6s. 3d. P.T.). 

Lionel Hampton’s music without Lionel 
Hampton is a far poorer proposition than 
“Hamlet” without the Prince of Denmark. For 
Hampton is not only a great jazz musician, he 
can also—by his presence and example—redeem 
otherwise rowdy and vulgar performances from 
aesthetic chaos. On this record we get the 
worst of all worlds. Larry Bunker plays the 
vibes choruses with much agility and an enviable 
command of his instrument, but sounds 
insufferably gentecl when compared (as he must 
be in this context) with the nonparcil himself. 
The orchestra is made up of a mixture of West 
Coast sessioneers (Conrad Gozzo, Al Porcino, 
Curtis Counce, etc.) and present and ex-Hamp- 
ton sidemen (Gerald Wiggins, Irving Ashby, 
Plas Johnson, etc.). Apart from Midnight Sun, 
all the tracks are mob-rousers, full of squealing 
trumpeters and tenor soloists who sound as if 
they were blowing into kazoos. But perhaps the 
most lamentable aspect of all is the ponderous, 
chugging rhythm section. With a better founda- 
tion, and with Hamp himself to add a touch of 
genius, the band might easily have caught fire. 
As it is, the only worth-while moments are 
Bunker’s solos (with the reservations already 
made) and the creamy, very Carter-ish alto 
playing in Cool Train, the work of either Jackie 
Kelson, William Green or Jewel Grant—to 
quote from the collective personnel on the 
sleeve. C.F. 


Miles Davis With Horns 

“Early Miles” 
Tasty Pudding: Floppy: Willie The Wailer/For 
Adults Only: Morpheus: Down: Blue Room: 
Whispering. Esquire @ 32-118 (12 in., 28s. 6d. plus 
Qs. 34d. PT). : 

Despite the title “Early Miles”, none of these 
tracks is more than ten years old, which means 
that they were all made at least a year after the 
break-up of the epoch-making ten-piece band 
which Miles led in September, 1948. All eight 
titles are reissues and appeared here previously 
as an EP and a ten-inch LP. Morpheus, Down, 
Blue Room and Whispering feature the trumpeter 
with an immature Sonny Rollins, below-form 
Bennie Green and a rhythm section containing 
Jolin Lewis and Roy Haynes. Davis was 
clearly off-form at this date and Blue Room is 
perhaps the worst solo he has ever recorded. 
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Despite this I find the tracks have a built-in air 
of wistful nostalgia, which I admit is extremely 
difficult to defend on musical grounds. The 
remaining tracks are very much better and were 
all composed and arranged by Al Cohn. On 
these titles Miles is supported by Cohn, Zoot 
Sims, trombonist Sonny Truitt (also a capable 
pianist, incidentally), John Lewis, Kenny Clarke 
and bassist Leonard Gaskin. Cohn’s tunes make 
good foundations for improvisation (Tasty 
Pudding has since found its way into the reper- 
toires of several groups), while the arrangements 
are suitably loose and unpretentious. Miles 
takes some very attractive solos, suiting his style 
to the moods of the arrangements. Cohn and 
Sims, as one might expect, are consistently good 
during their solo passages and there is an 
engaging tenor “‘chase”’ on Floppy. The rhythm 
section deserves special mention for the manner 
in which the work of the three men interlocks, 
rather like the functional exactness of a jigsaw 
puzzle. Clarke plays with a smooth, rhythmic 
continuity rather than a tense, bombastic 
individuality; Gaskin has a big, rich tone and a 
very good sense of time; Lewis leans heavily on 
the bass player, utilizing Gaskin’s notes to fill 
out the roots of the chords; most of the piano 
passages are therefore confined to the treble 
half of the keyboard. The result is a closely 
integrated section sound with little or no 
duplication of responsibility by the three partici- 
pants. Add to that Cohn’s attractive tunes, 
intelligent arrangements and the high standard 
of the solo playing, and you have a session which 
is well worth hearing today, eight years after it 
was recorded. A.M. 


Tommy Dorsey 
“On The Sunny Side Of The Street” 

On The Sunny Side Of The Street (V): Hawaiian 
War Chant/Yearning (V): I'll Never Smile Again (V). 
R.C.A. @ RCX1060 (7 in., 9s. 3d. plus 3s. 04d. P.T.). 

The fact that Tommy Dorsey was one of the 
finest jazz trombonists of his generation often 
gets overlooked, largely because the latter part 
of his career was mostly devoted to the more 
commercial] kinds of music. A few hints of his 
prowess stick out, however, on Hawaiian War 
Chant and Yearning, two recordings which date 
from 1938. The latter track is a very mixed-up 
affair; after starting off with Dorsey in his 
sweetest vein (“the sentimental gentleman of 
swing”’ indeed), it next offers some oily singing 
by Jack Leonard, the band chanting responses 
in the background just as it had done on Marie 
and Who, and ends up with a group of brief 
but exhilarating solos, including a buoyant 
contribution from Bud Freeman. The other 
two recordings belong to a later period, when 
the band had moved away from the Dixieish, 
almost two-beat style which it first adopted. 
I'll Never Smile Again, recorded in 1940, is an 
out-and-out commercial item, graced by some 
good singing by Frank Sinatra, then at the 
very fringe of his career. On The Sunny Side Of 
The Street dates from 1944 and relies upon 
concise ensemble work and the singing of the 
Sentimentialists. -F. 


The Double Six 
“The Double Six Meet Quincy Jones” 
Meet Benny Bailey: Rat Race/Doodlin’. 
@ SEG8088 (7 in., 8s. 3d. plus 2s. 83d. P.T.). 
The Double Six, a French vocal group, were 
first organised in 1959 and are now touring 
America. The group consists (on records at 
least) of six voices singing over rhythm ac- 
companiment, with the same six singers dubbing 
a further harmony part over the top and, to 
cap it all, a second dubbing process which adds 
the soloists’ voices to the pre-recorded back- 
grounds. A casual play-through of only on track 
reveals immediately that the group has based 
its style on that of the Lambert-Hendricks-Ross 
“Sing A Song of Basie” LP, and, like L-H-R, 
have ‘vocalised’ a number of well-known big 
band arrangements. Benny Bailey and Doodlin’ 


Columbia 
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are transcriptions of Quincy Jones’ original 
scores, as played by Sweden’s Harry Arnold 
orchestra (the Arnold LP is not, unfortunately, 
available in this country); Rat Race is Quincy’s 
arrangement for Basie. What gives the Double 
Six an immediately identifiable flavour is that 
all the words, section parts and solos are sung in 
French, while some kind of electronic trick 
seems to have been used to increase the falsetto 
effect of the soloists. Rat Race comes off parti- 
cularly well with the “saxophone” and “brass” 
teams deployed expertly. Records of this type 
are entertaining in small doses but it must not 
be forgotten that this kind of thing is really only 
a passing whim. Columbia has done right to 
release an extended-play disc by the group 
rather than an LP. There is just enough of the 
vocal trickery presented here to avoid boring 
the listener. A.M. 


Dutch Swing College Band 

Wilhelm Tell/Santa Lucia. Phili 45-PB- 

ae ee is. 7a. PLT .L - @ —_ 
yhen e Saints Go Marching In: At The Jazz 

Band Ball/Milord: "Way Down Yonder In New 

ae Philips @ BBE12435 (7 in., 9s. 3d. plus 3s. 


Exactly what possessed this group, one of the 
finest in Europe, to mess about with Rossini’s 
overture to William Tell and the lovely Neapoli- 
tan song, Santa Lucia, neither of them good jazz 
numbers whatever is done to them, I’ll never 
know. If the band had created a silk purse out 
of either of these sow’s ears, then I would have 
forgiven it, but the thudding, lifeless beat on 
Santa Lucia is typical of the kind of thing which 
the average amateur British band gets over after 
the first 12 months or less. To add insult to 
injury, the EP resurrects a few past successes. 
Milord is fine, and the signature tune (’Way 
Down Yonder) sounds as good as they come, but 
lengthy Saints and At The Jazz Band Ball 
(squeezed in to fill up the EP, or so it seems) 
make this a record which gives no real idea of 
just how good these Dutch chaps can be. 

B. 


Roy Eldridge Quartet 

Swingin’ On The Town” 
Honeysuckle Rose: Sweet Sue, Just You/But Not 
For Me: All The Things You Are. H.M.V. @ 7EG8682 
(7 in., 8s. 3d. plus 2s. 84d. P.T.). 

There is, | suppose, more than a hint of the 
Jonah Jones formula about Roy Eldridge’s 
playing on this EP. He keeps a mute in all the 
time and performs jauntily, perkily, never 
allowing himself any of those raucous indiscre- 
tions with which his admirers are, alas, only too 
familiar. The record, though, is more than just 
a display of how tasteful Eldridge can sound. 
There is also some good jazz to be heard, par- 
ticularly the vaulting melodic lines which 
Eldridge constructs in Honeysuckle Rose and the 
beautifully lyrical solo in Sweet Sue. The latter, 
as Benny Green (rapidly shaping up as our No. | 
Beiderbecke-spotter) points out on the sleeve, is 
—almost note for note—the same solo that Bix 
played on Paul Whiteman’s record of the tune 
back in 1928. Some accents are shifted, some 
phrases readjusted, but the solo remains an 
intriguing example of Beiderbecke translated by 
Eldridge. The remainder of the quartet-—Ronnie 
Ball (piano), Benny Moten (bass) and Edward 
Locke (drums)—acquit themselves honourably. 
But it is the trumpet player who keeps our 
attention throughout. Coming on top-of the 
Johnny Hodges LP of last month and a few 
other recent samples of his work, this EP is 
another piece of evidence that this mercurial and 
erratic musician is staging his own renaissance. 


“Earthy” 
Earthy: What's Not: I Wouldn’t/The Front Line: 
5 Esquire @ 32-120 (12 in., 28s. 6d. plus 9s. 34d, 


“The advent of the long-playing record has 
fostered what might aptly be described as the 
glorified blowing session, an orgy of long- 
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windedness at which a small coterie of soloists 
churn out chorus after chorus, sometimes 
sounding meaningful but more often demon- 
strating their total lack of originality. The 
cheerful thing about this new Esquire LP is that 
although it might be described as a blowing 
session, the solo-playing is, on the whole, as 
thoughtful as it is restrained. Neither madcaps 
nor cool fools, though, were present at the 
session; instead the line-up consisted of Art 
Farmer, Hal McKusick, Al Cohn, Mal Waldron, 
Kenny Burrell, Teddy Kotick and Ed Thigpen, 
with the first five getting plenty of solo space. 
Cohn and Farmer emerge as the most consistent 
performers, the former adding breadth of tone 
to a method of phrasing that owes much to 
Lester Young, and the latter displaying his own 
kind of lyricism, a little like Miles Davis’s but 
without that trumpeter’s exciting use of 
ambiguity. Also worth at least two cheers are 
the solos of Kenny Burrell, one of the best jazz 
guitarists around today, and Hal McKusick, 
despite a tendency to over-daintiness here and 
there. Mal Waldron disappoints in solos but 
performs admirably inside the rhythm section. 
What’s Not turns out to be a post-Minton rewrite 
of What’s New, but most of the other tunes stick 
close to the blues. Dayee, I fancy, goes on a bit 
too long; certainly I found myself getting bored 
with still about five of the fourteen minutes to 
go. The rest of the tracks, however, are well 
worth hearing. C.F. 


Duke Ellington and his Orchestra 

“Piano In The Background” 

Happy Go Lucky Local: What Am I Here For?: 
Kinda Dukish—Rockin’ In Rhythm: Perdido/I’m 
Beginning To See The Light: Midriff: It Don’t 
Mean A Thing: Main Stem: Take The “A” Train. 
Philips @ BBL7460: © SBBL611 (12 in., 27s. plus 
8s. 94d. P.T.). 

“Duke Ellington Presents” 
Summertime: Laura: I Can’t Get Started (V): 
My Funny Valentine: Everything But You (V): 
dee cpg oh tegge Tail: Day Dream: Deep 

le: Indian Summer: Blues. Parlophone @ 
PMCI136 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 
“Ellingtonia Vol. 5” 
Take The “A” Train: Mood Indigo/The Mooche. 
Philips @ BBE12407 (7 in., 9s. 3d. plus 3s. P.T.). 
“Piano in the Background” seems an odd 
title for a record which places the accent on the 
Ellington piano at the commencement of most of 
these tracks. Duke has long been one of my 
favourites at the keyboard, and it is my regret 
that there is relatively little of his solo work 
available on record. This new Philips album 
goes a long way towards rectifying the situation. 
I am of the opinion that this could have been 
an outstanding example of Ducal genius had all 
the tracks been played simply by Ellington, his 
bass player ‘and drummer. The band is not in 
really sparkling form and there are occasions 
(i.e. the saxes on Midriff) when some of the 
section work is less than perfect. Actually we’ve 
heard most of this sort of thing before, and done 
better too. The fine Capitol LP entitled “Elling- 
ton 755” (Capitol mono LCT6008,—now 
deleted) presented the band in shouting, joyous 
mood, an effect which is never quite recaptured 
here. There are some good solos to be heard, 
notably by Johnny Hodges, trombonist Booty 
Wood and tenor saxist Paul Gonsalves (and on 
Rockin’ In Rhythm Harry Carney sets aside his 
baritone to take a clarinet passage before the 
microphone) but I shall remember this LP for 
the splendid keyboard work of the leader. No 
one plays the piano quite like Ellington; there 
is no other pianist in jazz with quite the amount 
of imagination or sense of timing which is in 
evidence on most of these tracks. Kinda Dukish 
is played solely by piano, bass and drums (as it 
was on the earlier version, Capitol mono EAP3- 
637) before sliding smoothly into a full band 
version of that exciting standby Rockin’ In 
Rhythm. Happy Go Lucky Local was, of course, 


the basis for Jimmy Forrest’s popular Night 
Train, and Main Stem is an exercise in disarming 
simplicity, 


so far as composing is concerned. 
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Now that some interest has been awakened in 
Duke’s piano playing I hope Capitol can be 
prevailed upon to release the twelve-inch LP of 
solo and trio performances recorded in April, 
1953. 

The remaining records under review are 
reissues. Most Ellington collectors will remem- 
ber the Parlophone LP (made in February, 
1956) from its first appearance here on the 
London label. As the album title proclaims, 
this is a presentation programme, with most of 
the soloists being featured in turn. The quality 
is variable, and I would single out Laura (Paul 
Gonsalves), Frustration (Carney) and the vintage 
Blues, which contains some fine individual state- 
ments from Ellington, Jimmy Hamilton, Britt 
Woodman, Clark Terry, Johnny Hodges and 
Ray Nance. Jimmy Grissom sings acceptably 
on Everything But You, but I would be happier 
about Nance’s J Can’t Get Started had he sung the 
words correctly. 

“Ellingtonia, Volume 5” is part of a series 
providing a condensed cross-section of Duke’s 
recording career and the EP oifers a somewhat 
haphazard choice of titles from the ‘fifties’. 
Take The ‘A’ Train is by the Spacemen, a small 
group heard originally on mono BBL7287; 
Clark Terry and Jimmy Hamilton are the 
soloists over a background provided by Gon- 
salves, the trombones and rhythm. Terry is in 
brilliant form, and notice how intelligently the 
Duke prods away in the background. Mood 
Indigo has a simply wonderful solo by trumpeter 
Harold Baker, one of jazz’s most unappreciated 
craftsmen, with a really beautiful tone; this 
was perhaps the best track on the original issue 
of the Philips mono album BBL7229. Finally 
the lengthy Mooche from the indispensable 
“Ellington Uptown” LP (first issued as BBL- 
7003, recently reissued as BBL7443; The 
Mooche is also available on another Philips EP, 
BBE12002). Although he takes no solos Louie 
Bellson makes his presence felt in the rhythm 
section (in my opinion he was the best drummer 
Duke has ever had), and there is a thrilling, 
ethereal clarinet duet by Jimmy Hamilton and 
Russell Procope. A.M 


” 


The Famous Southern Stompers 
Papa De Da Da (V): Zig Zag Rag/On Revival Day 
Car” My Business. V.J.M. @ VEP1 (7 in., 

This remarkable EP is the first issue in a series 
of limited editions (99 copies each, and hence no 
purchase tax) being put out by the Vintage 
Jazz Music Society (at 4 Hillcrest Gardens, 
Dollis Hill, London, N.W.2). I understand 
that the Society aims to present some rare and 
unusual material in the future, including two 
sets of piano-roll transcriptions by legendary 
performers. The material on this record is rare 
and unusual enough, though. The Famous 
Southern Stompers (with their girl vocalist, 
Pam White) have made quite a name for them- 
selves in British jazz circles. When I heard them 
broadcasting a few weeks ago, I couldn’t help 
contrasting them with the other “trad” band 
on the programme. The Stompers—banjo, 
brass bass and all—sounded so relaxed and at 
ease. 

Leader of the Southern Stompers is cornettist 
Steve Lane, and the mellow sound of his horn 
is in itself unusual in these days of trumpeters 
who try to shatter the sound-barrier. In at- 
tempting the difficult Zig Zag Rag, the band 
shows a fearlessness and confidence that pay off; 
it’s a neat job. I’m not enamoured of Pam 
White’s singing, though, especially her awkward 
descent into an unnaturally low register in 
Revival Day, but she performs with enthusiasm. 
Best of all is Mindin’? My Business, a pop tune of 
1924, steady and supple and with lots of good 
solos, especially from Steve Lane. I certainly class 
the Southern Stompers as one of the very finest 
bands playing Dixieland jazz in this country 
today. B.R. 
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Tal Farlow 
“Plays Harold Arlen” 


Blues In The Night: Hit The Road To Dreamland: 
For Every Man There’s A Woman: As Long As 7 
Live/Between The Devil And The Deep Blue Sea: 
Petticoat High: One Step—Two Step: Lessons In 
Love. H.M.V. ® CLP1439: © CSD1357 (12 in., 25s 9d 
plus 8s. 44d. P.T 

Tal Farlow’ s previous records have been 
hallmarked by an impression of tremendous 
technique allied to glib, emotionless execution 
This album is better than the others partly 
because of the material (Arlen always has been 
one of America’s most musicianly song writers), 
and the addition on several tracks of some 
Basie band fugitives (Frank Wess, Bennie Powell 
and Charlie Fowlkes). Nevertheless, this is 
neither an important nor a very interesting LP. 
Farlow still tends to superficialities, but his 
solos, because of the presence of the sidemen, 
rarely go on for too long. Bennie Powell plays 
some very nice trombone, and I only wish | 
could praise Wess’s tenor playing. I’m afraid, 
though, that Frank is not in very good form 
here, getting a most peculiar tone from his 
instrument. Dick Hyman, an asset for his piano 
work, is both swinging and witty, yet I feel it is 
Arlen who comes out on top—as the author of 
some splendid songs; Petticoat High, One Step and 
Lessons In Love are new to me, but I shall look 
forward to hearing them played by more (and 
better) jazzmen in the future. A.M. 


Erroll Garner Trio 

Lady Be Good: Sweet And Lovely/Yesterdays. 

Mercury @ ZEP10096 (7 in., 9s. 3d. plus 3s. O$d. P.T.). 
“Fine And Dandy” 

Fine And Dandy: Ain’t She Sweet/Lover: I Never 

Knew. Philips @ BBE12429 (7 in., 9s. 3d. plus 3s. P.T.) 

Reviewing records by Erroll Garner is a 
comparatively simple task—all are good and 
some are better than others. Like Coleman 
Hawkins, Lester Young or Lionel Hampton, 
Garner is one of the great individualists of jazz. 
Having found a natural means of expression 
which suits his temperament and his public, he 
sees no reason why he should become involved 
in the possibly fruitless task of experimentation. 
He is correct in this belief, and those die-hards 
who continually demand “progress” merely for 
its own sake presumably fail to enjoy jazz as 
captivating as the examples to be found here. 
The three titles on the Mercury EP have been 
abstracted from an earlier LP (mono MMB- 
12010); the long Yesterdays (a piano solo as 
opposed to the other titles on which the pianist 
is accompanied by bass and drums) is played in 
suitably sombre fashion, with a good structural 
balance between those passages played out of 
tempo and those with a beat. 

The Philips release stems mainly from the 
mono LP—BBL7426, although as far as I can 
check I Never Knew has never appeared here 
before in any shape or form. Fine and Dandy and 
Lover might be taken as two of the most typical 
Garner performances on record. There is a 
crispness about his playing which few other 
pianists seem able to achieve, while the swing 
content is quite tremendous. Towards the end 
of Fine and Dandy, incidentally, Erroll brings in 
the theme of Shorty Rogers’ harmonically 
similar Keen and Peachy. John Simmons and 
Shadow Wilson provide the intelligent, aet 
support on these four titles, all recorded during 
1950 and 1951. A.M 


Wilton “Bogey” Gaynair 

“Blue Bogey”’ 
Blues For Tony/Gone With The iow Tempo @ 
EXA103 (7 in., 9s. 9$d. plus 3s. 2$d. P.T. 

It was in April, 1960 that fice Morgan 
reviewed an LP (Tempo TAP25) by this 
Jamaican tenor-player, in the course of which 
he praised Gaynair for the originality of his solos 
and his possession of a quite distinct musical 
personality. Blues For Tony, one of the tracks 
included on that LP, can be taken as an average 
example of this musician’s work. His playing 
here is highly relaxed, as indeed is that of the 
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ratio. The biggest benefit they offer to the discerning user is 
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are unaffected by temperature and humidity changes and can 
be stored indefinitely without deterioration. Stronger and more 
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bad 
reading 


LIKE BAD FOOD can be very boring—but 
good reading is hard to put down. This is a 
paid for advertisement, and is intended to 
be good reading. I am writing about TAPE 
RECORDS. They are a controversial subject. 


Mr. I. W. S. Cosens of 7 Fonthill Grove, Sale, Cheshire, has 
written to tell us that SAGA advertisements for TAPE RECORDS 
call for protest and that “morally you have no right whatever 
to refer to a TAPE-RECORD as a gramophone record”, and that our 
calling a tape-recorder a gramophone is ‘“terminologically 
illogical’’. 





But time marches on and TAPE-RECORDS are gramophone 
records—and your tape recorder is, first and foremost, a gramo- 
phone. It plays records. Nobody ever said that records have to 
be made of plastic; nor that they should be round and flat. They 
used to be round and cylindrical. What will be their shape, 
their size, their appearance, in ten years? You don’t know, and 
we don’t know; but meanwhile SAGA TAPE-RECORDS are the 
Commonwealth’s most accepted TAPE-RECORDS. What does this 
mean ? 

First of all what is a TAPE-RECORD and why is it necessarily 
better than something which is round and flat and made of 
plastic? You cannot wear it out. It is precisely five stages 
nearer to the original sound than any plastic gramophone 
record can ever be. Its dynamic range is vastly wider. You can 
lend it to your friends with infinitely more confidence than you 
can lend a plastic record (with more confidence even than 
you can lend a fountain pen). The TAPE-RECORD, in other words, 
is virtually unspoilable. TAPE-RECORDS do not carry the inherent 
defects of plastic records—no clicks, no pops, no plastic “foreign 
sounds”. Above all, TAPE-RECORDS have solved the static 
problem—no TAPE RECORD collector ever had to cope with 
microscopic dust in a groove which is less than 3/1,000 in. wide 
and 2/1,000 in. deep. And so we say it again—and we will 
never stop saying it. The operative word is record—a plastic 
record is like the carbon copy of a letter, whilst a TAPE-RECORD 
is the original top copy. Performing artists approve or disapprove 
of their recordings from the tape. Thus, if you are an informed 
music-lover whose ears are truly sensitive, your tape recorder 
must necessarily be your TAPE-RECORD reproducer—a more 
versatile, a more refined, a more responsive, and above all a 
better gramophone. Time erodes mountains, and also enriches 
language; and this is our explanation of our “inspired borrow- 
ing”’ of the word ““Gramophone”’. 


SAGA TAPE-RECORDS, more than any other TAPE-RECORD, 
deserve good tape gramophones. And, so, tape gramophone 
Owners (sometimes still called tape-recorders), do please, now 
stop the loss and wastage of 100% of the value of your tape 
gramophone, if it is under your bed; and 75% of its value if 
you are not using it to play TAPE-RECORDS. 

Which TAPE-RECORDS ? 

SAGA TAPE-RECORDS 

Why SAGA? 

Because SAGA TAPE-RECORDS are the most distinguished, 
the most accepted, the most perfected TAPE-RECORDS. Because 
SAGA TAPE-RECORDS are technically the most advanced TAPE- 
RECORDS; and because the SAGA TAPE-RECORD repertoire is the 
most diversified. Eileen Joyce, Pouishnoff, Oistrakh, the Bolshoi, 
the Leipzig Gewandhaus, all the way along the scale to Coleman 
Hawkins, Jack Teagarden, Oda Slobodskaya, Elisabeth 
Schwarzkopf and George Chakiris, Willie ‘‘The Lion’’ Smith, 
and Jimmy Hamilton; plus the London Philharmonic Orchestra 
and the Hamberg Kammerorchester. 


All SAGA TAPE-RECORDS are made on scotcHbrand tape 
exclusively (naturally) and are obtainable from your nearest 
record retailer. A FREE catalogue is yours for the asking. 


DOROTHY WHISTLER 


SAGA « 127 KENSAL RD + LONDON, W10 
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VOGUE 


POPULAR 
RECORDINGS 


RECORDS 





There is something for all ears 


VA 160128 


JAZZ’N RAZZ MA TAZZ 

(George Wright’s Varsity 5) 

Temptation rag; Black and blue; Turkish 
Towel; When my sugar walks down the street; 
I’ve been floating down the old green river; Diga 
diga do; Aggravating papa; When you're 
smiling; I can’t believe that you’re in love with 
me; Five foot two; Doing the new low down; 
Ain’t she sweet; Everything is hotsy totsy now; 
Dill pickles. 





on our label 


VA 160171 


ME SOURDS OF ARTHUR LYMAN 





HAWAIIAN SUNSET 

(Arthur Lyman) 

Hawaiian War Chant; Sweet Leilani; Imi au 
ia oe; My tane; Whispering reef; Na lei o 
Hawaii; Hil lawe; My Isle of golden dreams; 
Mapuana; Waipio; Kawohikukapulani; Ke 
kali nei au; Harbour lights. 


VA 160172 





DUTCH BAND ORGAN 
(The Pride of Amsterdam) 

Wonderful Copenhagen; Cuddle up a little 
closer; Lovey mine; Tennessee Waltz; Did 
you ever see a dream walking?; You can’t be 
true, dear; Patricia; Whatever will be, will be; 
Pretty Baby; Should I?; I get the blues when it 
rains; Blue Tango; Under the Double Eagle— 
March. 
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(STEREO 27/6) 


A COMPLETE AUTHENTIC 
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GGL 0071 (Mono) GSGL 10071 (Stereo) GSGL 10076 (Stereo) Ml l) S | F 


ACKER ‘LE COQ D’OR’ ‘CARIBBEAN ‘RHAPSODY’ i AN’ 
= CRUISE’ Rhapsody in Blue; 


, H ! Hear a Rhapsody; 
Rhapsody d’Amour; etc. 
al LK NIGHT THE Rio CARNIVAL || °°": 
ON THE BARE ORCHESTRA 
GGL 0075 (Mono only) 


THE BEST OF 








AND OTHER GREAT THEMES 


MOUNTAIN’ 101 STRINGS 


GGL 0077 (Mono) 
GSGL 10077 (Stereo) 


GGL 0074 (Mono) 


GGL 0078 (Mono) GSGL 10074 (Stereo) 


GSGL 10978 (Stereo) 


GGL 0079 (Mono) 
GSGL 10079 (Stereo) 
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MARIA STUART 
LIEDER op. 135 schuomann 


Nach der Geburt ihres Sohnes. 
Gebet. 


Abschied von Frankreich. An die 


K6nigin Elisabeth. Abschied von der Welt. 


Requiem op. 90 no. 7 Schumann 


HELGA MOTT soprano ERIK WERBA piano 


DELYSE EDP 216 mono EDS G16 stereo 12/94 


The Choir of 


CHRIST CHURCH 


Vittoria Mass—*Simile est Regnum Coelorum’”’. Byrd—Prevent us, O 


Lord. Byrd—Sing Joyfully. Byrd—Bow thine ear. Batten—O Praise 


the Lord. Batten—Deliver us, O Lord our God. Batten—Hear my 
Prayer. 


Conducted by Sydney Watson, M.A., Mus.Doc. 


DELYSE ECB 3189 mono DS 6059 stereo 37/9: 


The LONDON record 


SOUND, MUSIC, HISTORY, PEOPLE — LONDON 


DELYSE ECB 3168 mono DS GO58 stereo 37/9 





RECORDING COMPANY 
25 Marylebone Road London NWI 





HUNter 4266/7 





The Delyse mane Company hope that you will enjoy these records! 
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“Devotees of Recorded Music’’ 


to quote Sir Compton Mackenzie 
of “The Gramophone”’ 


FOR MORE THAN HALF 
A CENTURY THE 


GRAMOPHONE 
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has been happy to serve you 
either by post at home 
and overseas, or in person 


Wherever you are the 


POST DEPARTMENT 


is ready to help you 


All new records are carefully examined, guaranteed 
mint fresh and unplayed and expertly packed. Postage 
and packing is free anywhere in the U.K. and for 
H.M. forces, also for orders of £6 or more from 
overseas countries. 

Slightly used LP’s at bargain prices can also be sent 
by post, so why not contact us with your requirements 
and see if we can save you money. 

Remember, too, that we have Collector’s items, 
imported recordings of singers of the ‘Golden Age’ 
and sought-after 78’s and all the reproducing equip- 
ment and spares you may need. 


If you cannot come and browse 
write to the Post Department 


THE GRAMOPHONE 
EXCHANGE LIMITED 


» 80-82 WARDOUR STREET, LONDON WI 
Telephone: GERrard 5313 
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remainder of his quartet—Terry Shannon 
(piano), Kenny Napper (bass) and Bill Eyden 
(drums). If one was forced to describe what 
Gaynair sounds like, then the best thing would 
be to suggest a compromise between Sonny 
Rollins and Paul Gonsalves, with perhaps a 
hint of Lucky Thompson thrown in on the side. 
Certainly he shows a liking for oblique melodic 
lines as well as a fondness for unconventional 
intervals and ways of phrasing. Gone With The 
Wind, a previously unissued track, may not be 
quite as outstanding a performance as its com- 
panion but is still well worth hearing, not only 
for Gaynair’s playing but also for the highly 
deft, single-note solo by Terry Shannon. And 
on both tracks, of course, there is beautifully 
sensitive bass playing by Kenny Napper. 
C.F 


The Jazz Five 

“The Five Of Us” 
There It Is: The Five Of Us: Hootin’/’Pon My 
Soul: Autumn Leaves: Still Life. Tempo @ TAP32 
(12 in., 27s. 6d. plus 8s. 114d. P.T.). 

This is the unit which toured Britain with the 
Miles Davis Quintet last year. Co-led by Vic 
Ash and Harry Klein the Jazz Five had the 
unenviable task of acting as a “‘curtain-raiser”’ 
to the man who must be the finest of all the 
newer jazz soloists. Ash and Klein, together 
with Brian Dee on piano, bassist Malcolm Cecil, 
and with Bill Eyden and Tony Mann alternating 
on drums, play better here than they did at the 
Miles Davis concert which I attended. Never- 
theless, I am not greatly moved by their efforts, 
for there is an omnipresent feeling of contrived 
“earthiness” throughout. There It Is, for instance, 
is an all too obvious attempt to cash in on the 
Bobby Timmons type of compositions. I must 
say I never really cared for such Timmons 
material as ’Dis Here, and I find these second- 
hand copies even less acceptable. Harry Klein 
plays in his customary ponderous style, his 
phrasing stiff and his ideas all too obvious. 
(Klein’s solo on Autumn Leaves, which he has 
recorded on two or three previous occasions, is 
simply dull). Ash plays tenor throughout, 
except for a return to clarinet on Autumn Leaves, 
and I must say I find his work consistently 
interesting in this context. Malcolm Cecil is 
excellent on bass, where his big tone and un- 
failingly apt choice of notes mark him as one of 
our best jazzmen on the instrument. (At the 
Miles Davis concert I thought his work superior 
to that of Paul Chambers, whose intonation 
was sometimes suspect). 

The most regrettable aspect of the LP is that, 
apart from the piano, which sounds as if it might 
have been bought cheaply at an auction of 
NAAFI equipment, there is a better sound and 
feeling to the music (from the recording stand- 
point) than on almost any other British-made 
jazz LP. It is unfortunate that the level of the 
music itself turned out to be of merely average 
quality. A.M. 


Kid Punch Miller 
“Kid Punch Miller From New Orleans” 

Some Of These Days (V): Cool Kind Of Papa (V): 
Cock Robin (V): I Just Can’t Help Myself (V): She’s 
Funny That Way (V): Shine (V)/Weary Blues: 
Squeeze Me: Panama: Informal Blues: Down By 
The Riverside: Exactly Like You: There’s A Small 
pre Esquire @ 32-121 (12 in., 28s 6d. plus 9s. 34d. 


Weary Blues: Panama/Down By The Riverside: 
There’s A Smali Hotel. Esquire @ EP240 (7 in., 
9s. 94d. plus 8s. 24d. P.T.). 

All these tracks were recorded in New York 
during the last weeks of 1947. Let me say at 
once that I have heard literally hundreds of 
records made twenty or more years earlier that 
knock spots off them from a technical point of 
view. I’ve never been a man to carp merely 
because of bad recording; I could never have 
praised the early Mortons, Olivers, O.D.J.B’s 
and so on if I were; but to offset the technical 
shortcomings there must be a strong hint of good 
quality music. Good music, though, is completely 
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lacking in this instance. Ralph Sutton (when 
heard) and Jimmy Archey strive, between them, 
to maintain law and order throughout a series 
of jam sessions. Punch Miller, once a really 
great trumpet player (he did splendid things 
with Albert Wynn, on Vocalion, and Tiny 
Parham, on Victor, between 1928 and 1930), 
goes in for brute force and comes into a head-on 
musical collision with Edmond Hall. Some of 
Punch’s singing—particularly Cock Robin (not 
the nursery rhyme)—is quite appealing, but 
the shattering din which prevails on most of the 
other tracks makes the LP very difficult to accept. 
B.R. 


Gerry Mulligan 

“The Concert Jazz Band”’ 
Sweet And Slow: Bweebida Bobbida: Manoir De 
Mes Réves: You Took Advantage Of Me/Out Of 
This World: My Funny Valentine: Broadway: 
I'm Gonna Go Fishin’. H.M.V. @ CLP1432: © 
CSD1351 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

“The Gerry Mulligan Song Book” 
Revelation/Crazy Day. Vogue @ EPV1244 (7 in., 
Qs. 93d. plus 3s. 23d. P.T.). 

‘What I have built”, says Gerry Mulligan 
apropos of the orchestra heard on the HMV LP, 
‘is essentially a concert band—a jazz band for 
listening’. Some people may quarrel with the 
idea that jazz and the dance can be thus 
divorced, but at least they should admit the 
versatility of this music and the fact that, despite 
their deepest fears, many of the tracks swing in 
the earthiest kind of way. The pattern adopted 
for most of the items is almost that of a miniature 
concerto grosso, a parallel to the kind of thing 
which Johnny Dankworth did with his old 
orchestra; Mulligan and Bob Brookmeyer, 
used as a two-piece front-line, are deployed, 
either individually or in tandem, against the 
other eleven members of the band. This device 
enables Mulligan to retain much of the flexibility 
of his quartets and at the same time to explore 
new areas of texture and harmony. Four 
arrangers were used altogether—Mulligan, 
Brookmeyer, Bill Holman and Al Cohn, and 
their efforts seem to have been conspicuously 
successful. The affinity of some of the scoring 
with Gil Evans’s work is perhaps not at all sur- 
prising; quite apart from the vogue which Evans 
is enjoying at the moment, Mulligan worked at 
one time with the old Claude Thornhill orch- 
estra and was a co-arranger with Evans and 
John Lewis for the Miles Davis band of 1949. 
Certainly there are strong traces of the Evans 
influence in the backgrounds on Manoir De Mes 
Réves, a particularly lovely Django Reinhardt 
theme, backgrounds which cushion Mulligan’s 
reflective baritone playing in the lushest possible 
fashion. Sweet And Slow is another track with 
echoes of Gil Evans—and echoes, too, of Duke 
Ellington, particularly in some of the passages 
for brass. Apart from a few sorties by Zoot Sims 
and Jim Reider (tenor saxes) and Don Ferrara 
(trumpet), all the solos are the work of Mulligan 
and Brookmeyer. Mulligan’s gift for mixing 
adventurous and often highly ruminative solo- 
playing with a very down-to-earth approach to 
jazz is already well known, and I need only say 
that once again he lives up to his reputation; 
Bob Brookmeyer, however, is a musician who 
has slowly moved from a manner of playing 
that often seemed excessively remote to a much 
more robust and aggressive style, a style that not 
only exploits his instrument more extravagantly 
(in Sweet And Slow he even sounds a bit like 
Tricky Sam Nanton) but has also made him a 
far more expressive performer. This is, as the 
perceptive reader will already have gathered, 
an admirable record, and it is graced by an 
equally admirable sleeve-note, the work of Alun 
Morgan. Incidentally, I’m Gonna Go Fishin’, the 
“funkiest” of all the tracks, was issued last year 
as a single on HMV 45POP769. 

The two items on the EP have been extracted 
from Vogue LAE12128, an LP which was 
reviewed in March, 1959. The group consists of 
a five-man saxophone section (Lee Konitz, Zoot 
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Sims, Allen Eager, Al Cohn and Gerry Mulligan) 
and a three-man rhythm section (Freddie 
Greene, Henry Grimes and Dave Bailey). Sims 
and Eager both play alto, by the way, as well as 
their normal tenor instruments. All the saxo- 
phonists take solos and the level is fairly high. 
Revelation, a fast, rather boppish theme, produces 
the superior music; Crazy Day seems, by com- 
parison, oddly sedate. Part of the trouble on the 
latter track, I fancy, is due to the inclusion of 
Freddie Greene in the rhythm section. Formid- 
able though this guitarist is when helping to 
thrust the Count Basie band forward, his sturdy, 
four-in-a-bar chording only confuses the issue 
here. 

Before leaving Gerry Mulligan altogether, I 
should like to draw attention to an LP which 
is being reviewed by Alexis Korner in the Blues 
department (p. 45). “Witherspoon, Mulligan, 
Webster at the Renaissance” (Vogue mono 
LAE12253) not only contains superb singing by 
Jimmy Witherspoon but some really remarkable 
solos by Mulligan (notably on C. C. Rider), 
another proof of this musician’s possession of 
“soul” in its most genuine sense. There are also 
good contributions from Ben Webster and 
Jimmy Rowles, and a dynamic performance by 
Mel Lewis (he also plays in the Concert Jazz 
Band, incidentally), surely one of the very finest 
drummers to be heard anywhere today. 

C.F. 


‘Nothin’ But The Blues” 

Heart Is Right Blues (V) (Snitcher Roberts): Mother- 
less Child Blues (V) (Barbecue Bob): Dyin’ By The 
Hour (V) (Bessie Smith): Empty House Blues (V) 
(Clara Smith): Cross-Eyed Blues (V) (Helen Humes): 
Highway No. 61 Blues (V) (Jack Kelly and his South 
Memphis Jug Band): T. N. %& O. Blues (V) (Bessie 
Jackson): Back Water Blues (V) (Ruby Smith)/Four 
O’Clock Blues (Johnny Dunn’s Original Jazz Hounds): 
Jackass Blues (Dixie Stompers): Dreamland Blues 
No. 1 (Troy Floyd and his Shadowland Orchestra): Log 
Cabin Blues: Red River Blues (Clarence Williams 
Washboard Band): B Flat Blues (Trombone Red and 
his Blue Six): Beggar’s Blues (Sonny Greer and his 
Memphis Men): Higginbotham Blues (J. C. Higgin- 
botham and his Six Hicks). Fontana @ TFL5123 (12 in., 
27s. plus 8s. 9d. P.T.). 

The first side of this remarkable record—the 
side devoted to vocal blues—is being dealt with 
on page 45 of this issue by Alexis Korner. I am, 
therefore, confining myself to the instrumental 
tracks, and these—in every case—represent an 
extremely high standard of blues playing. All 
the same, I think that good, non-scratchy and 
undistorted copies of the Troy Floyd, Trombone 
Red and Dixie Stompers items might have been 
found before the transfer was made. After the 
hi-fi brilliance of my own factory-fresh copy of 
the Troy Floyd recording, this ugly crunching 
and hissing seems even more tiresome. 

Despite being made as long ago as 1922, the 
Johnny Dunn track is one of the cleanest and 
most mellow (although crisp) recordings. Dunn 
was a mannered cornet player, possessing great 
tonal range and considerable power but very 
limited in his ideas. Nevertheless, he and his 
Hounds (doubt still surrounds most of their 
identities, although it seems likely that the 
agile clarinettist is our de Paris friend, Garvin 
Bushell) create a most pleasing and nostalgic 
sound, all the better for being the genuine 
article. Apart from the crunching and hissing 
already referred to, Fletcher Henderson’s Dixie 
Stompers produce in Jackass Blues a typically 
orchestrated commercial blues; this could be 
mistaken in many places for the work of a 
white band, although the Henderson trade- 
mark is there in the fine clarinet trio of Buster 
Bailey, Don Redman and Coleman Hawkins. 
A much richer and more spirited device of the 
same order can be heard on Dreamland Blues, 
made in San Antonio, Texas, in 1929 by a band 
that included the late and great Herschel Evans 
on clarinet and tenor sax. My only grumble 
here is that the second part of this performance 
has been omitted. This, in full, and the same 
band’s Shadowland Blues {another double-length 
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item, recorded a year earlier) would make a 
fine EP. The Floyd band was one of the finest 
medium-sized groups in jazz history, and this 
track, despite its abominable technical short- 
comings, will always win a place in my all-time 
Top Twenty jazz records. Another place would 
be won by Log Cabin Blues, the most beautiful 
of all the Clarence Williams’ Washboard Band 
recordings. There is some fine tuba-playing by 
Cy St. Clair, who plays melody in the bass 
against Williams’ middle-of-the-scale rhythm, 
as well as eloquent cornet work by Ed Allen— 
surely one of the finest of all jazz brass players— 
and some tangy clarinet playing by Buster 
Bailey. (Yes, I know the sleeve says it’s Bert 
Socarras!). Red River Blues, featuring a duet 
by Ed Allen and King Oliver, is almost as good, 
but there is no tuba and consequently the 
ground-floor department seems a bit empty. 

B Flat Blues, a sort of roug’.-edged, Elling- 
tonesque blues, has some o' the most fiery 
trombone playing I’ve ever heard, the work of 
Robert Red Freeman, al.hough the identity of 
the growling trumpeter, lucid alto saxophonist 
and neat pianist are shrouded in mystery. 
Whoever these geniuses were, though, they 
sound great. The real Ellington is heard in 
Beggar’s Blues, which although nominally by 
Sonny Greer is actually by a contingent from 
the Ellington band of 1929, with Barney 
Bigard’s supple clarinet heavily featured and 
Wellman Braud bowing and plucking the bass 
in a really luscious fashion. More bowing and 
plucking, but this time by Pops Foster, can be 
heard on Higginbotham Blues, which also has 
fine playing by Red Allen and Charlie Holmes. 
This would be another of my Top Twenty jazz 
discs. The star of the track is the nominal 
leader, J. C. Higginbotham, who punches out 
his solos ruggedly but majestically and always 
with perfect control. He is one of the most 
original of all jazz trombonists, and great though 
some of his solos were on records by the Luis 
Russell band, this particular recording repre- 
sents a real high-water mark. His trombone 
literally sings the blues. 

As a rule I don’t approve of ragbag collec- 
tions, but in this case I have to congratulate 
Fontana. Let us have more like this, please, 
and that remark goes for the other companies 
too—R.C.A. in particular. But do use nice 
clean copies! B.R 


“Paris Session” 

“Paris Session” 
Swing 39: Vamp: Menilmontant: John’s Groove: 
B.B.B./Swingin’ Parisian Rhythm: J'ai Ta Main: 
Nuages: La Route Enchantée: Que Reste-t-il De 
Nos Amours?: Minor Swing: Epistrophy. Philips 
@ BBL7459 (12 in., 27s. plus 8s. 9$d. P.T.). 

This session took place at four o’clock one 
afternoon when the Modern Jazz Quartet was 
on tour in Europe. Gathered in a Paris recording 
studio were two members of the M.J.Q.—Milt 
Jackson and Percy Heath; an ex-member, now 
resident in France—Kenny Clarke; and a true- 
born Frenchman—Barney Wilen. It is a tribute 
to the status of European jazz nowadays to be 
able to say that in many respects it is the 
Frenchman who comes off best. A tenor player 
with a genuine bite in his tone and phrasing, 
Wilen never seems at a loss, but plunges ahead 
all the time, rarely content with a cliché or a 
second-hand idea. Milt Jackson plays piano 
throughout the session, sometimes sounding as 
if he were still at the vibraphone (using the one- 
finger technique that many vibes-players, from 
Hampton onwards, seem to adopt on these 
occasions), at other moments getting close to 
what—in the most unpejorative way possible— 
I can only describe as Monk’s hamfistedness, to 
such an extent, indeed, that in some solos one 
waits expecting him to fluff a note. Both musicians, 
however, contrive to be stimulating, and the 
record, while hardly a major contribution to 
jazz, is consistently interesting. If you wanted 
to be brutally frank you could argue that Wilen 
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is actually doing more—well, being more 
ambitious, shall we say?—than Ben Webster 
on the LP reviewed on p. 52. But comparisons of 
that kind are not really very helpful and only 
result in misunderstandings. 

As originally planned, the session features 
compositions by Django Reinhardt and the 
singer, Charles Trenet. The latter, it was 
argued—and I agree—are the French equivalent 
of American “standards”. But it is Reinhardt’s 
themes (Swing 39, Vamp, Nuages and Minor 
Swing) which stimulate the better jazz playing; 
the Trenet songs (Menilmontant, J’ai Ta Main, 
La Route Enchanié and Que Reste-t-il De Nos 
Amours?) are mostly outings for Wilen’s tenor 
sax rather than material which the whole group 
can get their teeth into. The remaining tracks 
contain one piece by Raymond Fol (John’s 
Groove), one by Monk and (so it says on the 
sleeve and label) Kenny Clarke (Epistrophy), and 
two by Barney Wilen (Swingin’ Parisian Rhythm 
and B.B.B.—or Bags’ Barney Blues). C.F. 


Charlie Parker/Dizzy Gillespie 

“Diz ‘n’ Bird In Concert” 
Night In Tunisia (Parts I & II): Dizzy Atmosphere: 
Groovin’ High (Parts I & II): Confirmation (Parker- 
Gillespie Quintet)/Swing Low Sweet... Cadillac (V): 
Tin-Tin-Daeo: Oo-Shoo-Be-Doo-Be (V): School 
Days (V) (Gillespie Quintet) Vogue @ LAE12252 
(12 in., 27s. 6d. plus 8s 114d..P.T.). 

All the music on this LP was recorded at 
concerts—the Parker-Gillespie items at Carnegie 
Hall, New York, in September 1947, and the 
pieces on Side Two at the Salle Pleyel, Paris, in 
February 1953. And just as five years and 3.000 
miles separate the two halves of the record, 
there is an equally wide aesthetic gap between 
the two performances. The Gillespie concert in 
Paris was not, let’s face it, a very remarkable 
occasion, providing little idea of Gillespie’s own 
quality or that of his musicians (Bill Graham, 
baritone sax; Wade Legge, piano; Lou 
Hackney, bass; and Al Jones, drums). On the 
other hand, a great deal of stage “‘business” goes 
on, all of which makes very dull listening. Joe 
Carroll sings amiably enough on Oo-Shoo-Be- 
Doo-Be and School Days, assisted by Gillespie, 
who also wallops a conga drum when he is not 
playing the trumpet. His trumpet solos, of 
course, provide the raison d‘étre for the issue of 
these particular tracks, and even these are a 
trifle disappointing. There is a fine solo, though, 
at the beginning of Tin-Tin-Daeo, and another 
in Oo-Shoo-Be-Doo-Be. Wade Legge performs 
nicely on the former track, but neither he nor 
Bill Graham get much chance to shine. Most 
of this material has already appeared here any- 
way, being issued some years ago on a ten-inch 
Vogue LP (LDE039). 

Gillespie’s playing at the Carnegie Hall 
concert is far, far better, but even that does not 
approach the miraculous work of Charlie 
Parker. Some of Parker’s solos on this LP must 
be among the finest he ever put on record. In 
Confirmation, for instance, a stimulating theme, 
he performs, as Alun Morgan points out in his 
sleeve note, “one of the most beautiful solos this 
side of his Embraceable You’’. In Groovin’ High 
he seems almost to burrow into the theme, 
playing with magnificent assurance and inven- 
tiveness. All his playing on these tracks, in fact, 
comes close to being breathtaking, especially 
the absurdly fast choruses on Dizzy Atmosphere, 
where the pattern of the solo really only becomes 
visible after several hearings. Gillespie also takes 
a remarkable solo on this track. The rest of the 
musicians are not so much overshadowed as 
pushed into the background, working purely as 
a rhvthm section. They consist, as it happens, 
of John Lewis, Al McKibbon and Joe Harris. 
The recording quality, naturally enough, is 
extremely variable and the recordings them- 
selves also possess the oddity of coming to a stop 
every three minutes or so. This means that 


Night In Tunisia and Groovin’ High are inter- 
rupted in the middle, and that Confirmation 
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finishes rather abruptly after Parker’s solo. No 
doubt this was caused by the original necessity 
to compress the music on to ten-inch 78 discs, 
Never mind. Charlie Parker’s genius makes 
this LP a far more desirable buy than almost 
any other record issued here this month. 


Oscar Peterson Trio 

“The Jazz Soul Of Oscar Peterson’”’ 

Con Alma: Close Your Eyes/Maids Of 

: My Heart Stood Still: Woody’n You, 
H.M.V. @ CLP1429 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Woody’n You/Liza. H.M.V. @ 45-POP850 (7 in., 
4s yd. plus Is. 7d. P.T.). 

“Oscar Peterson Plays Jerome Kern” 

The Song Is You: A Fine Romance/Way You Look 
Tonight: Ol’ Man River. H.M.V. @ 7EG8690; © 
GES5829 (7 in., 8s. 3d. plus 2s. 83d. P.T.). 

Forget the word “soul” in the LP title; dis- 
sociate your thoughts from the nameless boredom 
of the “gospel-soul-funk” gimmick, for the 
latest Peterson album has nothing in common 
with such band-waggon-jumpers as Ray Charles 
and Les McCann. This is, in fact, the first jazz 
LP by the new Peterson Trio (Oscar, Ray 
Brown and Ed Thigpen), as opposed to previous 
albums designed around some _ preconceived 
programme of show tunes, or songs all written 
by the same composer. To hear this new LP is 
certainly a rewarding experience for it presents 
Oscar and his men in free, unfettered surround- 
ings. They charge through Liza with the drive 
of a space rocket going into orbit, hands flying 
across keys, strings and skins with unbelievable 
dexterity. Maids of Cadiz, on the other hand, 
one of Oscar’s most charming outings, com- 
mences with a beautiful out-of-tempo section. 
Gradually the mood of the performance is 
revealed and the track takes on some of the 
characteristics of John Lewis’s Django. Much 
the same sort of thing happens during the playing 
of Dizzy Gillespie’s loveiy Con Alma, a splendid 
example of Peterson at i. best. 

Although the EP is one of those records 
designed around a predetermined idea, all four 
tunes are as good as will be found anywhere in 
the world of popular music, for it must be 
conceded that the late Jerome Kern was a 
complete master of his craft. I have always 
rated The Song Is You as one of the best of all 
Kern’s many melodies and it inspires Oscar to 
produce a memorable performance. Ol’ Man 
River is dressed up in unusual guise, with Ed 
Thigpen echoing the piano phrases in the 
thematic choruses. All in all, this is a very good 
month for Peterson admirers. A.M. 


André Previn 
“Plays Songs By Jerome Kern” 
Long Ago And Far Away: Sure Thing: A Fine 
Romance: They Didn’t Believe Me: All The 
Things You Are/Whip-Poor-Will: Ol’ Man River: 
Why Do I Love You: Go Little Boat: Put Me To 
The Test. Vogue-Contemporary @ LAC12257 (12 in., 
27s. 6d. plus &s. 113d. P.T.). 
“Give My Regards To Broadway” 
When I'm Not Near The Girl I Love: Almost 
Like Being In Love/Too Close For Comfort. Philips 
© BBE12415 (7 in., 9s. 3d. plus 3s. P.T.). 
“The Previn Scene” 

Should I?: Guido’s Blackhawk/Blues For Brian: 
Get Those Elephants Out Of Here. M.G.M. @ EP-751 
(7 in., 8s. 3d. plus 2s. 83d. P.T.). - ¥ 

I have long since given up trying to discover 
the missing ingredient in André Previn’s 
playing. He has more technique than most 
other jazz pianists, and he swings (in a rather 
mechanical sort of way), yet he invariably 
sounds glib and nearly always turns in a per- 
formance which simply refuses to stay in my 
memory once the record has stopped turning. 
The Vogue LP comprises ten fine Kern tunes 
played by André, unaccompanied. He vacillates 
between sounding like Art Tatum and trying 
to play like a Horace Silver disciple, added to 
which he has gone out of his way to destroy the 
melodic outlines of some of the tunes, for no 
apparent reason. Kern deserved something 
better than this, as witness the EP of his tunes 
played by the Oscar Peterson Trio (reviewed 
above), so while praising Previn’s selection of 
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songs (Sure Thing was long overdue for revival) 
I reserve the right to remain unimpressed by 
the interpretations. 

The Philips EP and the first side of the MGM 
release are all by André’s current Trio, which 
is completed by Red Mitchell and drummer 
Frank Capp. Most of these tunes move well at 
a fairly fast pace, Mitchell’s bass and Previn’s 
firm resolution being the best aspects of both 
albums. Blues For Brian and Elephants are 
reissued from a previous MGM LP entitled 
“The Mitchells”, featuring the bass playing 
brothers Red and Whitey Mitchell and the 
unrelated trumpeter Blue Mitchell. Previn 
plays a subsidiary role here, the lion’s share of 
the solo time going to Red Mitchell, the finest 
bass player I have ever had the pleasure of 
hearing in person. A.M. 


Django Reinhardt 
“Memorial” 

Porto Cabello: Blues Clair: Swing Dynamique: 
Lover Man: Svmphony: Melodie Au Crepuscule: 
Swing Guitar/Place De Broukere: Improvisations: 
St. Louis Blues: Belleville: Viper’s Dream: Les Yeux 
Noirs: Minor Swing. Vogue @ LAE12251 (12 in., 
27s. 6d. plus 8s. 11$d. P.T.). 

These fourteen titles (all with rhythm ac- 
companiment and all but one with clarinet 
added) were recorded in the studios of Radio- 
diffusion Frangaise towards the end of 1947, for 
a broadcast entitled “‘Surprise Party’. All the 
tracks are invaluable for they come from a 
period in Reinhardt’s life which is not too well 
represented on record. As Alexis Korner points 
out in his sleeve note, the rise of Charlie 
Parker and Dizzy Gillespie had an impact on 
Django’s style and their subsequent influence is 
heard on several of these titles. Lover Man, for 
example, is not only one of Django’s most 
beautiful solos on record, it is also proof that the 
gypsy guitarist could never have created music 
quite like this prior to his having heard Parker. 
“Reinhardt . . . was a restless man’’, writes 
Korner. ‘‘Musically he could not just stop, he 
was far too great a guitarist for that, and he was 
finding difficulty in adapting himself to the new 
style of jazz.” These 1947 performances (only 
three have appeared here before, incidentally) 
capture that restlessness of conception, despite 
which there is a light and airy quality to the 
music. As always, Django served as an inspira- 
tion to his colleagues, and that is probably why 
Hubert Rostaing, Maurice Meunier and Gérard 
Leveque—alternating on clarinets—plus the 
supporting rhythm sections tend to play much 
better jazz than one might expect. 

This is an outstanding and important record 
by Reinhardt the unique, and it serves as a 
fitting tribute to his memory. It should never 
be forgotten that Django was the first European 
jazz musician of truly international calibre. 

A.M. 


Luckey Roberts/Willie “The Lion” Smith 
“Harlem Piano” 

Nothin’: Spanish Fandango: Railroad Blues: Com- 
plainin’: Inner Space: Outer Space (Luckey Roberts)/ 
Morning Air: Relaxin’: Rippling Water: Between 
The Devil And The Deep Blue Sea: Tango La 
Caprice: Concentratin’ (Willie ‘“‘The Lion” Smith). 
Good Time Jazz @ LAG12256 (12 in., 27s 6d. plus 
8s. 113d. P.T.). 


Balm for hurt ears, indeed, after some of the 
monstrous noises I’ve endured this month. I’m 
delighted to recommend these masterpieces and 
do so for dozens of reasons, but principally 
because (a) they show that great jazz and rag- 
time pianists do not need “rhythm” accompani- 
ments (their left hands can deal more than 
adequately with that kind of thing); (b) they 
are beautifully recorded; (c) the material is 


unusual, and most of it hitherto unrecorded; 
d) the performances are brilliant but never 
ashy (Luckey Roberts is, if anything, slightly 
the more brilliant of the two); and (e)—but 
need I goon? All that remains to be said is that 
this is not only a record of the year but a record 
of any year! B.R. 
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Frank Rosolino Quartet 

“T Play Trombone” 
My Deluxe/Frieda. Parlophone @ GEP8836 (7 in., 
8s. 3d. plus 2s. 83d. P.T.). 

Recorded in Hollywood during May, 1956, 
these two tracks originally formed part of an LP 
issued here on the London label. When Decca 
lost the rights to the parent Bethlehem concern, 
the LP was deleted; now EMI has reissued two 
of the better titles. Rosolino is a finer trombonist 
than this today, but these tracks by no means 
disgrace him. True, he plays perhaps too many 
notes, and occasionally conveys the impression 
that he is more concerned with achieving an 
effect for effect’s sake than as a valid part of his 
solo. Nevertheless there is plenty of good trom- 
bone work to be heard here, and a sound, 
reliable rhythm section in the persons of Sonny 
Clark (piano), Wilfred Middlebrooks (bass) and 
Stan Levey (drums). Not an important release, 
it is, however, an acceptable example of the 
musician who Vic Feldman considers to be “the 
greatest trombonist in the world”’. A.M. 


Bud Shank Quartet 

“Latin Contrasts” 
Harlem Samba: North Of The Border: 
Baion: ’Round About Midnight: Toro Dance/ 
Serenade For Alto: Xana-Lyn: Blowing Wild: 
Prelude II: Frio Y Color. Vogue @ LAE12248 
(12 in., 27s. 6d. plus 8s. 114d. P.T.). 

Purely for contractual reasons, guitarist 
Laurindo Almeida’s presence on this record is 
merely hinted at in the sleeve note. In larger 
letters, on both labels and cover, he is credited 
with the arrangements; but make no mistake 
about it, Laurindo plays a vital instrumental 
part on every track of this, the third in a super- 
lative series of Shank—Almeida collaborations. 
Each successive album seems better than its 
predecessors, and I have no hesitation in saving 
that this is the very finest collection of pieces 
this team has yet produced. Bud, on alto most 
of the time but occasionally heard on flute as 
well, has a greater understanding of Latin- 
American music than almost any other jazzman 
playing today. With this record he moves up 
from the ranks of the competent to the select 
circle of true craftsmen. Never before has he 
played so brilliantly, and never before has the 
stigma of the “west coast jazz” tag (used in a 
derogatory sense, as is normally the case these 
days) seemed so manifestly unjust. If this 
magazine carried a listing of the month’s best 
records, then “Latin Contrasts” would be my 
choice by a handsome margin. I urge readers of 
this column to make a point of hearing, for 
example, Sunset Baion, and to listen to the logical 
and wholly captivating way in which Shank’s 
extemporisations move gradually from the 
baion rhythm of the first chorus to the straight 
4/4 of the second, then back to the original 
meter for the recapitulation of the theme. Play 
*Round About Midnight and you will hear some of 
the most beautiful music ever created in the 
name of jazz, with Shank switching from flute, 
to alto then returning to flute over a masterly 
guitar accompaniment. Serenade For Alto is every 
bit as poetic, and Shank infuses into his playing 
a degree of emotional intensity which will sur- 
prise many. Bud’s own Tora Dance is a gay, 
colourful romp full of good humour and good 
jazz. In fact every single track on this LP is a 
little masterpiece in its own way; Shank and 
Almeida will be hard put to surpass or even 
maintain the standard of these performances on 
subsequent records. 

The work of the bassist (Gary Peacock) and 
drummer (Chuck Flores) is no less brilliant. 
Flores, in particular, adds a rhythmic quality 
to the music which is second to none, for Chuck 
has the ability to move smoothly from Latin- 
American to North American accompaniments 
without a break in the beat. In recent years he 
too has risen in stature. Even if he never 
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figures amongst the first ten or fifteen names 
listed in jazz popularity polls he remains one of 
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the best of all the newer drummers. The 
recording quality is in keeping with the music; 
the balance and clarity of reproduction should 
serve as models for others to copy. Yet even if 
this had been a low-fidelity record I suspect I 
would still have been as enthusiastic about the 
magnificent playing of both Bud Shank and 
Laurindo Almeida. Full marks to Richard 
Bock of the American World Pacific company 
for producing such a fine album, and my grate- 
ful thanks to Vogue for making it available in 
this country. A.M. 


Horace Silver Quintet And Trio 

“Blowin’ The Blues Away” 
Blowin’ The Blues Away: The St. Vitus Dance: 
Break City: Peace/Sister Sadie: The Baghdad 
Blues: Melancholy Mood. Blue Note @ 4017 (12 in., 
87s. Gd. plus lls. 104d. P.T.). 

Records by Horace Silver are rare in the 
British catalogues and it is good to know that at 
least one of his many Blue Note LPs is now 
available here. This is, in every way, a fine jazz 
album. Pianist Silver is in sparkling form, his 
near-perfect quintet comprising Blue Mitchell 
(trumpet), Junior Cook (tenor), Gene Taylor 
(bass) and Louis Hayes (drums). The quintet 
is heard on five of the tracks; St. Vitus Dance (a 
needlessly tasteless title) and Melancholy Mood’ 
are trio performances which hark back to that 
exhilarating 10-inch LP by Silver that Vogue 
put out here some years ago. Frankly, there 
have been so many Silver plagiarists of late 
that I had almost forgotten how original Horace 
was as an influence. There is a clean, brittle 
feeling to the music, and this is given further 
point by virtue of the fact that Silver wrote all 
seven tunes. The mood varies from the earthi- 
ness of Sister Sadie (echoes of The Preacher!) to 
the wistful beauty of Peace. Blue Mitchell plays 
in a perky, almost Miles Davis-like style while 
Junior Cook is an’ effective voice, somewhat 
reminiscent of Hank Mobley. I suppose this 
record comes under the heading “hard bop”, 
but in the light of the many sub-standard LPs 
marketed under that by-line such a description 
might be misleading and derogatory. Horace 
Silver’s work imparts an atmosphere of innate 
professionalism rather than rough-hewn clumsi- 
ness, and this aura of professionalism surrounds 
the playing of his colleagues. This review would 
be incomplete without a word of praise for 
Louis Hayes; his drumming throughout the 
album is the acme of intelligence within both 
the quintet and trio contexts. By all means 
make a point of hearing this LP, for it is a 
superior collection of pieces by a contemporary- 
styled jazz group. A.M. 


The Legendary Buster Smith 

Buster’s Tune: E Flat Boogie: September Song:: 
King Alcohol/Kansas City Riffs: Late Late: Organ. 
Grinder'’s Swing. London @ LTZ-K15206 (12 in., 
27s. plus 8s. 93d. P.T.). 

Alto saxist Buster Smith, from Dallas, led a 
band of his own in Kansas City during the late 
‘thirties’, a band in which Charlie Parker 
played. (Prior to fronting his own group Smith 
had been with the Blue Devils, at a time when 
that band contained such men as Count Basie, 
Hot Lips Page, Lester Young and Jimmy 
Rushing.) On the strength of Parker’s own 
statements, Smith has become something of a 
legend as the man who influenced Bird. 
Eighteen or nineteen years ago Buster Smith 
left New York and settled in Texas, where he 
now leads a small band. Last year the American 
Atlantic record company recorded Smith and 
his band on location (but in a studio, not in 
public) at Forth Worth, and this is the result. 
I wonder, though, if Giinther Schuller’s trip to 
Fort Worth to A & R the session was really neces- 
sary. Smith leads a rugged little jump band 
of the kind to be heard on a thousand rhythm 
and blues records, either backing a vocalist or 
hammering out some novelty instrumental. 
Buster’s own work is pleasant, with overtones of 
Willie Smith, but it gives no hint of the very 
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special harmonic-rhythmic-melodic relationship 
which was Bird’s. Without belittling the stories 
which have grown up around Smith, I must say 
that any inspiration which Bird found in this 
man’s playing completely eludes me. Can it be 
that two decades have erased all traces of 
Buster’s individuality, or is it that the rumours 
have gathered strength simply because Smith 
elected to leave one of America’s most important 
jazz centres eighteen years ago? ‘There are 
probably hundreds of bands of this calibre 
working in semi-obscurity today, and I have 
heard better and more exciting “unknowns” 
behind blues singers such as Joe Turner and 
Jimmy Witherspoon. The leader apart, the 
Buster Smith band is a unit of musicians with 
more enthusiasm than technique or ideas, and I 
doubt if the group would have been given the 
opportunity to make such a luxurious record 
début without the “legendary” publicity. 
Make no mistake, this is a thoroughly enjoy- 
able jump band, but on this evidence it is 
nothing more. Better to have recorded an LP 
by such underrated men as Don Stovall, Dodo 
Marmarosa or Remo Palmieri. And let it not 
be forgotten that another of Parker’s self- 
confessed “‘inspirations’” on the saxophone was 
Rudy Vallee. Somehow I can’t see any company 
giving Rudy the opportunity to make an LP as 
an instrumentalist. A.M. 


Jo Stafford 
“Jo Plus Jazz” 


Just Squeeze Me: For You: Midnight Sun: You'd 
Be So Nice To Come Home To: The Folks Who 
Live On The Hill: I Didn’t Know About You/What 
Can I Say Dear After I Say I'm Sorry?: Dream Of 
You: Imagination: S’posin’: Day Dream: I’ve 
Got The World On A String. et © BBL7428: 
© SBBL595 (12 in., 27s. plus 8s. 9$d. P.T 

“Jo Plus Jazz’ * is an accurate title, the truth 
lying in the word “plus”, for Jo Stafford sings 
these songs straight against jazz-tinged back- 
grounds. There are no vocal mannerisms, no 
note-bending, just honest-to-goodness singing 
in the throaty style which has made Miss 
Stafford famous. The reason for the record’s 
inclusion here, rather than under “In Brief’, 
is the great number of good jazz solos and the 
workmanlike arrangements of Johnny Mandel. 
On two tracks there are alto solos to be heard 
from Johnny Hodges, while Ben Webster and 
Don Fagerquist crop up on most of the tunes. 
The remaining solo spaces have been given over 
to Conte Candoli, Jimmy Rowles (mis-spelled 
“Bowles” four times on the sleeve), Russ 
Freeman and Ray Nance. Webster is in 
tremendous form and succeeds in getting his 
tongue around some lavish obbligato figures, 
as well as sweeping through his solos with a 
majesty which has to be heard to be believed. 
Fagerquist, he of the irrepressible temperament, 
makes an ideal foil while Rowles provides an 
object lesson in the art of accompaniments. 
Jo Stafford suits her singing to the occasion. 
While she may never be classed as a jazz artist, 
at least she can fit into this context with the ease 
of an accomplished professional. A.M. 


Ben Webster 

“The Soul Of Ben Webster”’ 
Fajista: Chelsea Bridge: Charlotte’s Piccolo/Coal 
Train: When I Fall In Love: Eve’s Mad: Ash. H.M.V. 
® ae -P1437: © CSD1355 (12 in., 25s 9d. plus 8s. 4$d. 


One tends, these days, to re coil rather sharply 
at the sight of the word “soul” on a record 
sleeve. Happily the soul of Ben Webster turns 
out to be (musically, at any rate) of an old- 
fashioned persuasion, not at all distracted by 
gospel rhythms or other roots. Indeed the 
record is more often tranquil than passionate, 
for if the musicians involved display any fault 
it is a tendency to lean back on their laurels 
rather than to charge ahead like pioneers. The 
group is distinguished but unusual, a cunning 
amalgam of mainstreamers and modernists. 
There are, for a start, two tenor players—Ben 
Webster and Harold Ashby, while the remaining 
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musicians consist of Art Farmer (trumpet), 


Jimmy Jones (piano), Milt Hinton (bass), 
Mundell Lowe (guitar) and Dave Bailey 
(drums). 


Harold Ashby, of course, had a record of his 
own (“Born To Swing”, Columbia 33SX1257) 
released here last autumn. Reviewing it in 
November I pointed out that Ashby had model- 
led his playing upon Webster’s. I nursed some 
fears, therefore, that hearing the two men side 
by side on this LP might produce the aesthetic 
equivalent of pre-echo. In actual fact it is 
never difficult to separate them, and once more 
it’s noticeable that Ashby uses a thinner tone, 
often staying in the upper register so long that 
he might almost be playing an alto. He works, 
too, in shorter phrases, sounding altogether 
quicker and busier than Webster, who con- 
structs his melodic lines in a characteristically 
lush and expansive fashion. If Ashby designs by 
the foot, then Webster invents by the yard. 
of which does not imply that Harold Ashby is 
not worth hearing (indeed he contributes some 
very lively solos), but merely that when Webster 
sweeps in—even when only in average form, as 
on most of these tracks—one is immediately 
aware of the difference between a good and a 
great jazz musician. Two of the pieces, inciden- 
tally—When I Fall In Love and Chelsea Bridge— 
feature Webster on his own. Treated in a slow, 
sultry fashion, they display the tenor player at 
his most luxuriant. 

The general atmosphere of the record is a 
little more “‘modern”’ (the quotation marks are 
very important) than most of Webster’s LPs. 
This is partly due to the presence of Art Farmer, 
partly to the use of themes such as Fajista and 
Coal Train (sardonic, eh?) which, although 
devised by Webster, have a decidedly boppy 
flavour about them. Although I’ve so far con- 
centrated on the two tenor players, in actual 
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fact it is Art Farmer who probably ranks as the 
star of the record; he performs exceptionally 
well, sometimes sober and a trifle soulful, else- 
where animated and lyrical. Jimmy Jones’s 
piano solos are neat, discreet and tasteful, but 
occasionally a wee bit unenterprising, and 
Mundell Lowe’s guitar work possesses similar 
virtues and vices. GF. 


Claude Williamson Trio 
“Jazz Patterns” 

Jersey Bounce/I’ll Remember April: Hallelujah. 
Parlophone @ GEP8833 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Claude Williamson’s name used to appear on 
record labels with great regularity some years 
ago but, apart from the recent “Johnny Hodges 
Meets Gerry Mulligan” album (not yet re- 
leased here) he seems to have taken a back seat 
of late. This is a pity for although his playing 
is eclectic he is one of the most attractive pianists 
playing in the Bud Powell idiom. These three 
titles have been taken from the first LP which 
Williamson made for the Bethlehem label some 
years ago and the trio is, in fact, the rhythm 
section of Bud Shank’s then regular quartet 
(viz. Williamson, bassist Don Prell and drummer 
Chuck Flores). Claude’s technique is staggering 
and he is one of the few pianists capable of 
attempting to play Hallelujah at the tempo, and 
in the style, of Bud Powell. The result is a great 
success as indeed are all three titles. Prell has 
been recorded with a suitable amount of volume 
(I believe he is a very quiet player in person) 
and Flores is as alert, fast and extrovertly 
swinging as ever. Only the deaf and the preju- 
diced will fail to enjoy this satisfying record and 
I hope Parlophone will now make it their 
business to release further material from the 
two LPs which Williamson recorded for Bethle- 
hem. Seldom have I heard a more closely-knit 
piano-bass-drums team. A.M 





TECHNICAL REPORTS 


Tannoy Dual Concentric Loudspeaker— 
Type 111LZ. Price: Unit only, £22 10s.; 
in bookshelf cabinet, £32 10s. Tannoy 
Products Ltd., West Norwood, London, 
S.E.27. 


Manufacturers’ Specification: 

Power handling capacity: 10 watts. 

Impedance (adjustable): 4, 8 or 15 ohms. 

Polar distribution: —2 dB at 10 KC for 60° included 
angle. 

Flux density H.F. gap: 15,000 gauss. 

Flux density L.F. gap: 10,000 gauss. 

Intermodulation preducts: Less than 2%. 

Bass Resonance: 27 c/s. 

Crossover frequency: 1,800 c 

Max. frame dimension: 12% oq (32 cm.). 

Overall depth: 6% in. (16.5 cm.). 

Finish: Cover and frame—Stove enamel; 
parts—Cadmium plate. 

Following Percy Wilson’s visit to the U.S.A., 
I know that he was impressed with some of the 
small enclosures he saw there, and realising that 
stereo would soon gain a firm hold on the public, 
he encouraged some British manufacturers to 
experiment along the same lines. P.W. and I 
had visited the Tannoy laboratories at Norwood 
on several occasions and were always impressed 
with the 12-in. and 15-in. dual concentric 
Tannoy Monitor units, so much so that for 
several years I have used a Guy R. Fountain 
Enclosure as my standard loudspeaker, for with 
its 15-in. dual concentric unit working into a 
short frontal horn, and considerable rear horn 
loading, it is outstandingly efficient and fully 
covers the whole recorded range. 

I would suspect that Percy Wilson suggested 
to Guy Fountain, the Chairman of the Tannoy 
group, that a 10-in. unit built on the dual 
concentric principle would be an ideal unit for 
a small infinite baffle enclosure, and from the 
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two models I have tested over the past eight 
weeks, the combination has proved very 
successful. The staff of Tannoy, both technical 
and sales, would be the first to acknowledge 
that it is impossible to obtain the same perform- 
ance in all aspects with a small enclosure as one 
can obtain with their Chatsworth, Canterbury or 
York models. Some literature would lead one 
to believe that it is possible, but possibly the 
authors did not study the fundamentals of 
physics at school. 

Taking the unit first, it consists of a substantial 
cast aluminium frame finished in hard stove 
enamel. This carries the magnet system and an 
exponential low-frequency diaphragm with a 
plastic terminated surround designed to reduce 
the amplitude of energy reflected back toward 
the speech coil. The centre pole of the conven- 
tional magnet system is machined out to act as 
an exponential horn for the H.F. unit, and the 
bass and tweeter units, although mounted con- 
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centrically, have completely separate magnetic 
systems. The H.F. unit uses a pressed light 
alloy diaphragm with an aluminium wire speech 
coil, the copper lead-out wires being soldered 
ultrasonically to ensure a faultless joint. Where 
a relatively large diaphragm feeds into a horn 
it is essential that the path length from all parts 
of the diaphragm to the end of the horn are 
equal. In order to achieve this a precision- 
engineered phase matching throat is used, all 
of which is protected from dust by a pressed 
cover. In order to prevent dust entering the 
gap between the speech coil and the magnet 
system of the bass unit an acoustically trans- 
parent dome is stuck to the main diaphragm. 

A newly computed cross-over filter operates 
at 1,800 c/s and is so arranged that by means 
of a four-position rotary switch the high- 
frequency response can be modified to suit 
room acoustics. Further, the impedance of the 
speaker unit with its filter is adjustable to match 
power output transformers with secondary 
windings of 4, 8 or 15 ohms. The unit was 
measured in free air and the bass resonance was 
measured to be 34 c/s slightly above the manu- 
facturers’ figure of 27 c/s, but it is well known 
that with extended use the L.F. resonance goes 
down in the scale by half a dozen cycles. 

The bookshelf enclosure measures 23} in. by 
14 in. by 10% in. deep and is constructed from 
f-in. mahogany. The filter is mounted inside 
the baffle board, and the loudspeaker unit 
screwed to the face of the baffle. A neat 
cleanable material stuck to a sub-baffle is held 
in position on the main baffle with large press 
buttons. At the rear of the cabinet is the four- 
position switch recessed into the wood so that 
the rear of the cabinet is flush, which is very 
desirable if the cabinet is to be placed on a shelf. 
The interior of the enclosure is heavily lagged 
with thick felt and is completely airtight. The 
result of this is that the bass resonance of the 
loudspeaker rises to 67 c/s. The external sides 
of the cabinet are all finished with a semi-matt 
polish, hand rubbed. 

The enclosure was tested under open-air 
conditions with a pure signal source (Advance 
Type 81), followed with a Leak power amplifier 
with 15 ohm output. The loudspeaker enclosure 
was tilted upwards and three feet away on the 
axis of the H.F. unit a calibrated A.K.G. C60 
condenser microphone was mounted. The out- 
put of the condenser microphone was measured 
with a Grundig RV54 audio millivoltmeter. 
The output from the amplifier was kept at a 
constant level of 200 mW from 20 c/s to 20 Ke/s. 

Taking 1,000 c/s as a reference frequency, the 
measured output was constant within + 3 dB 
down to 55 c/s. Below that frequency there was 
still an audible output at 35 c/s but at consider- 
ably reduced amplitude. A number of tests were 
made around the cross-over frequency between 
the bass unit and the H.F. unit, for it is not 
uncommon to find a discontinuity in the 
impedance curve and a dip in the audible out- 
put at the cross-over frequency; also one finds 
that the amplitude of the signal varies in 
changing over from one unit to the other due 
to differing sensitivities. With the Type 111LZ 
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the response was quite smooth and it was 
impossible to tell whether the output came from 
the H.F. unit or the bass and middle frequency 
diaphragm. Undoubtedly much of this is due 
to the patented magnetic shunt which maintains 
the H.F. unit output at the same intensity as 
the bass unit. 

Continuing up the frequency scale the output 
on the axis was still audible at 16,000 c/s and 
measurable at 20,000 c/s. The four-position 
switch shows very small changes of output level 
at 6 Kc/s, with a maximum change at 10 Kc/s 
of 5 dB and 6-7 dB from 15 to 20 Ke/s. 

Measurements were made to confirm the 
makers’ claim that the polar distribution was 
only —2 dB down at 10 Kc/s over a horizontal 
included angle of 60°. My measurements made 
the attenuation —2.8 dB at 30° off the axis and 
this is probably due to the material used to 
cover the front of the enclosure. Further it 
must be noted that these measurements were 
made in free space whéreas in a room high 
frequencies are reflected from hard surfaces and 
probably give a wider distribution. Measure- 
ments in a lounge filled with furniture, carpets 
and curtains would be meaningless for they 
would only apply to one particular set of con- 
ditions and even difficult to repeat. 

The enclosure was then fed from either a 
Leak F.M. tuner, Varislope Stereo pre- 
amplifier and stereo power amplifier or from 
LP mono discs with a Decca ffss pickup. Com- 
pared with the large Guy R. Fountain 
Autograph enclosure the sensitivity is down 
— and so is that of any other loudspeaker I know! 
With a small amount of bass boost the overall 
response is very acceptable on light or dance 
music. On large orchestral music reproduced 
at a volume level too high for comfortable 
listening in a large lounge, I detected a slight 
degree of colouration in the middle frequency 
band. I doubt if this is due to the 111LZ unit 
but is more likely to be the result of using it in an 
enclosure less than 1.5 cubic feet in volume, 
and one must not expect to get a quart out of 
a pint pot. 

A pair of enclosures were then placed about 
8 feet apart and a number of stereophonic 
records. and tapes played. The slight coloura- 
tion on heavy orchestral passages seemed 
reduced under these conditions—a fact I have 
noticed in the past. For normal domestic 
purposes the Tannoy enclosures are as good as 
any I have tested, having a well-balanced 
response with the advantage of small changes 
in the extreme treble level with the four-position 
switch. Being finished on all surfaces the 
enclosures can be mounted horizontally on a 
shelf or vertically across the corner of the room. 
In the latter case there is a positive increase in 
bass response and extremely pleasing listening 
resulted. If one is limited by space, then the 
Tannoy enclosures are worth hearing in your 
home, and they may well be your choice. 


Grundig TKI Battery Portable Tape 
Recorder. Price: £30 9s. Grundig (Gt. 
Britain) Ltd., Newlands Park, Sydenham, 
London, S.E.26. 

Makers’ Specification: 

Battery complement: 4 Xx 1.5 volt cells (Leakproof 
Ray-O-Vac industrial type 3LP); 2 x 1.5 volt cells 
(Ray-O-Vac 1LP). 

Current consumption: Motor—200 ma approximately. 
Amplifier—15 ma approximately. 

Battery life: Approximately 20 hours (based on 2 hours 
use per day). 

Transistors: 1 xX OC74, 38 x TF65 2 x OC71, 
1 x OC602 special. 

Recording indicator: DM70 magic eye. 

Tape: Type T.D.P.6, 3-inch spool, 2 x 15 minutes, 
8% inches per second, international standard twin 
track. 

Frequency response: 80-8,000 c/s + 3 dB. 

Signal to noise ratio: 40 dB. 

Output: 250 milliwatts into 4-inch moving-coit loud- 
speaker. 

Dimensions: 11% in. wide by 7 in. deep by 44 in. high. 

Weight: 8 pounds. 
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This is the second Grundig venture into the 
field of domestic battery portable recorders: 
their first, the “Cub” had the distinct dis- 
advantage that the tape speed was not standard 
and indeed varied over the length of the tape, 
thus preventing interchange with other 
machines. There were fairly severe limitations 
of quality also. The TKI is a much more 
serious effort and in view of its very acceptable 
performance and moderate cost it definitely 
merits description to readers of this magazine. 

Looking rather like a handbag, but weighing 
I imagine a little more than most of them, the 
TKI is a most simple machine to use. On the 
left of the deck is the loudspeaker grill with a 
storage place for the microphone above it. 
Below the left-hand supply reel is the function 
switch with four positions, Rewind, Off, Play- 
back, Record—the latter cannot be engaged 
without first releasing a safety button. In front 
of the tape slot is a latching temporary stop 
button and to the right, matching the function 
switch, a pair of dual function concentric 
controls, the inner recording sensitivity or 
playback volume and the outer recording 
monitor or playback tone. The deck is dark 
grey plastic and the case a light beige mottled 
plastic, looking rather like hide to the casual 
glance. A hole at one end allows connection of 
the microphone or external record/replay lead 
and also permits substitution of the internal 
motor battery by a 6-volt car battery if one is 
available. Two leads with plugs for the former 
are provided, one for direct record and play- 
back with associated equipment and one an 
attenuated recording lead for use when coupling 
to the extension loudspeaker sockets of a radio 
or record player. The latter is an excellent idea 
for its omission in the past has been the cause of 
more distorted recordings than I like to think 
about. The battery substitution lead is available 
as an optional extra as also will be a mains 
power pack. 

The small microphone provided gives 
excellent speech quality and quite acceptable 
results on music, but direct connection to a 
radio tuner shows that the overall quality is at 
least the equal of the better transistor radios 
and playback through a good quality amplifier 
and speaker is quite indistinguishable from that 
of many mains powered machines of higher cost. 

A single screw with a coin slot retains the 
bottom cover, exposing the batteries in their 
clips: there is a very clear picture indicating 
how these should be inserted and the instruction 
book points out the damage likely to occur if 
they are carelessly reversed. With all transistor 
equipment this sort of error is swift, silent and 
expensive! It is not possible to see much of the 
interior without complete dismantling, but 
when this is done it is obvious that there is 
nothing at all shoddy about this machine. The 
construction is solid and sensible and the 
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electronic components are all of good quality 
and in the main mounted on a single stout 
printed circuit board. Five transistors are used 
in the record/playback amplifier, three as 
amplifying stages with the necessary frequency 
correction by a feedback loop over the second 
and third stages and the other two as a push-pull 
output stage, transformer coupled in and out, 
the latter with a separate winding in the 
emitter circuit—a neat way of applying feedback 
in the output stage reminiscent of the Quad am- 
plifier. A further transistor is used as a bias 
oscillator and a part of its output provides for the 
“exclamation mark” record indicator. A per- 
manent magnet is used for erasure. The seventh 
transistor operates in conjunction with a centri- 
fugal switch to regulate the speed of the drive 
motor. Considerable attention has been given to 
suppression of this motor (which is of the brush 
and commutator type) and this has resulted in 
only a faint background, just audible in quiet 
passages; it did however put faint traces of 
interference on the screen of a TV set when 
only a few feet away and if the machine is to be 
used with a V.H.F. radio this point should be 
remembered before blaming the neighbour for 
using his vacuum cleaner. 

I give below my measurements of the overall 
record and playback response and the measured 
signal-to-noise ratio. These, apart from the fall 
off at low frequencies bear out the maker’s claim 
to have produced a machine comparable in 
performance (except for playing duration) with 
mains powered equipment of similar type. 


Frequency (c/s 80 100 200 500 1k 
‘Output (dB) -8 -3 +1 0 0 


Frequency (c/s) 2k 4k 6k 8k 10k 
‘Output (dB) +1 +15 +1.5 0 —6 


Signal-to-noise ratio is 43 dB unweighted. 

Speed: (with new batteries as supplied)— 
+ 2%; (with one cell removed and _ short- 
circuited)—exactly 32 i.p.s. G.E.H. 


“His Master’s Voice” Model 558 A.M./F.M. 
Radio Tuner Unit. Price: 334 gns., tax 
paid. The Gramophone Company Ltd., 
Hayes, Middx. 


‘Manufacturers’ Specification: : 

Sensitivity: F.M.—3.0 microvolts for 30 dB quieting at 
92 Mc/s. A.M.—20 microvolts for 50 mV audio output 
on ‘“‘Normal” socket. 60 microvolts for 30 dB signal 
to noise at 1 Mc/s. 

Selectivity: F.M.—250 Ke/s bandwidth 6 dB down. 
A.M.—7 Mc/s bandwidtb 6 dB down. F.M. Discrimi- 
nator peak to peak separation 350 Ke/s. 

Frequency range: F.M.—87.5-108.5 Mc/s. 
M.W. 522-1,630 Kc/s. L.W. 145-270 Ke/s. 

Image rejection: F.M.—52 dB at 92 Mc/s. A.M.—38 dB 
at 1 Mc/s. 

A.M. rejection on F.M.: 40 dB. 

Aerial input: F.M.—75 ohms co-axial. A.M.—High 
impedance. 

Distortion: Less than 1% on F.M. at + 75 Kc/s devia- 
tion. Less than 1% up to 80% modulation on A.M. 

Frequency response: F.M.— + 1.0 dB 20 c/s-15 Ke/s 
(504 Sec de-emphasis). A.M.— + 3.0 dB 20 c/s- 
3.5 Ke/s. 

Hum level: Better than 70 dB below 100 mV. 

Output level: ‘Normal’ for amplifiers of 100 mV 
sensitivity. ‘High’ for amplifiers of lower sensitivity. 

A.C. supply: 40-60 cycles. 105, 115, 135, 210, 220, 
240 Volts. Power consumption 32 VA. 

Dimensions: Width 14} in.; Depth 8jin.; Height 3§ in. ; 
Net Weight 9 Ib. x 

This self-powered H.M.V. tuner unit is a 
-welcome addition to the range of high-quality 
-sound reproducing equipment available on the 
market. In December, 1959, Percy Wilson 
reviewed the Model 555 “‘Stereoscope”’ integrated 
stereo amplifier, and the Model 558 tuner is a 
matching bookshelf unit styled in the same 
fashion. 

The unit is housed in a perforated plated 
-cover which adequately screens the tuner from 
direct pickup of signals except through the 
aerial connections. The chassis is a very rigid 
structure to which is bolted the rear panel 
carrying the input, output and mains con- 
nections. The front panel is chamfered in black 
‘with a chromium and gilt panel lettered in 
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black. The control knobs are gold anodised 
aluminium, knurled and carry a_ position 
indicating bar where required. The panel 
carries three scales, the upper reading left to 
right, 108 to 88 Mc/s (although the measured 
range covers an additional 0.5 Mc/s outside of 
these figures), the centre scale covers the 
medium wave band from 185 to 575 metres, 
and the lower scale the long wave band from 
1,120 to 2,060 metres. 

The front panel also carries the following 
controls, combined mains switch with volume 
control, A.M. tuning control, wavechange 
switch and F.M. tuning control. The rear panel, 
reading left to right, has a coaxial socket for 
F.M. aerial, screwed terminals for A.M. aerial 
and earth, multiplex A.F. output, normal and 
high screened output sockets, and two mains 
voltage range adjustors covering 110 V-240 V 
40-60 cycles, A.C. only. 

The circuit arrangement is interesting for 
certain parts of it are common to both A.M. 
and F.M. Taking the F.M. circuit arrangement 
first, the 75-ohm coaxial socket feeds a broad- 
band input circuit to an ECC85 which is used 
as a combined R.F. amplifier and _ self- 
oscillating mixer. The 10.7 Mc/s I.F. signal 
is then amplified by the heptode section of an 
ECH81. Further I.F. amplification is provided 
by an EBF89 which is a double diode pentode. 
One diode is used to provide an A.G.C. voltage 
on A.M. The I.F. signal then passes to an EF80 
limiter valve, and is then demodulated by an 
EB91 used as a ratio detector. The resulting 
audio signal is applied to an ECC83, half of 
which is used as a cathode follower output stage. 

On the A.M. side the aerial is coupled to the 
ECH81 heptode section whilst the triode part 
is used as a local oscillator. An I.F. amplifier 
follows operating at 470 Kc/s and uses the 
EBF89 valve. The amplified I.F. signal is 
demodulated with an infinite impedance 
detector, being the second half of the ECC83, 
and the audio signal fed via switching to the 
output cathode follower. For accurate tuning 
a bar type magic-eye indicator, EM84, is used 
and is arranged to operate both on A.M. and 


The 558 was tested against the makers’ 
specification and, in general, agreed with the 
specification. Such slight variations as were 
measured are of no consequence whatsoever, 
and only relate to the sensitivity on F.M. which 
required 4.2 microvolts against the quoted 
3 microvolts for 30 dB quieting at 92 Mc/s. 
On A.M. the sensitivity was slightly better than 
that quoted, being 53 microvolts in place of the 
60 microvolts quoted. Of greater interest is the 
performance of the audio output in terms of 
frequency. On A.M. the audio output cuts off 
sharply at 3,500 c/s, with very little output at 
4,000 c/s. The audio output when switched to 
F.M. extends beyond 15,000 c/s with some 
measurable output still at 20,000 c/s. 

The tuner was connected to a standard F.M. 
dipole with a single reflector at my home at 
Surbiton, and a 30 ft. length of plastic-covered 
wire hung round the picture rail for the A.M. 
aerial of the tuner. The output was fed into 
the pre-amplifier of a Rogers Master Unit 
followed by a Rogers power amplifier. In 
operation one found that the rather small tuning 
control knobs felt slightly spongy and this is 
probably due to the fact that the M.W. tuning 
capacitor is mounted on rubber bushes to 


prevent acoustic feedback. 
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It was also noted that the volume control had 
very little effect for the first 30 degrees of 
rotation, but that it was very quiet in action. 
Due to the use of an efficient selenium bridge 
rectifier for the H.T. supply the overall tem- 
perature rise on the surface of the perforated 
cabinet is very small even after several hours of 
operation. The measured power consumption 
with 240 V mains was 34 watts. 

Taking the A.M. part of the tuner first, the 
use of a restricted A.F. bandwidth is fully 
justified as it considerably reduces heterodyne 
whistles which accompany not only foreign 
stations but also local stations these days. It is 
of interest that when the A.F. coverage is 
sharply cut above 3.5 Kc/s, many visitors 
thought that they were hearing signals far above 
this figure. In fact it was not until one switched 
over to the F.M. circuit tuned to the same 
transmission that some persons realised how 
important a further two octaves are in high- 
quality sound reproduction. In daylight a wide 
range of stations could be heard and, due to the 
good A.V.C. action, stations could be held. 
At night, practically any reasonably powered 
station in Europe could be heard and often 
enjoyed for hours on end. 

Although the sensitivity on L.W. and M.W. 
is comparable, there are few stations these days 
on the long-wave band and these are often 
spoiled by severe interference. The background 
on either M.W. or L.W. is audible as a gentle 
hiss, much of which is inherent in the trans- 
mission system. The magic-eye indicator 
operated on very small signals yet never became 
overloaded on local high-power stations. 

The F.M. portion of the tuner is extremely 
stable and requires no readjustment if switched 
off one night and turned on the following 
morning. Many otherwise excellent tuners fail 
to pass this test for the tuning wanders for 
the first few minutes until the unit becomes 
thermally stable. The sensitivity is excellent 
and as an example of its performance one can 
remove the coaxial feeder and the signal com- 
pletely disappears below the background, 
proving the efficiency of the screening. A short 
length of copper wire was then attached to the 
coaxial plug and extended horizontally back 
from the cabinet. With a 12-in. length the 
magic-eye indicator closed to about halfway, 
and then the wire was reduced by 1-in. lengths 
at a time. Gradually the tuning indicator 
opened but the signal was still usable when the 
“aerial” was cut down to 4 in. and the back- 
ground noise became noticeable. With a length 
of twin flex opened out to about 5 ft. 6 in. and 
mounted on a ground-floor picture rail, all the 
three B.B.C. stations were received with maxi- 
mum closure of the magic-eye indicator. 

This is a first-class tuner, completely free from 
hum and background noise with even a simple 
aerial; it has an excellent performance both on 
A.M. and F.M., and can be comms 
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AN ASTONISHINGLY 
IMPROVED 
LOUDSPEAKER 
SYSTEM 











invented by {| Ml aA @ ... the first name in High Fidelity 


LEAK, who gave the world the first very-low- The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is the 


distortion amplifier, now present a very-low- product of many years of research and development work 


x i 2 The cabinet is of unique construction which damps panel resonances and permits 
distortion moving-coil loudspeaker system i the loudspeaker motor to reproduce ay clean bass without the “‘boxy”’ colouration 
of conventional cabinets. A 3 in. and a 13 in. moving-coil loudspeaker motor of 
which sets a new standard. novel design and a half-section cross-over network complete the system which 
gives the highest quality of ee — be whole Beaune range of the 
input signal from records, radio, t rophon The GREATEST 
ADVANCE IN a, DESIGN OF MOVING-COIL LOUDSPEAKERS ae 
nines LLOGG I dar THE FIRST UNIT IN 1925 HAS NOW 
MADE BY LEA RY WiTH NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13 in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. The 
new LEAK cone which has immense stiffness for no greater weight than a con- 
ventional cone has, for the first time, given us a loudspeaker which behaves as the 
theoretical ideal of a rigid piston; thus there is no flexing of the cone at large 
amplitudes and there is no break-up distortion within the frequency range handled 
by the loudspeaker. It is this freedom from colouration, produced in conventional 
systems by break-up distortion of the cone and cabinet resonances, which 
distinguishes the superior quality of reproduction of the LEAK “SANDWICH” 
LOUDSPEAKER SYSTEM from that of the best currently available loudspeaker 
systems. 


The cabinet measures only 26 in. x 15 in. x 12 in.; it can be used in the vertica 
or horizontal position to suit the convenience of the user. 


Price £39 : 18s. 





------—-— aimtaiae The illustrations show, left, the Trough-Line Il F.M. Tuner, the Varislope 

Stereo pre-amplifier and the Stereo 20 power amplifier housed in the 
Southdown cabinet and, above, the new “SANDWICH” loudspeaker 
system. 


Please tick your requirements below: 
[1 New Loudspeaker System 
1 Hi Fi Equipment 


| 

| 

| 

: e Post the Coupon now for full details 
| 

| 

| 

| 





Address 





H. J. LEAK & CO., LTD. - BRUNEL ROAD - WESTWAY FACTORY ESTATE - LONDON - W.3 


Telephone: SHEpherds Bush 1173 Telegrams: SINUSOIDAL EALUX, LONDON 
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For the highest quality equipment : 
—————_ DAYSTROM 


HI-FI F.M. TUNER, Model F.M.-4U 
This model is available in two units which, for your con- 
venience, are sold separately. They comprise a Tuner Unit 
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at the most economical prices 





TAPE RECORDING and REPLAY HI-FI AMPLIFIER 
Mono Model TA-IM, Stereo Model TA-IS 

For use with most tape decks. Thermometer type record- 

ing indicators, press-button speed compensation and input 

selection, three-position bias level and printed circuit 





(model FMT-4U) at £3.2.0 incl. P.T. and an Amplifier Unit 
(model FMA-4U) at £11,11.0. The R.F. (Tuner) Unit is 
Provision is made for 










despatched wired and tested. 
stereophonic F.M. radio transmissions. Printed circuit for 
1.F. amplifiers and radio detector. Built-in power supply, 
Range 88-108 Mc/s. 


£14 13 0 


out obligation on your 
seven valves, many refinements. 
(Illustration bottom centre) Total cost 


AVAILABLE. 
HI-FI EQUIPMENT CABINETS 


A range of equipment cabinets is now available to 
meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left in the 
white for finish to personal taste. Designed for the 
maximum operating convenience or for where 
room space is an overriding consideration, this 
range holds at least one model to meet your 
requirements. Why not send for full details? 


£11 5 6 to £17 18 6 


HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.1.0 Less legs £10 15 6 


HI-FI STEREO 6 - WATT 
AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 2} W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. 


AMPLIFIER Model S-88 
Within its power rating this 
hand looking plifi is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. £26 12 6 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-contained, 6- 
transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


£14 18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1 An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 
low-input p.u.’s, etc., to load fully subsequent 
amplifiers of medium sensitivity. Negligible “86 17 6 














All prices include 
free delivery U.K. 








Without obligation, please send me pil 
* FREE BRITISH HEATHKIT CATALOGUE _ | | 
PUES, Gr FD vscivvcscvscscsccsssnencssstccvcsecennsesnence | 
Kindly write below in BLOCK CAPITALS | 
ae EEE UR oe omen eee anny Oren a easy arr ro: | 
I ai sic dicebhusnseesaSncnscveciswuwessesbks ues nuesueeken banuea aeebsaer ee doun ine Mebebabiseupes cieneeee | 


Our wide range does not permit adequate 
coverage of all models. A FREE CATALOGUE 
and full specifications of any particular TALS 
models will gladly be sent on request, with- 


WIRED AND TESTED MODELS NOW 
PRICES ON REQUEST 





HI-FI STEREO 16-WATT S-33 








( 
construction. 
TA-IM oe £18. 2.6 ‘ 
TA-IM and Collaro STUDIO — £30.10.0 ] 
TA-IM and TRUVOX Mk. 6 £48. 

hee Pp £23. 6.0 


TA-IS and STUDIO 


part. TA-IS and TRUVOX 


Ss 

eee wee S 
A WHOLE RANGE OF PACKAGED DEALS (INCLUDING t 
“CONNOISSEUR” TURNTABLE ‘AND DECCA ffss PICKUP) i 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY. t 

— PL EEeeOEeeOeeeeeeee ese _—e eee b 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 

154 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “tin the white”, 
veneered for finish to personal taste. Can be easily 
assembled in an evening and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 
Weight 61 Ibs. £21 19 0 


Here are some other interesting Heathkit Models for you 


AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure sine- 

wave (less than 0.1% distortion, 20 c/s to 20 kc/s). 

Decade switch-selected frequencies from 10 to 

100,000 c/s. nternal 600 Ohm N/I load, or external. 
£19 19 6 


STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 


from tape heads. £18 18 6 


SHORTWAVE TRANSIS- 
TOR PORTABLE, Model 
RSW-1 

Four wave-band seven transistor 
portable, features include tele- 
scopic and ferrite aerials, slow- 
motion tuning. Covers Medium, 
Trawler, and 6-26 Mc/s in four 
switched bands. Uses printed 
circuit board and latest circuit 
technique. Superbly _ styled 
leather case. £21 18 


POWER AMPLIFIER 
12-WATT, Model MA-12 
Single channel, ideal for stereo 
conversion. £10 19 6 


TRANSCRIPTION 
RECORD PLAYER 

Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (lefc “tin the white” 
for final finish to choice). Completely assembled. 
Only small number available. £12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. £43 19 0 
Pedestal Speaker legs £2.2.0 optional extra. 


OTHER HEATHKIT MODELS AVAILABLE (not illustrated 


V-7A World’s largest-selling VALVE VOLTMETER £13. 0.0 | 
O-12U— G/P OSCILLOSCOPE (5” Flat-face screen)... £36.10.0 |) 
DX-40U “HAM” TRANSMITTER £32.10.0 | 
VF-1U VARIABLE FREQUENCY OSCILLATOR . £11. 2.0 
UJIR-I TRANSISTOR RADIO FOR THE YOUNGSTERS £2.16.6 
Cc-3U RESISTANCE-CAPACITANCE BRIDGE ... £8. 6.6 
AUDIO VALVE MILLIVOLTMETER, Model AV-3U £13.18.6 
AUDIO WATTMETER, Model AW-IU... £14.14.0 


DAYSTROM LTD. 


A member of the Daystrom Group, manufacturers of 


THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD ; 





COTSWOLD 


RP-1U 


Deferred terms available 
on orders over £10 


DEPT. G.6 
GLOUCESTER, ENGLAND 
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COLUMN LOUDSPEAKERS 


By P. WILSON, M.A. 


(Continued from page 614, May issue) 


The Diffuser 

As I remarked earlier I prefer to have a 
diffuser (though sometimes I call it a disperser!) 
which is both massive and so disposed as to put 
an acoustic load on the unit, extending if 
possible down to 250 c/s or so. 

The most direct, and I believe the most 
satisfactory, way of achieving this is to treat the 
space between the unit on its baffle board and 
the diffuser proper as the mouth of a horn. 
This inevitably led me to the construction of a 
throat section distinct from the diffuser itself, 
but I will come to that later. The first task is 
to make the diffuser box. 

This just consists of a board 124 in. square 
at the corners of which four 1 in. square or 
round dowels are fixed which will register with 
the cut-out squares at the corners of the baffle 
board (or later the throat unit, if fitted) and 
support the board at the required distance 
from the speaker unit. Under the board a 
solid cone or pyramid is fixed to extend down 
to the pot magnet of the unit. 

My first diffuser was a pyramid made of 
plywood with its inside filled with plaster, and 
its base extending to within | in. of the edges of 
the top board to which it was screwed after 
being filled with plaster, of course. This proved 
highly successful and practically non-resonant 
and had the advantage that the wooden surface 
could be given a high polish, which is of some 
importance if high notes are not to be absorbed. 
Its disadvantages were first, that it needs a little 
skill in carpentry to make such a pyramid and 
secondly, that its apex did not graduate smoothly 
into the shape of the pot magnet. Cutting off 
the apex would have improved matters in this 
respect, of course. 

My next attempt used a 15 in. paper loud- 
speaker cone as a former. The actual cone 
diameter of this was rather less than 12 in. 
so that there was space left for the surround to 
be glued to the top board. This I filled with 
plaster through the coil aperture. This again 
proved highly successful and had the advantage 
that the flat end could be brought close to the 
pot magnet with a disc of plastic foam between 
them. When the plaster had dried the cone was 
given a coat of varnish and polished. One pre- 
caution about this method should, however, be 
noticed. A number of stout screws should be 
fixed in the top board with their heads projecting 
inside the paper cone before the plaster is 
poured in. These will take the weight of the 
plaster from the paper cone when the diffuser 
is in position. 

The length of the corner dowels, and there- 
fore the height of the diffuser section will be 
determined by the combined depth of the speaker 
unit and conical diffuser. 

When this has been settled a piece of ““Tygan”’, 
or similar material, can be cut and sewn to a 
ring which will form a tight fit round the outside 
of the four dowels. Fitting the latter into the 
corners of the baffle board will of course stretch 
the material and give the diffuser a finished 
appearance. This can also be enhanced by 
a half-round fillets to the edges of the top 
ooard. 


The Throat Unit 

As previously mentioned the acoustic loading 
on the speaker can be greatly improved by the 
insertion of a throat unit between column and 
diffuser. This is arranged so that the speaker 
pot lies entirely inside the throat unit, and a 
longer cone for the diffuser i is therefore desirable 
n this case. 


The materials required are: 

(a) 4 pieces: } in. ply, 12} in. by 6 in. 

(b) 4 pieces: 1 in. square softwood, 6 in. long. 

(c) 4 pieces: 1 in. square softwood, 14 in. long. 

(d) 1 piece: } in. hardboard or cardboard 

shaped to match the top baffle board. 

(e) 4 pieces: $ in. hardboard, 6 in. square. 

(f) some sellotape and plaster. 

The first step is to chamfer the (a) pieces and 
to glue them together with the aid of the (4) 
battens, exactly as one did for the column, and 
leaving 14 in. projecting at the bottom and 
14 in. gaps at the top which can be temporarily 
filled by the pegs at (c) until the plastering has 
been finished. The hardboard at (d) is then 
inserted at the bottom and held in position by 
means of sellotape with its face flush with the 
bottom edges of the (a) box. 

Diagram 


of \, -, 
Throat Unit 


7 7 





The pieces at (e) are shaped to a curve such 
as that shown in Fig. 7 and are fixed by cellotape 
along the diagonals of (d), the 6 in. edges being 
held in position at the corners of the box by 
cellotaping to the (4) battens; the smaller edges 
along the diagonals will extend, of course, from 
the corners to the circumference of the speaker 
hole in (d). 

These pieces are used as guides for the filling 
in of the throat with Plaster of Paris or Keene’s 
cement. If desired additional hardboard guides 
can be fixed, half way along the sides of the box. 
But the filling up of the throat with plaster or 
cement and its smooth finishing will be found to 
be quite straightforward. One problem may, 
however, be encountered: the plaster may crack 
in setting. I found it satisfactory to fill in such 
cracks with Alabastine. After the plaster is 
thoroughly set, and the period should be 
reckoned at several weeks, it may be smoothed 
with sandpaper and then painted and lacquered 
to a smooth finish. The corner pegs (c) may 
then be removed leaving recesses into which 
the dowels of the diffuser unit will fit. 

Finally, the hardboard base (d) should be 
removed, leaving a recess which, combined with 
a similar recess which was left at the top of the 
baffle board on the column, will give space for 
the front frame of the speaker unit. The space 
outside this frame may be filled by a suitably 
shaped piece of felt or plastic foam glued to the 
bottom of the plaster in the throat unit. 





TECHNICAL TALK 


First of all I must express my gratitude to the 
many friends, from all parts of the world, who 
wrote to me in sympathy when my wife passed 
on. It was my intention to reply to them all 
personally before now, but, alas, no sooner had 
I begun to catch up on the arrears which the 
strenuous period of her illness had imposed upon 
me, than I myself was carried off to hospital as 
the result of an accident in London which 
severely damaged my face. 

I am about again, just before press time, with 
a broken cheekbone and other scars, but 
fortunately my sight and hearing appear to be 
unaffected. 

In the meantime, my colleagues in Oxford 
have been trying to cope both in dealing with 
urgent correspondence and in the ways which 
the following paragraphs indicate. P.W. 


American Stereo Broadcasting 

Our American contemporary High Fidelity has 
kindly sent us some details and comment 
regarding the stereo broadcasting system which 
has just been selected as best suited to conditions 
as they exist in the United States. It would be 
nice to think that a standard system could be 
adopted all over the world, but their require- 
ments are not identical with our own and it is 
by no means certain that the European Broad- 
casting Union to which we subscribe will be 
swayed by their choice. 

The position in America is complicated by 
the need for the individual transmitting stations 
to draw their revenue from some sort of spon- 
soring. Many of the F.M. stations over there 
were only able to survive the TV boom years 
by undertaking certain specialised transmissions, 
i.e. background music and commercial matter 
directed at restaurants and stores who sub- 
scribed to this service, which was transmitted in 
the station’s normal programmes over a system 
which was “secret”. To accomplish this an 
additional signal was sent out at a frequency 
well above the audible limit of listeners to the 
regular programmes and this extra signal was 
modulated in some way with the commercial 





information. Subscribers purchased or hired an 
additional item to’add to their radios, some- 
times called a multiplex unit (a sort of receiver 
within a receiver) to decipher their programme. 
This is known as S.C.A. (Subsidiary Com- 
munications Authorisation) operation. 

The ability to transmit a second programme 
is of course just what is required for the second 
channel of a stereo system, but the station 
operators could not give up their source of 
income on which some 25% had come to rely 
and so the chosen stereo system had to permit 
the continuation of this service. In addition it 
was necessary that people with non-stereo radio 
sets, at present the majority, should not get an 
unsatisfactory reception of stereo broadcasts: 
i.e. the system should be compatible; and that 
the additional information to be transmitted 
should not greatly weaken the reception in the 
outlying parts of the station’s service area. 

The Federal Communications Commission 
(F.C.C.) who are the broadcasting authority, 
set up a National Stereophonic Radio Com- 
mittee (N.S.R.C.) which has for the past year 
been field testing the various systems put up 
by American designers and manufacturers via 
station KDKA in Pittsburgh. It was expected 
that the final choice would be between the 
Crosby system and two almost identical pro- 
posals by Zenith and G.E. The Crosby system 
seems theoretically the best to an outside 
observer. This is briefly as follows. The sum 
of the two stereo channels was to be used to 
modulate the transmitter in the normal way 
(so the mono listener would be happy) and the 
difference between the two stereo channels was 
to be used to vary the frequency of an extra 
signal placed high above audibility. The stereo 
listener would require an additional “black 
box”? (which could be incorporated in future 
production) to sort out the original left and 
right channels. This system promised low dis- 
tortion, wide range and good stereo separation, 
but allowed no room for S.C.A. and was 
alleged to reduce the service area of the station 
by a greater amount than the other proposals. 
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These were very similar except that the 
difference information varied the amplitude and 
not the frequency of the extra signal, i.e. there 
was an A.M. sub-carrier and not an F.M. one. 

The F.C.C. have now approved a slightly 
modified version of the Zenith/G.E. system and 
express the opinion that it will be comparable 
with stereo records and tapes. Others have 
doubts about its freedom from distortion, the 
adequacy of the stereo separation and _ its 
ability to keep the S.C.A. broadcasts from 
appearing in the background of the stereo 
programmes. 

I shall await reports on the operational 
success of this system with great interest and so 
I hope will our B.B.C. whose efforts in the 
Audio Field have not been exactly distinguished 
of late. 


Which? 

The paper giving the description of the tests 
carried out by the Consumers’ Association 
Limited on tape recorders was received at 
the end of April and is now being studied. It 
would not seem that it in any way alters the 
case which P.W. made in the March issue 
although it does clear up some details of how 
the measurements were made and gives the 
breakdown of their marking scheme. It does 
not give the marks awarded to particular 
machines and thus I am not able to compare 
them with my own experience of the models 
selected. Other correspondence on this subject 
is still arriving and the additional issues raised 
will be discussed in a future article. 

Another item which has cropped up with 
frustrating regularity in our correspondence is 
the Gough loudspeaker enclosure. All of us 
have heard it, some of us have checked and 
measured it. So far, there has been no sign that 
a model will be submitted for test so that we 
may pass on our opinions to readers. However, 
a very similar arrangement was discussed by 
P.W. in the May issue (see Fig. 2, page 615), 
and to those readers who are contemplating 
using such a design my advice must be the same 
as when acquiring any loudspeaker—listen to it 
on all types of programme first. 


Recording Characteristics 

If B.B.C. broadcasts have been notable of 
late for a woolly quality which makes the gayest 
music sound uninteresting, the record manu- 
facturers have been to great pains to ensure that 
this sort of accusation cannot be levelled at them. 
Some while ago, as P.W. described in the 
December 1960 issue (p. 372), there was a 
meeting of some of our record reviewers and the 
technical staff, and one of the things that came 
out of that meeting was a remarkably united 
opinion of what average settings of the tone and 
filter controls of the Quad amplificrs in use 
gave the closest approach to the original sound! 
Since then I have been making some checks 
with other users and have practically got 
matters to a stage where a preferred record 
equalising curve can be specified. Not that I 
quarrel with R.I.A.A.—I just think mine 
sounds better. G.E.H. 


Recording Rake 

In my technical review of the “Ten Years of 
LP”, published last August, I commented on 
the lack of standardisation amongst British, 
Continental and American recording companies 
in the shape and cutting angle of the recording 
tools used for cutting stereo discs. At that time 
only the British companies appeared to use a 
system capable of ensuring that the resulting 
groove would be suitable for a 4-mil stylus. 
Moreover, unless the playing angle of the stylus 
is the same as that of the cutting tool, a form of 
distortion is introduced which can be even more 
potent than the intermodulation due to tracking 
error in the lateral direction. 
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I was first made aware of the importance of 
vertical tracking error by Rein Narma of 
Fairchild during my visit to the States in 1958, 
and I invited special attention to his formula 
in a lecture I gave to the B.S.R.A. the following 
year. But little seems to have been heard of it 
since in any publications, either here or overseas. 
So, for the record, I give the formulae for both 
lateral and vertical. 


TRACKING DIsTORTION 
Lateral 


D% =v - £.. 100 

sie Ss x 

Vertical 
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where 

peak stylus velocity (in/sec) 

turntable speed (r.p.s.) 

tracking error (radians) 

stylus radius (in.) 

vertical stylus angle difference (record - 
playback) 
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Another Investigation 

I was reminded of the significance of this 
investigation by a letter I received a month or 
two ago from a correspondent in Finland, Mr. 
Harkonen. He has drawn my attention to a 
paper on the playing of stereo records published 
by E. R. Madsen in the Dansk Radio Industri, 
Copenhagen. If I mistake not, he was one of 
the Danish engineers (responsible for the design 
of the B and O stereo cartridge) with whom I 
discussed these matters at the Audio Fair, 1960. 

I hope to have a copy of his paper soon and 
to have it translated. In the meantime, Mr. 
Harkonen has given me some relevant extracts. 

Most recording companies, apparently, use a 
forward rake for the cutting stylus, but Decca 
(and lately, E.M.I. and Philips in British-cut 
discs) use a vertical cut. With D.G.G. the 
forward rake is said to be 8°, whilst the American- 
cut discs have a forward rake which varies with 
different companies from 19° to 24°. One of my 
American technical friends, however, tells me 
that this is wrong; some American discs have 
been cut with a forward rake of as much as 44°! 

The playing angle for cartridges, of course, 
depends on the way the arm is set up. The 
standard for the Decca fsss head is zero degrees, 
but some American and Continental cartridges 
may have trailing angles of from 12° to 4°. 

To obtain the value of ¢ in the above formula 
one must, of course, add the trailing angle in 
playback to the forward rake in recording, so 
that the value of tan ¢ may well be very con- 
siderable in some cases, and the resulting 
distortion quite inexcusable. 

One other point. Many stereo cartridges use 
a cantilever flexible in a vertical plane, so as to 
provide adequate vertical compliance. In these 
cases the actual playing angle of the stylus will 
depend on the playing weight as well as on the 
setting up of the carrying arm and in the case 
of a warped record it may vary appreciably 
during playing. More terrors for the unwary! 


Possibilities of Standardisation 

One imagined when stereo was first intro- 
duced that the Conferences of Recording 
Companies (in Europe in November 1957, and 
in New York in April 1958) had come to all 
necessary decisions about recording and repro- 
ducing standards, so that the confusion that 
followed the introduction of LPs would not 
be repeated with stereo. Our optimism seems 
to have been ill-founded. Perhaps that is why 
most American-pressed discs do not play so well 
with British stereo heads as they do with some 
American heads. And vice versa. 

However, Dr. Dutton of E.M.I. tells me that 
the position is under active review by a sub- 
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committee of the I.E.C. and will, no doubt, be 
discussed at the I.E.C. meeting which is to be 
held in Helsinki in June. Perhaps after that we 
may be able to get some agreed European 
standard, but what the prospects are of carrying 
along the Americans as well so as to have a 
truly international standard, I have no idea. 

For the matter is not so simple as it may 
appear at first sight. For example, a recording 
cutter which cuts 45/45 directly may require a 
different cutting rake from one which cuts 
vertical/lateral. All sorts of matters relating to 
commercial (and perhaps even national) prestige 
may therefore be involved. 





BOOK REVIEW 


Sound Recording Works Like This. By 
Clement Brown. Published by Phoenix 
House Ltd., London (9s. 6d.). 

This is a book for young people. I therefore gave 
it to my 15-year-old son, who interrupted his aero- 
modelling to read and report. I give his review of the 
book exactly as written and only wish to add that the 
interest he showed in it and the ease with which he 
absorbed the knowledge contained therein shows how 
well the author has fulfilled his purpose. P.G.T. 

The book opens with a short introduction to 
sound. It explains acoustics clearly, and goes 
into sound waves and frequencies, funda- 
mentals and harmonics, in a way that was easily 
understandable to me. Priority is given to 
records rather than tape, and how sound is 
obtained through records is thoroughly ex- 
plained. A recording studio is described, and 
various principles are explained using prac- 
tically no technical terms, except those unavoid- 
able. Although records are given priority, tape 
is not neglected, and how a tape recorder 
records and plays back mono and stereo sound 
is simply explained. Gramophone records are 
dealt with very fully; the pressing, cutting and 
playing of them is described and illustrated, 
and the difference between mono and stereo 
records is also given. The gramophone itself 
follows, and a separate chapter is given to 
pickups, once again outlining the difference 
between mono and stereo. ‘The chapter on 
amplifiers, and also the one on loudspeakers 
becomes slightly more technical, but all the 
terms are clearly explained and I experienced 
no difficulty in understanding it. Following 
this comes a short chapter on using the gramo- 
phone, and a bit further on an explanation of 
film sound tracks. Use of transistors and loud- 
speakers for the future is mentioned, together 
with other possible developments, some of 
which are already fact. The book is rounded off 
with ideas for a record library, and also with 
some careers in sound recording for those thus 
minded. 

The book is extremely clear and concisely 
written, explaining everything the beginner can 
want to know without putting it too technically, 
or glossing over things considered by some to 
be unimportant, but without which one might 
tend to become confused. Nothing is left 
unexplained. The book abounds in illustrations 
and is a very useful guide for the beginner, 
like myself, to sound recording. i) 





REVIEWERS’ NOTES 


D.S. writes: In my review of the Berlioz 
Fantastic Symphony (May issue) I implied that 
the first oboist was Roger Lord. My comments 
and compliments should, in fact, have referred 
to Terence MacDonagh who was principal 
oboe throughout the sessions, and I very much 
regret this lapse of memory. 


R.W. writes: I am indebted to Mr. Gordon 
Whelan for reminding me that his father, 
Albert Whelan, did in fact make many electric 
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records on various labels. In my notice in the 
April issue of Daniel Farson’s Music Hall 
record I inferred that this was not so, and I am 
glad of this opportunity of apologising to Mr. 
Whelan for an error, which I deeply regret. 

A.P. writes: Readers of my Verdi Requiem 
review last month may have wondered how 
Leontyne Price could “leave holes in the long 
lines of the Lux aeterna’’, since this movement 
has no soprano part. I apologise for an un- 
thinking conflation of two separate notes: ‘‘Price 
leaves holes” and “Lux aeterna not legato 
enough”’. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GRAMOPHONE, Glade, Green 
, Stanmore, Middlesex. 





Walton’s Violin Concerto 


The review of the Philips recording of the 
Walton violin concerto in your May issue gave 
the impression that this work had not been 
available previously on records. However, this 
is, in fact, the third recording of the work, 
although the other two are no longer available. 

The first was by Heifetz with the Cincinnati 
Symphony Orchestra under Goossens on three 
H.M.V. 78s (DB5953/5); the second, also by 
Heifetz, but with the Philharmonia Orchestra, 
was conducted by the composer (H.M.V. 
BLP1047). This is undoubtedly the definitive 
recording and I personally would advise waiting 
for a secondhand copy rather than purchasing 
this new one. 

Of course, R.C.A. might even reissue it, 
since they have reissued most of the other 
recordings which went from the H.M.V. 
catalogue at the same time. 

a London, W.3. P. L. E. ForEMAN. 


Dished Discs 


correspondents in the March 1959 i issue and to 
add my own protest against “dished” discs 
) which bear the “precision product” tag. The 
modern trend toward ultra-thin discs is, I feel, 
| a major cause of “dishing”. My experience of 
“dished” discs is restricted to the ultra-thin 
variety, no trouble having come from the 
thicker type of discs still issued by some com- 
panies. I also feel that the modern inner sleeve 
is quite useless and affords little protection 
against dust. 
The gramophone industry has made great 
strides forward in the last two years, but it 
seems that certain sections need to wake up to 
the fact that they are not keeping in step. 
NorMAN PATIENCE. 
Blyth, Northumberland. 


Stokowski in Stereo 

No, I cannot keep my nose out of this. I 
listened to Mr. Warrack’s views on Stokowski’s 
recording of the Debussy Nocturnes during a 
B.B.C. stereo transmission a little. while ago. 
The bee in his bonnet is the “procession’ 
episode in Fétes. When I heard this episode I 
was so thrilled that I forthwith purchased the 
drecord. 

| do not agree that what Stokowski does with 
this passage is a dreadful thing, as Mr. Warrack 





seems to think. He says in the May i issue that 
'the effect is ‘violently anti-musical’’. The effect 
us in fact something of a shock, but I cannot feel 
Btha: it is uncalled for here. Fétes seems to me a 
"bit gaudy, even vulgar, anyway, and I personally 
fhave always felt that the tendency of many 
onductors to refine it has resulted in a some- 
| What insipid presentation. 






I should like to echo the sentiments of your , 


The GRAMOPHONE 


Had this treatment been given to a work 
such as La Mer (and one could, after all), I 
would be just as horrified as Mr. Warrack is 
over Fétes. But Fétes is a deliciously naughty 
piece and Stokowski has indeed played it 
naughtily. But what of the rest of the disc? 
There is some exquisite playing, both in the 
rest of the Debussy and in Ravel’s Spanish 
Rhapsody, and the recording itself surely 
deserves the highest praise. 


London, S.W.16. PETER KATIN. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to *‘‘ Office”’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 170 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘copy’’ at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 





EQUIPMENT, ETC., FOR SALE 


" ALL MINT.—Quad II Main, £17 10s.,_ “FFSS Head 
£11 5s., Stereos—Beecham, Walter, etc. —Box No. 3118. 


ALMOST NEW, under guarantee, 
£90, Garrard 301, £20, two Tannoy Yorks, £55 each 
or £100 the pair, two Goodmans 315 Reproducers, £50 
each or £90 the pair.—E. H, Peet, 353 Latymer Court. 
RiVerside 4295 after 6 p.m. 








Ferrograph 808, 
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ARMSTRONG A.10 and Control Unit £24; 
strong ST3 Tuner £18, both one year old. In perfect 
condition.—FLA 1780, Evenings, Weekends. 

ARMSTRONG A10 Mk. II amp. and pre-amp., Col- 


laro 2010 with TX88 (two diamonds), Chapman AM/FM 
tuner, in walnut cabinet.—Hampstead 6095. 


ASK YOUR DEALER for American Ferrodynamics 
“Brand Five’’ recording tapes: the best tape value! 


AS NEW. Goodman’s 300. Wharfedale Super 3, 
F.S.A.L. in cabinet. Leak TL/10 amplifier and pre- 
amp., £30.—Aldridge, 18 Coronation Road, Luton, 
Chatham, Kent. 

AUDIOMASTER MONO PREAMP £10. Will 
any 510 or 520 amplifier—James, 443 Broxburn 
Aveley, Essex. 











match 
Drive, 





AUDIO SERVICES OFFER BARGAINS _ IN USED 
QUALITY EQUIPMENT. Elizabethan Essex Tape 
Recorder, £35; Korting 112 Tape Recorder, £38; 


Westrex Acoustilens 
£27; Tannoy 


Westrex 20/80 Bass Unit, £20; 
HF Unit, £40; Tannoy Monitor 15, 
Monitor 12, £23; Tannoy DR 12, £10; Wharfedale 
Super 12 FS/AL, £12; Wharfedale Super 8s, £5 each; 
Super 5, £5; AF 12 Cabinet, Walnut, £19; Coaxial 12, 
£19 10s.; Fane HD 121, 12 in., £7; Fane 301 Tweeter, 
£3: Celestion HF Unit,’ £3; Goodmans Sherwood 3- -way 


(300, Midax, Trebax. etc.), £31; IB3, £35; Goodmans 
Triaxiom 12/20, £19; Rogers Junior Amp, £14; k 
TL/12 Plus and Varislope III C/U, £25; Armstrong 


Al0 and Pre-amp, 18gns.; TSL High stability Amp, £6; 
Chapman S4 AM Tuner, £10; Jason Mercury FM Tuner, 
£6; Philco FM Tuner, self powered, £12; Collaro 
4T200, £15; Woollett 3-speed Transcription, £16; Leak 
Dynamic Pickup, LP diamond head, £10 each; Philips 
Magno-Dynamic, complete, 10 gns.; Garrard 3-speed 
Autochangers, £7 each; Garrard 4-speed RC 121, 
£8 10s.; Innumerable others, please enquire. Generous 
part exchange allowances. Equipment by all leading 
makes in stock. We are demonstrating the Audistatic 
and Mordaunt loudspeakers which are available from 
stock—AUDIO SERVICES, 189 East Barnet Road, or at 
our new shop premises, 82 East Barnet Road, Barnet, 
Herts. BAR 6605. 


“BARGAINS IN SLIGHTLY USED EQUIPMENT. Send 
your requirements, Also inquire for all makes of new 
Hi-Fi equipment.—John Bailey, 13 Granard Road, 
Wandsworth Common, S.W.12. BAT. 6236. 








B.J. SUPER 90 Mk. 2 ARM, absolutely new, £7 10s. 
Also unused, R.C.A. Variluctance pickup 9 in, arm, £2. 
—Martin, 


95 New River Crescent, N.13. 
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BK HC10 CORNER HORN, incorporating three 
speakers, Wharfedale/WB/Lorenz, 25, no offers.— 
Thompson, 81 Elmfield Road, Walthamstow, E.17. 


BRENELL MK. V TAPE RECORDER. Jason AM/FM 
Tuner.—4 Carlyle Close, London, N.2, SPEedwell 4190. 


CABINET, 31 in. high x 33 in. wide x 223 in. deep, 
mahogany finish, made 1959, complete with Pye Mozart 
tuner, Has shelves, record storage and space for tape 
recorder, turntable, etc. Excellent condition. £25.— 
Wilson, 36 Stanhope Gardens, S.W.7. FREmantle 8643. 


CHAPMAN FM85 TUNER, Pamphonic Victor Junior 
Speaxer, R.C.A. pre-amp, power amplifier, short arm 
78/33/45 pickup, trolleygram cabinet, Cost £150. Offers. 














—210 Dimsdale Parade West, Wolstanton, Newcastle, 
Staffs. 
CHAPMAN S5E F/M TUNER, powered. Wharfedale 


9 c.f. Mahogany corner cabinet, £10, Super 12/FPS/AL 
speaker £7, Garrerd T single player as new £4. New 

D.F. cabinet £16, Pye 12 in. speaker complete (cost 
£33), £10. Seen London. Tel. Rustington 870. 


COLLECTOR’S EQUIPMENT and library, perfect 
order, cost £420 new, walnut reflex Wharfedale speaker 
unit with cross over TL/12 Leak amplifier, playing 
desx, two Connoisseur 2-speed with separate Leak Pre/ 
amps, design by Leak. Hydraulic mike stand and special 
head, 500-78 12 in. classical records, many sets, £100 
complete.—F. Barlow, 84 Mary Street, Scunthorpe. 


COMPACT hand-made light oax cabinet, unique 
tasteful design fitted Lenco GL56, Dulci DPA10, TSL 
Mk. III tuner, storage 50 discs, excellent condition, 
£50. Matching Wharfedale speakers, £12 or £25.— 
Smith, 3 Wynmore Crescent, Bramhope, Leeds 674648. 


COMPLETE LOUDSPEAKER SYSTEM for use in 
large hall with extra trumpet speaker and transformer 
unit (12 volt to 230) for open air all highest grade 
components (Leak, etc.), cost over £135. Little used, 
£65.—2 Priors Hatch Lane, Godalming, Surrey. 


CONNOISSEUR LP/STD SPEED, varigroove  disc- 
cutting unit—pre and power amplifiers, stylus heater 
unit, swarf suction attachment. Professional equip- 
ment, used twice only £290.—Holmes Tolley, 14 Hath- 
away Hamlet. Shottery, Stratford upon Avon. Tel. 4144. 


CQ STANDARD LOUDSPEAKER with legs. CQ 
Tetraq, CQ Junior.—Cleveland, 23 De Walden Street, 
London, W.1. HUN 0903. 


DECCA STEREOGRAM, SG188 combining Lenco 
Transcription GL58, £55 o.n.o. orc a RC121 Mk. 
2 with mono and stereo pickups, £7. T.S.L. mixer, 


























£1. All excellent condition.—Douglas, 113 Novar Drive. 
Glasgow, W.2. is 
DECCA STEREOGRAM, SR177, £25. Perfect condi- 


tion, purchased 1960. Phone Reigate 5593 after 4 p.m. 
or weekends. 


DULCI DPA10 AND CONTROL UNIT, unmarked. 
£15; Quad Electrostatic Speaker, 4 months old, £40. 
All_in_ excellent condition.—Box No. 3105. 


EQUIPMENT CABINET by Stamford, medium oak 
finish, full length doors, 17 in. by 15 in. by 32 in. 
high, £5.—Ashtead (Surrey) 4545 (evenings). 


EQUIPMENT IN WALNUT CABINET, £100. Quad II 
control, amplifier, FM tuner, 301, Leak II PU, Microlift, 
Dust Bug, Octagonal, Metal Cone, Presence Unit.—Dyke, 
23 St. Botolphs Avenue, Sevenoaks, Kent. 


FERRANTI RIBBON PICKUP, £10, Quad II control 
unit £8. Both perfect.—Pawson, 10 Hids Copse Road, 


Oxford. 


FERROGRAPH MODEL 808 STEREO.—Still under 
guarantee. As new. Cost new £110, asking £79.— 
A. S. Mackenzie-Low, Millfield, Old Town, Bexhil:-on- 
Sea, Sussex. Tel. Bexhill 3922. 


FI-CORD, GRAMPIAN DP4, hardly used, extra bat- 
teries, £50. Cartridges: Decca FFSS, £10, Tannoy Mk. 
Il, £8.—Box No. 3109 


GARRARD STEREO HEADS (GCS/10), special clear- 
ance price, only 25s! Trade inquiries welcome.—Box 
No. 3101. 


~ GARRARD 201 B/S transcription motor, £5 0.n.0. 
“The Gramophone’ April 1950—December 1956. 
missing. Offers.—Frost, 49 Kelross Road, Highbury, 
N.5. 



































GARRARD 301 STROBE. New £18. Leak Stereo 20. 
Complete £35.—19 Southcliff Avenue, Eastbourne. 
Phone 5924. 





GARRARD 301 Strobo-turntable transcription motor. 
Virtually new £19 5s.—l4 Delaware Road, Blackpool. 

“GILSON MAINS TRANSFORMER;  300V, 
6.3V, 5A; 6.3V (tapped 5V) 2A; _ shrouded, 
47s. 6d.—Shelton, Grove Park, Warwick. 

GOODMANS ORLIN 3 SPEAKER, 12 in., 15 ohms, in 
Reflex Cabinet. £9; Garrard RC90, 3-speed Auto- 
changer C/P, with two Decca Heads, £4; how wr 
Axiom 101 Speaker, 8 in., 15 ohms, £3; Garrard 4 
Motor, complete, — F. Smith, 67 riheathneld 
North, Twickenham, Middx. ime. 
~HEATHKIT 888 AMPLIFIER, handsome and powerful. 
Factory checked and recommended. £20 delivered.— 
Williams, Llannerch, Morfa Nefyn, Pwllheli, 

—HEATHKIT 888 Stereo Amplifier. New £18.—5 Gros- 
venor Road, Broxbourne, Herts. 

—HII-FI ASSEMBLY in custom built cabinet, capacity 
450 records. Leax TL/10, preamp, Dynamic pickup, 2 
diamond heads, Troughline F.M., Garrard 301. Corner 
reflex (Goodmans _ spec.), ARU, wall baffle, five 
speakers. Cost £190, best over £85. Collect/inspect 
by arrangement.—470 High Road, E.10. LEYtonstone 
2423. 





150mA; 
unused 





























LEAK DYNAMIC MARK II PICKUP, LP head, new 
diamond, £9.—Mear, 2 Glebe Road, Wic Wickford, Essex. 

LEAK PICKUP COMPLETE. LP, 78. Recent over- 
haul £8 o.n.o.—Littlejohn, 30 Alwyn Road, Rugby. 
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“LEAK PREAMPLIFIERS: RC/PA/U, RC/PA/Mod, 
Varislopes II, III and ‘Point One’’ Stereo. Also 2-MK2 


picsups; Goodman AL120 walnut; Garrard 4HF/GCS10/ 
GC8; Philips AG3019; Reps MK R 30 tape recorder; 
Tapes; Records—all items perfect. Write—59 Kings 
Road, Surbiton, Surrey or ’phone EMBERbrook 5480. 


LEAK VARISLOPE WI CONTROL UNIT with TL/12 
plus Amplifier. New condition. Cost £34 13s. Will 
accept £18.—Box No. 3129. 


LOWTHER PM6, 12 “a 1 Lowther Acousta, 8 gns. 
B.J. Top C Tweeter, 15 ohms, 50s., write in first 
instance.—Eric _ Puplett, 74 Altash Way, London, S.E.9. 


LOWTHER TP1 FOR SALE. “heard 





Perfect, seen and heard, 





Surrey. Offer.—Box No. 31 26. eae ey 
MODERN “DE LUXE” RADIOGRAM CABINET, 
suitable Hi-Fi equipment, £7.—Waltham Cross 24208 
(evenings). ea eee 
PAIR C. re SENIORS, | medium walnut, black legs, 


good condition, £20 o.n.o. Buyer collects.—‘‘Thornton,”’ 














Pans Lane, Devizes, Wilts. 

PAIR LOWTHER P.M.6’s, perfect, £30, 0o.n.o.— 
Fenwick, 104 _Cowick Lane, Exeter. 

PAIR MATCHED Goodman design reflex speakers, 
12 in.—3 in. units, cut-out Midax, perfect £27, 


Exchange pair P.M.6.—24 The Ridgeway, Chatham 43809. 


PYE HF 5/8 MONO AMPLIFIER. New condition. 
Little used. £14 or nearest. Goodmans Stereo Bowl 
and filter £10 or nearest.—High Fidelity Sound Equip- 
ment, 116 Bircheshead Road, Hanley, Stoke-on-Trent. 


"QUAD ELECTROSTATIC SPEAKERS, Pair _ new. 
Guaranteed, £80 pair.—Lowe, 103 Green Lanes, Castle 


Bromwich, Birmingham, Tel. CAS. 4103. 


QUAD I AMPLIFIER, control unit and switched A.M. 
tuner. Excellent condition £25. Purchaser to collect. 
-Freeman, 173 Darkes Lane, Potters Bar, Middlesex. 


QUAD Il AMPLIFIER, control unit, FM tuner, Con- 
noisseur deck, FU heads, BJ arm. In oak cabinet. 
£120, offers.—86 Golf Drive, 











Nuneaton. 


QUAD II AMPLIFIER and Control Unit, perfect con- 
dition, £28. Tel. 33085, Hove, Sussex. 


“QUAD UII, complete, £25; G.E.C. F.M. Tuner, £10; 
Pye AM tuner, self-powered, £8; Garrard 301, £17; 
Goldring ‘600’? £6; Ortofon Stereo Arm, £6; Quad— 
Heal’s Chairside Cabinet, £18, or altogether in the 
Cabinet, £86; two Wharfedale W.3’s, £25 each; 
Wharfedale R.J.8 cabinet/WB 812 Speaker, £8 10s. 
(might consider exchanges).—Harris, 363 West Barnes 
Lane, New Malden. Phone: MAL 0 0737. 

QUAD 22, £20; Quad amplifier, , £18; Jason Mercury 
FM/TV tuner, £12; Axiom 80 in cabinet, £25; Decca 
er cabinet, £10.—Pramanik, 7 Trebovir Road, 














SOND SALES PHASE INVERTER SPEAKER and 
“Extratop’ unit, £15 0.n.o.—Driver, 60 Daleside, 
Upton-by-Chester. 

STEREO REPRODUCER, Deccalian, 
new, £33.—Box No. 3128. 





guaranteed as 














SUPERIOR USED EQUIPMENT. Garrard 301, 
£17 15s., Chatsworth II, £40 10s., Canterbury, 12 in. 
DC, £40 10s., Wharfedale Ws, £33 15s., W2, £25 10s., 
PST8/Bronze, £11 10s., Tannoy Varitwin, £11 10s. 6d., 
Ultrasonic tweeters, £4 = 6d., VMC, £4 10s., 
GL60/700, £32 12s. 6d., 9 ft., 2 units, £20 5s., 
Mordaunt, £34 15s. 6d., Audistatic, £13 17s. 6d., Leak 
Stereo, £49 15s. 6d., ‘Goodsell stereo, a. 15s. 6d., 
Rogers Junior FM, ls. 6d.. many more s.a.e.— 
Maxtone Hi-Fi, 247 Church Street, Y Westhoughton. 
Lancs. Tel. 2088 =) 

TANDBERG Series 6 — ad as new, pur- 
chased March, £80. —Box 3104 fiscay 

~ TANDBERG STEREO | SEDOEDER, record and play- 


back stereo or mono, perfect, £50, o.n.o.; Ferrograph 
4A/N record and playback mono, plus stereo playback 
through amplifier, perfect, £70, o.n.o. Delivery within 
50 miles.—Clow, 42 Woodland Avenue, Hove. 

TANNOY 12 IN. D.R. UNIT in Canterbury enclosure, 
perfect condition £15 0.n.o.—Fields, 338 Molesey Road, 
Walton-on-Thames, Surrey. Tel. 27798. . 

“TANNOY 15 in. DUAL CONCENTRIC SPEAKER with 
crossover in York cabinet. A magnificent reproducer. 
£36.—Box No. 3106. 

TWO TANNOY G.R.F. ENCLOSURES with 15-in. 
dual-concentrics. Excellent condition, £150 the pair, 
0.n.o. Ferrograph Stereo 88, o.n.o.—Apply 
F. McKenzie, 27 Fitzalan Road, London, N.3. 

~VITAVOX Ki2/10, £2; Connoisseur 78 turntable, £3; 
Collaro, 30s.; B.J. arm, £1.—15 Stratford Gardens, 
Ferryhill. Durham. 

VOIGT DOMESTIC CORNER HORN, light oak veneer, 
white throat, energised drive unit and power pack. 
Virtually mint condition, £35.—Smith, 6 Ashdale Close, 
Whitton, Middx. 

“WAL GAIN TRANSISTORISED PRE-AMPLIFIERS, 
many applications, MC and Ribbon mics, tape heads, 
and pickups, etc. Supplied with phono plugs, 9 volt 
battery, etc. Mono £5, stereo (or two mono channels) 
£7 10s. New Hi-Gain, with tape equalisation. Ideal 
Ferrozraph monitor head; for dubbing, headphones. 
etc. Many applications. £7 16s. WAL D-Mag, profes- 
sional head demagnetiser, nylon cushioned probes; 
will reach most deck heads, data recording heads, 
etc.. £2 10s, WAL Bulk Eraser, used by professionals 
for tape, and film-sound erasing, £7 18s. 6d. Full 
technical leaflets from: Wellington Acoustic Labora- 
tories Ltd., Farnham, Surrey (6461). 

WHARFEDALE THREE-SPEAKER SYSTEM 
mahogany, brand new, £22.—14 Denison 
Rusholme, 14. 


Manchester, 
"WHARFEDALE W12/FS, £6 10s.; 
FSB, £3 10s. Both as new.—Snow, 

Sussex (Tel. Ardingly 330). 
“WHARFEDALE SFB/3, walnut finish, perfect, as new, 
£27.—Lloyd, Frenchgate, Richmond, Yorks. 





 SFB/3, 
Street, 





Bronze/ 
College, 


also 10 in. 
Ardingly 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 

A BARER LP LISZT SONATA, also 300 Piano 78s. 


Wanted: Ferguson C3327, Grainger oO Godowsky 
L125-6 and foreign piano 78s.—Box No. 311 


A BARGAIN.—Extensive list, price ls. — collectors’ 








78's, including opera, music hall, piano, orchestral, 
etc.—The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1. 








A BARGAIN BASEMENT .—.: —Attractive LP’s, stereo and 
mono. Richter, Klemperer, Fischer-Diesxau, Beecham, 
etc. Complete operas, new condition. Lists.—The Gramo- 
phone Shop, 901 Dumbarton Road, Glasgow, W.1. 


A BARGAIN LIST of collectors’ vocal 78’s, 60 pages, 
price 1s. 6d., U.S.A. $1. Many fine items, inexpen- 
sive. Irish Me Cormacks.—The hauenaiainaiad Shop, 901 
Dumbarton Road, Glasgow, W.1 


A ~ BATTISTINI LP or Caruso, Schipa, McCormack, 
etc. Eterna, Scala from stock 45s. each, TAP 35s. 
Free list.—The Gramophone Shop, 901 Dumbarton Road, 


Glasgow, W.l. 


A “B.J. RECORDS”? DISC comes to you guaranteed, 
carefully packed, post free all exactly as you would 











expect. Can we have your name for our catalogue 
pea list?—B.J. Records, 59 Kings Road, Surbiton, 
Surrey. 








ABSOLUTELY THE GREATEST LIST OF RARE 
RECORDS PUBLISHED MONTHLY. Everything from 
Abarbanell to Zenatello. G & T’s, light blue Zonos; 
Fonotipias; Odeons; from 1900 up to present day. We 
taxe 78s in cash or part exchange. Typical items 
recently acquired were seven Marconi G & T; five 
Mei-Figner G & T; two Maurel G & T; two Erschoff 

& T, and these keep coming. Send 1s. 4d. for this 
months issue of Vocal-Art (includes Postage) or 9s. 
for annual subscription. Overseas Rates 7s. for sample 
copy (Air-Mailed) or 42s. annually.—James H. Crawley, 
246 Church Street, Edmonton, London, N.9, England. 
Tel. EDMonton 7760. 


A CATALOGUE OF CLASSICAL | RECORDS. This 
contains a most comprehensive selection of both standard 
and unusual works, the majority in new condition, many 
at clearance prices. A card or ’phone call brings your 
free copy by return, and future issues automatically. The 
Catalogue also contains details of our new LP service, 
educational discounts, and prompt and efficient postal 
service. Perfect LPs always wanted, part exchange or 
cash. Finest equipment to order, Callers by appointment. 
—Kenneth Holman, Ondine House, Weybridge, Surrey. 
(Weybridge 3788). 

A FINE LIST of popular or jazz (state preference) 
LP’s, EP’s.—The Gramophone Shop, 901 Dumbarton, 
Road, Glasgow, W.1. 








TEN THOUSAND IMMACULATE CLASSICAL 


including 3s. each, 
No. 3120. 


Post free. 


Send 





10s, 
Stereo discs.—Box 


No 


OFF THE Fogg of slightly used “but 


June, 196) 
‘ ‘78s, 
requirements. —Box 
perfect 





EQUIPMENT, ETC., WANTED 





~ ACOUSTICAL AMPLIFIER QA12P; 
large 12V Caradio. 
speaker, 


relays; 
V1 with 18-in. 
Grimsby. 





100 ohms 3.P.O 


Sale McMurdo Masterpiece 
£40.—Crampin, Abbey Road 





BEST ALLOWANCES for modern equipment _ in 
exchange for new. 


3123. 


par 


Send details and s.a.e.—Box No 





CONNOISSEUR OR GARRARD 301. 
15 ohm speaker (Lincoln).—Box No. 3130. 


12 in, 


Three- “speed and 





HI-FI EQUIPMENT wanted. 
high quality radiogram chassis, Philips AG2009, Supe: 


8 in speaker.—Harris, 
MAL. 


Malden, Surrey. 


363 
7 


Cabinets, 


Parti ular!; 


West Barnes Lane, Nev 





LEAK RC/PA/U PRE-AMPLIFIER.—Must be in pe. 
fect condition and unmarked, £7 10s. 
Haven, Brooks Drive, Hale Barns, 





LEAK TROUGHLINE TUNER, Mk. 


RIN 3185 


156, 20 Abbey Road, London, N.W.8. Cunningham 139 





PHILCO 
wanted.—Payne, 
Coventry, 


“Living Sound’ 
17 Elmwood Close, 


Record Player, 


light “oak 


Balsall Common 





QUAD FM TUNER WANTED.—Wade, 
52363 evenings. 


Road, Leeds 6. 





QUAD II or 22 
Electrostatic 
Chelmsford, Essex. 


and amp, 


speaker. =—Hession, 


Tel. 


JT 


rd 


F.M. or A.M. tuner anc 


Westfield Avenue 
51197. 








R.C.A. PRE-AMP and amplifier or pre-amp. only. 
Se 


Pinchen, 
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STERECORDER (01 


10 Genoa Road, S.E.20. . SYD 562 


REFLECTOGRAPH 
mono?) in good condition.—Musgrave, 


(or _ 50 
COLindale 122) 


—Marlowe, White 
Cheshire. 5 


‘IL—Klein, Flat 








GY 
can 
Bu 
Lyre 
Way. 
H.) 
Moth 
3790, 
Parra 
HO. 
Price, 
Garde 
£4 
LPs._ 
LUC 
Odeor 
NE\ 
requil 
quotat 
Surbit 


ORC 
organ 














46 Cottage 





RECORDS WANTED 





A BARGAIN 


tion. 
Dumbarton Road, 


Glasgow, 


w.1. 


OFFER.—Recent 12-in. LP’s 23s. Aj 
types of records wanted, any quantity. 
Best cash prices.—The Gramophone Shop, 9)! 
Kelvin 1967. 


Perfect condi- 





A BETTER OFFER.—Up to 23s. 


Classical, 
Norwich, 


Jazz and popular.—Ives, 110 Magdalen Stree 


for perfect LP‘ 





ABSOLUTELY HIGHEST PRICES 


PAID for Seven Inch Red or Black G & T’ 
or Instrumental artists. 


or one disc, if of 
Crawley, 246 
EDMonton 7760. 


interest. 


Church Street, 


Complete collections purchase 
Write or telephone: J. k 
London, 


IN THE WORLD 


N.9. Te 





ALBANI TO ZENATELLO.—Collectors’ vocals.—Hewitt, 
23 Ireton Street, Botanic Avenue, Belfast, 7. 


ALL AMERICAN LPs. Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only, 6d. Stock list 6d.—Imported Records, 9 Warwick 
Street, Piccadilly, London, W.1. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596 


AMERICAN RECORDS. Broadway Shows and_ all 











ABSOLUTELY HIGHEST PRICES IN 


Crawley, 246 
EDMonton 17760. 


Church Street, 


Write or telephone: 
London, 


N.9. Te. 





~ ABSOLUTELY HIGHEST PRICES 


PAID for Fonotipias or Odeons of Vocal or Instruments 
Complete collections purchased or one dis 
Write or telephone: 
Tel. 


Artists. 
if of interest. 


246 Church Street, London, N.9. 


IN THE WORL) 


- H. Crawle: 
EDMonton 776! 


~ ABSOLUTELY HIGHEST PRICES IN THE WORL) 


PAID for 


light blue Zonophones of 


Vocal Artists 


Crawley, 246 Church Street 





“Tare” ani 


types of LPs _ available. Lowest prices (including Orange and Black Zonophones of singers also required 
Purchase Tax, Duty, etc.), quoted on request. Write Write or telephone: A 
for details to.—Box No. 3117. London, N.9. Tel. EDMonton 7760. 

BELCANTO AND CETRA RECORDS. Most items AL BOWLLY records wanted, especially “ra 


available. Two-thirds list price.—Ives, 110 Magdelen 
Street, Norwich. 


BORONAT, H.M.V. 053190, Ave Maria, 





63s; 053186, 











Tutte le feste, 30s. Excellent copies.—Fairlands 5751. 

COLLECTORS 78s, Tetrazzini, Boninsegna, Con- 
stantino, Roselli, Caruso, Bronskaja, others. What 
offers.—15 Petworth Grove, Steyning Road, Yardley, 
Birmingham, ee 

FOREIGN COLLECTION of 78’s for disposal. Schipa, 
Indian, African, Latin American, etc. Inquiries in- 
vited. vited.—Box No. 3099. 

GEORGE BUCHANAN (whose outlook on life has 
been compared by a French critic with D. H. Law- 
rence’s) reads a selection of his poems from ‘‘Bodily 


Responses’”’ on a 7 in. disc jep OC 25, price 15s. 11d., 
issued by Jupiter Recordings Ltd., 188a Clapham High 
Street, S.W.4 (Tel. MAC 5686) and available from all 
leading retailers. 

HANDEL: Julius hae Bae — £3; Vivaldi 
“L’Estro armonico’” ( 4; Handel Descriptive 
Catalogue (W. C. Smith) published 1961 £7 7s.—Box 
No. 3119. 








HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartox, —'. Erkel, others, modern, folk 
and gypsy music.  L.P.’ E.P.’ Ss, extensive selection. 


Catalogues. Details from a importers.—Vistula Ltd., 
449 Oxford Street, London, ole 

ORGAN. American LP and others. 
Suite’’ (Sowande).—Macklin, Estate House, 
Essex. 

OVERSEAS BUYERS CORDIALLY INVITED TO 
TELEPHONE for an appointment to view our huge 
stocks of Rare Vocals from 1900 Originals to Present 
Day Electrics. See our advertisement above for price 
list rates.—J. H. Crawley, 246 Church Street, Edmonton, 
London, N.9. Tel. EDMonton 17760. 





Wanted “African 
Hadleigh, 


PHONOGRAPH CYLINDERS.—Collection of 147 for 
sale. Full list of titles supplied. Best offer.—Box No. 
3097. 

“RECORD BAZAAR, 50,000 from Is. Also cheap L.P.’s. 
E.P.’s. Write for lists.—1142-6 Argvle Street, Glasgow. 





less known ones, 
two in Afrikaans 
(German) .—Barrie, 


ALL CLASSICAL 


recent issues, but 
“A’’” standard. 
prices, 
guaranteed 


Records for Sale). 


(H.M.V.). 


RECORDS, MONO, STEREO.—\; 
always require any quantity of deleted, unusual an 
condition equal to our exacting 
We are then pleased to allow highesi 
especially in part-exchange for new LP’s, 0 
items from our well-known catalogue (sé 
List please—provisional offer an 
Callers by appointment 


pacxing instructions by return. 
—Kenneth Holman, Ondine House, 


(Weybridge 3788). 


including several on Piccadilly label 
also solos on Homokor‘ 
14 Glamis Drive, Southport. 


Weybridge, Surrey 





ALL TYPES OF 
Amount 
Road, Bradford 5, 


LPs, 
Yorks 


EPs and certain 78s 
immaterial.—The Bookshop, 


bought 
174 Mancheste 





ALL 


W.1. 


78 R.P.M, vocal records wanted. 
prices paid for discs in perfect condition. 
collections collected.—_The Gramophone Shop, 901 Dum 


barton Road, Glasgow, Kelvin 1967. 


Extremely g00 
Complet 





“AMERICAN CAPITOL LP, 


presents).—Wardle, 
Liverpool. 


T248 
93 Gainsborough Avenue, Maghu 


(Stan Kent 








BARITONE. — “Heimliche  Aufforderung”, Richi’ 
Strauss (78 r.p.m. only).—Box No. 3096. pet 
BRITISH COMPOSERS: Certain 78’s and_ scold 
wanted. Also Argo RG.47 (Delius).—Box No. 3103. 








“CLAIR DE LUNE,” 


W. Marchbanks, 


Columbia DxX1001.—Write 
14 Eynsham Road, Oxford. 











COLLECTOR SEEKS RECORDS of Kurz, 
Sembrich.—Box 4 


Koshetz, Carelli, 
3107. 


Hempel, 


Boronat, 


Litvinng 





DECCA M466 (Fernando Gusso). Parlo E11414 (Berlf 
State Opera Orchestra). 
19 Henry Road, Gloucester. 


—Beresford, 





DON GIOVANNI.—H.M.V. Glyndebourne _ or Dece4 
exchange Philips 
Trovatore, Otello excerpts 2 LPs with Caruso, Tamagt! 
Zenatello, Melba etc; Supervia Carmen excerpts; Brahm 
Piano concerto, Backhaus; 


Could 


2nd 
St. James Villas, 


or 


Winchester. 


17s. 6d. 


Nixa 


25s. 


each for fibred copie 





set. For  sale4 


each.—Morgan, 











amoun 
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Before 


prices 
Mosele’ 
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price ps 

WANT 
Again’”’ 
String | 
Contact. 
Radlett, 
WANT 
582, 853 
WANT 
made by 
recordin: 








ABOUT 
Self-emp] 
domestic 
Particular 
guarantee 
trade) .—] 

“AUDIC 
plete. Th 
Osselton, 
Tyne. 

3EECH. 
coming (. 
the smal 
Place you 
tion to tl 
only 7s. 
Scription 
London, § 








“pought 
nchestes 


ely go 
Somplet 
41 Dum 
~Kento 
Maghu 
“Richa! 
3103. 

rite to 


Litvinn 
-Box 


1d copie: 


7 Dect 
r sale 








June, 1961 


GYPSY SMITH singing ovangelisy a the shadows 
can others see Jesus?’ 3522.—Box No. 3094. 








The GRAMOPHONE 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 











Gramophones), St. Anthony, Murley Crescent, Bishops- 
“HINDEMITH, Sonata (1939) oboe and piano, Oiseau- rx “ - 
Lyre DL 5300/. Purchase price paid. Album.—I5 Willow ‘teignton, Devon (Tel. 326) _ 
Way. N.3. 
H.M.V. Bi84 OR 1819, “‘I’d Like to Bring My EXPERT PICKUPS LTD. Change of 
Mother” from ‘‘Tonight’s the Night’’, and Columbia address: 82 Belsize Lane, Hampstead, London, 
3790, “Did Tosti Raise His Bowler Hat’ (Blaney and N.W.3. Tel. HAMpstead 6339. 


Farrar). —Box No. 30y5. 





 HONEGGER. —LP and 78’s. King David especially. 
Price, condition, numbers: to.—Reg Guest, 5 Raleigh 
Gardens, S.W.2. TUL 0259. 





I TAKE CLASSICAL 78s in part exchange for “new 
LPs. S.a.e. for reply.—Box No. 3121. 
LUCIANO TAJOLI, Nota per Nota. —Parlophone 
Odeon P.0218, Wanted _urgently.—Box No. 312 ¥ 
NE w AND SLIGHTLY- USED serious LP’s rg — 
required. Please send list or discs for cash o: 

















FOR SALE—WHAT OFFERS? 
13 and 14 (no index) 
tion. 93 monthly 


Volumes 3, 9, 11, 12, 
“The Gramophone,”’ good condi- 
lists, assorted, 1921-1942. H.M.V. 
complete catalogue (illustrated) 1935-36. 50 celebrity 
records, Butt, Melba, Patti, Boninsegna, Tetrazzini. 
Two special records (U.S.A.) made for H.M.V., Hempel 
and Destinn. One White Label record. One H.M.V. 
Sound Box No. 5A. 25 Galli-Curci records (one auto- 
graphed). Details on request.—Rhone, 33 Hey Street, 
Cleethorpes, Lincs. 





quotations to: B.J. Records, 59 Kings Road, Ditton Hill, 
Surbiton, Surrey, 


ORGAN RECORD COLLECTORS! Canadian theatre 
organ record collector anxious to contact Engiish organ 
record collector for exchange of information and tapes. 
Write airmail to.—T. Harvey, 8650 Shepherds Way, 
North Surrey, B. _ Canada. 


"SENSATIONAL OFFERS for your surplus records any 
amount. Write.—1i2 Heywood Road, Frestwich, Man- 
chester. 

“SOME NIGHT IN ALASKA” (CL14377); ‘‘Bach 
Before the Mast’’ (R3776). State price tor good copies 
(45's or 78'S). —Stroud, Jasmine Cottage, Queen’s Gate 
Mews, S.W.' S.W.7. 


“TALES OF HOFFMAN, a * Decca, 
48 Camperdown Road, Aberdeen. 


“THREE LITTLE FISHES”, Frankie 
Minards, 4 48 Doughty Street, “London, _ \ 


THURSTON (CLARINET).—Any recordings in good 
condit.on. Also Reginald Kell Recital AXL2016.—Box 
No. 3093. 


UP TO 2%s. 6d. ALLOWED “for perfect classical LPs 
against new ones. Send details and s.a.e.—Box No. 
3122. 

VIENNA BOYS’ CHOIR. 
prices for all types.—Roberts, 
Moseley, Birmingham, 13. 

WANDA LANDOWSKA: Well-tempered Clavichord 
(R.C.A. LM 1017, 1107, 1136, 1152, 1708, 1820), Gold- 
berg Variations (R.C.A. LM 1080), also R.C.A. LCT 
1137.—Write or telephone after June 4 to: J. F. Turpin, 
2 Hervey Court, He:vey Close, Finchley, London, N.3. 


WANTED.—Columbia record by Flanagan and Allen 
338 1010.—Forbes Adam, Skipwith Hall, lby. 


WANTED: Current German popular record catalogues 
for Odeon, Electrola, Philips, Telefunken, also war- 
time Gloria and Telefunxen catalogues, Your price 
paid. Details to Box No, 3110 
WANTED. Following LPs: DTX123 Franck Quintet, 
FCX218 Proxofieff 3rd Concerto, OD-1002 Trouard 
recital. 78s: EW97 Levitski, LFX72 Vines, mae 
= Slav (Coates), Col. D1500/1 Delius Sonata No. 2 
0-123916/7 Haydn Sonata (Trouard). Vocals: DB1285 
Offers; Parlo. 9012 Seinemeyer; Pol. 65811 Schumann, 
66146 Debitzka, 72844 Leisner, 72965 Schipper, 73052 
Leider. Highest prices for mint copies.—Box No. 3116. 
new/unplayed ee 

















in ~ English.—Doig, 
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Records wanted. Good 
38 Wakegreen Road, 


























WANTED. — Genuinely 
H.M.V. B2361 ‘‘Sesqui—Centennial Exposition.’”” Goo 
price paid.—Box No. 3113. 

WANTED, 78 r.p.m. recordings of “Till We Meet 
Again’? (Ambrose and Orchestra), ‘‘Casarella’’ (Any 
String Orchestra), ‘Oasis’? (Joe Loss and Orchestra). 
Contact.—J. C. Bennett, ‘‘Greencott,’’ Goodyers Avenue, 
Radlett, Herts. 

WANTED BY COLLECTOR.—Melchior DB3936, EJ574, 
582, 853 and pre-H.M.Vs.—Box No. 3100. 

WANTED URGENTLY. All the he Parlophone recordir.gs 
made by Eddie Carroll and his music, in the 30’s, Also 
recordings by Jack Jackson and his orchestra. Send list 











IF YOU HAVE A HAYDN RECORD in your collection 
you should read ‘‘Haydn on Disc.’’ Second issue (in- 
cluding Mozart Piano Concerto Supplement) now avail- 
able, price 2s.—S. Nockolds, 46 Sherbrooke Street, 
London, S.W.6. 


LISZT (1811-1886), First of several articles devoted 
to the recorded music of this great master appears in 











the current issue of ‘‘Your Record Choosing.’’ For 
further details see elsewhere in this column. mae 

NUMERICAL CATALOGUES. —H. M. Vis “Columbia, 
Parlophone, etc. ‘‘The Gramophone,”’ 1956 to date. 
Offers.—Bennett, 26 Howden Road, Jedburgh, Rox- 
burghshire. 

OFFERS FOR “THE GRAMOPHONE” August 1942— 
May 1961, Eleven (pre 1949) missing. Also 200 perfect 


fibred 78s.—Connolly, 
Kent. 

RECORD GUIDE, Record Year (1951) as new. Old 
Op2ra Libretto (Carl Rosa, etc.). Autographed photos. 
—‘‘Hilbre,”” Hawthorn Rd, Cherry Willingham, Lincoln. 


STEREO EXCHANGE. Change the Stereos you are 
tired of for any Stereos on my lists.—10 Madeline Road, 
London, S.E.20. 


“THE GRAMOPHONE,” April 1954 to December 1960, 


152 Felstead Road, Orpington, 

















professionally bound in seven volumes—black buckram. 
Best offer over £5 secures.—Box No. 3102. 

“THE GRAMOPHONE,” five volumes, bound, in- 
dexed, 1947 to 1953. Unbound, 1953-54. £3 o.n.o.— 
White. 3 Barcombe Road, Heswall. Cheshire. 

“THE GRAMOPHONE,” June 1951 to May 1954, 


bound, June 1954 to June 1957, unbound, one missing. 
Offers to Crabb, 2 Raymond Rd, Becxenham, Kent. 


“THE GRAMOPHONE,” Vol. XXVII (1949/50) with 
index. Offers.—13 College View, Llandovery. 


“THE GRAMOPHONE,” 1942 to 1953. ‘Record 
News,’”’ 1954 to 1959. ‘Hi-Fi News,” 1956 to 1959. 
Offers to.—J. Christie, 1 Ormsby Gdns., Greenford, 
Middx. 


WANTED.—‘“‘The Gramophone’’ 

logues for June, 1959, September, 
1960.—David Iane, 228 E. 
Illinois, U.S.A 


SITUATIONS VACANT & WANTED 


GENTLEMAN (33) with broad commercial experience, 
seeks active partnership/directorship in Record Industry 
or leading retailers. Capital available—Box No. 3114. 

LADY. Gramophone Department. Old established 
firm. Good Pay. Five day week. Summer holiday 
arranged.—Cramer (Brixton) Ltd. 4a Acre Lane, S.W.2. 
BRI, 1982. 


RECORD MANAGERESSES and Record Salesladies 
required for shops of large group of Companies in 
London and Home Counties. Good salary with bonus. 
—Write Box No. 3112 

REFINED YOUNG LADY required for Record Sales. 
Knowledge of music essential. Good salary to right 

















LP Classical Cata- 
1960, and December, 
Garden Street, DeKalb, 





























of tune titles and prices to E. Buglass, 63 West End,  person.—Martin’s of Chelsea, 33 King’s Road, London, 
Tweedmouth, Berwick-on-Tweed. 5.W.3. aay 
“WANTED URGENTLY: Following 78’s, Parlophone ~§aLES ASSISTANT for Gramophone Records etc. 
P2452, R3718, R4112, R4236, R4173. State price—Box Gpooqg salary and prospects for experienced person.— 
No, 3111. Giles, 389 Uxbridge Road, Hatch End, Middx, Tel. 
‘WE TAKE ANY QUANTITY, perfect condition, Hatch End _ 3973. 

second-hand LP’s in part exchange against new LF’s.— “ WANTED.—Thoroughly experienced records _ sales- 
ay Record Centre, 203 King’s Road, Chelsea, jaqy.  Permanency and excellent remuneration for 


Tel. Flaxman 2596. 





MISCELLANEOUS 


ABILITY to enjoy stereo and to care for stereo 
records is your qualification for becoming a member 
of the Wilson Stereo Record Library, (See back page 
for details.) 

ABOUT THAT DIFFICULTY with your reproducer: 
Self-employed consultant with 20 years’ experience in 
domestic Audio reproduction offers to sort out your 
particular problem. Impartial advice and practical help 
guaranteed. S.A.E. — for details and terms. (No 
trade). —Box No. 312! 

“AUDIO a, ” 











July 1953 to date com- 


plete. Three volumes bound. £4 o.n.o, postage paid.— 
apa 104 St. George’s Terrace, Newcastle upon 
wne 

“BEECHAM: 100 of his best records listed in forth- 


coming (July-August) issue of ‘‘Your Record Choosing,”’ 
the small, privately sponsored every other monthly. 
Place your orders for this issue now, Annual subscrip- 
tion to this five year old, neat and lively, — is 
oniy 7s. 6d. (six issues), Single issues 1s. Sub- 
scription Secretary: S. Nockolds, “46 ot Ag Street, 
London, S.W.6. 


capable person. Holiday arrangements honoured. Wands- 
worth district. Write details, age, experience and 
salary.—Box No. 3090. 

YOUNG LADY for highest class West End showroom 
classical sales. First class opportunity to right person. 
Holiday arrangements respected. (Young man _ might 
also suit), also required person for similar work upon 
Saturday only.—Write Box No. 3108. 

YOUNG MAN, aged 18, wide knowledge classical 
music and records, seeKs post, preferably written work.— 
Box No. 3098. 














TRADE 


Rates for this section—ninenence per word—with a 
minimum charge of nine shillings. 

Gos advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz. Licht Music. Must be 
in good condition.—Ives, 110 Mazdalen Street, Norwich. 

A BAD RECORD SHOP closed down. Attractive 
modern counter, neon sign. other fittings. Available 
cheoly, Apply.—Tenbosch, 10 The Green, St. Leonards- 
on-Sea, 
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A BALANCED LIBRARY may be built up from my 
list of mostly perfect Lr’s, Classical, Jazz and Popular 
(also_stereo).—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT.—Attractive | LP’s, stereo and 
mono. Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. Complete operas, new condition. Lists.—The 
Gramophone Shop, 901 _Dumbarton Road, Glasgow, W.l. 











ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa. Warwicks. 


ABSOLUTELY THE BEST stereo ~ record Library 
service in the country. Jazz available as well as 
Ciassical and Light. Write for details to The Five 
Towns Stereo Record Library, 39 Mayne Street, Hanford, 
Stoke-on-Trent. 

ALL AMERICAN inclusive. 
Prompt delivery. Current catalogue 3s. 6td.—Details, 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 


i. 


ALL AMERICAN LPs. Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases, Price list 
only, 6d. Stock list 6d.—Imported Records, 9 Warwick 
Street, Piccadilly, London, W.1. 


ALL _AMERICAN PUBLICATIONS SUPPLIED. —Year’s 
suoscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s. Complete catalozue iree.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ, popular, classical LP’s purchased; 
22s. Gd. paid.—ives, 110 Magdalen Street, Norwich. 


ALL 78 R.P.M. vocal records wanted. Extremely 
good prices paid tor discs in periect condition. Complete 
collections collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 


AN INTERESTING COLLECTION of fine records in 
perfect condition in one of London’s brightest shops. 
Many deletions and continental issues. May be heard 
before purchase. Gladly exchanged free of charge if 
found unsatisfactory. Open daily 10-6.30. Thursdays 
10-1. We are one minute from Notting Hill Gate 
station. Buses 12, 27, 28, 31, 46, 52, 88 are a few 





LP’s supplied, from 35s. 








up to 














yards away.—Gate Bookshop, 1 Ladbroke Road, W.11. 
Park 5108. 
BELCANTO AND CETRA RECORDS. Most items 


available, Two-thirds 
Street, Norwich. — 


BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three monihs, whichever method 
suits your convenience. We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N. Staffs, Record Library, 
25 & 27 Vactoria Flace, Fenton, n, Stoke-on-Trent. 


list price.—Ives, 110 Magdalen 








CARDBOARD RECORD COVERS.- —Frices per dozen: 
12-in, 2s. 9d., 10-in, 2s. 3d., 7-in, 1s. 9d., available in 
red, green, light blue, dark blue and butt bindings. 
j-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. wnite polythene lined covers 6s. 6d. per 
dozen, 10-in. white polythene lined covers, 5s. 6d per 
dozen. For orders below £1 please add Is. 6d. carriage. 
Over £1 carriage free.—Trade — and price lists 
—— as M. Young & Co., 194 Dryaton Park, N.5. 





COLLECTORS TAKE NOTE, We send American and 
British records anywhere in the world. No currency 
restrictions. Quotations free. No obligation.—lInter- 
national Record Library, 26 South Anne Street, Dublin, 
2, Ireland. 

DISKINS—the popular polythene slipovers for LP’s, 
protect your disks from dust and abias.on. Shaped to 








the record, they fit neatly inside the LP cover. Per 
dozen, 7 in. 2s. 4d.; 10 in. 3s. 9d.; 12 in. 5s. From 
your Dealer or from Swains Papercraft Ltd., Dept. 9, 


Buckhurst Hill, Essex. 


GRAMOFILM (F.).—Polythene inner sleeves of novel 
design for max.mum protection. Frices per pacxet of one 
dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampoo 
Anti-Static 3s. 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. Gd. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Foly- 
thene outers in all sizes, obtainable trom your usual 
dealers. Asx them for our goods—do not write to us.— 
zon Laboratories Ltd., 486 Finchley Road, London, 

HIGHEST CASH PRICES PAID for long playing 
records in perfect condition only. Please call or send 
lists, Generous exchange allowances aga.nst second- 
hand or new, all makes, Send us your wants lists.— 
Gate Bookshop, 1 Ladbroxe Road, Notting Hill Gate, 











W.11. Park 5108 

HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartok, Kodaly, Erkel, others, modern, folk 
and gypsy music. LP’s, EP’s, extensive selection. 
Catalougues, Details from’ sole importers.—Vistula Ltd., 
449 Oxford Street, London, W.1. 








LEEDS-LIVERPOOL.—Liverpool Record Exchange Ltd., 
15 Houghton Street, Liverpool, 1. (Fhone ROY 7738), 
and Crown Chambers, 9 Alb.on Street, Leeds, 1. The 
largest stock of used LP’s and EP’s in the North? 
Maybe or maybe not. What does matter is quality and 





we are sure of that. Call and see for yourself. We 
also stock Belcantodisc, Cetra and Heliodor issues. 
MAJOR RARITIES, Deletions and Collectors’ Items 


offered for sale or auction. We have wide experience 
of mailing records all over the world. Speedy and 
efficient postal service. breakazes virtually unknown. 
Send for lists to: ‘‘Discor’’, Coronel Diaz 1714, Buenos 
Aires, Argentina. 


~PRE-RECORDED TAPES.—Unique 40- -page “catalogue 
listing all makes. Mono, Stereo, 74 and 33 i.p.s. Send 
2s. 6d. refundable on first tape record purchased.—Dept. 
TR8. Teletape Ltd., 33 Edgware Road, W.2. PAD 1942. 











CABINETS BY STAMFORD 


GP 35/A, 3 ft. wide. Control 
Panel 15X12}in. Deck 174 

amplifier compartment 
record storage. Price 
£16/10,/6 or 66/6 deposit and 
9 payments of 30/4 monthly. 





» THE THOKPE 
DUAL PURPOSE 
Half or quarter of the 
interior for Music or Re- 
cord sturage. 2’ wide, also 
supplied on base. Price 
£14/12/6 or £2/18/6 dep. 
and 18 payments 14/!1_ 

ENCLOSURE ae for ype 
MANS “SPEAKERS. ist. for Cabinets and 
We 








E ment. spec line ize in ‘supplying any equip- 

mnt currently ng Dem — aa ®t = 4 
h Terrace m. r 

aaonea | finished in 


lied in oak, walnut and mahogan. 
shade required. Delivery 12/6 Englan and Wales, 


S56 ENCLOSURE in 3 
sizes. in grille. 

(a) For 8in. 
Price £9/18 6 
Sorell and 9 payments 


) 5 ny 10in. speakers. 
rice £10/18/6 or 44/- 
deposit and 9 pivments 
of 20/10 monthly. 





deposit and 9 
° 


payments 
34/4 monthl 





S42 AXIOM ENCLO- 
SURE to Goodmans 
Specification. Price 


£17/15/3 with ARU 172 
or 71/- deposit and 9 
payments 32/11 monthly. 














EQUIPMENT id 
Cash Price Hire Purchase 
SPEAKERS s. d. Deposit 18 Mths. 
"Se 3 12 1 26/5 6/4 
WB. HF1012 ...... 415 0 19/- 4/6 
S| eee 8 6 7 33/4 8/- 
Sa 165 9 45/2 10/10 
‘ORS 
Garrard 210 1213 5 50/9 12/2 
Garrard 4HF ...... 18 9 9 74/- 7/8 
Garrard TA Mk. II 10 0 34/- 8/2 
Garrard 301 Strobe 23 18 4 95/8 22/10 
Phillips AG2009 .. 12 5 4 49/1 11/9 
AMPLIFIERS 
Leak 20 & Control 51 9 0 206/- 49/6 
TL/12 & Control 3110 0 126/- 30/1 
TT 5 100/- 23/10 
TOD Ss 
i Switched 15 110 60/7 14/7 
Shes hie ease 33 15 0 135/- 32/8 

Quad pais slaloxs 28 i7 6 115/6 27/7 
CHASSIS # 
Armstrong 55 .... 3212 0 134/5 32/2 

+» Stereo 12MkII 44 2 6 1796/5 42/2 








GP76 FOR S1cKEO OR MONAURAL. 4ft. wide, record 
storage. Beek 17x 16in. Control Panel 15xX16in. Tygan 
Grille. Full length Motor Board no extra. Price 


£22/10/- or 90 - deposit and 9 payments 41/6. 
Visit our Hi-Fidelity Showrooms at: 
84/86/98 Weymouth Terrace, off Hackney Road, 
LONDON, E.2 SHO 5003 
Showroom hours: Monday-Saturday, br to 5.30. 

Late night Wednesday, 7 
Directions: No. 6 bus from Liverpool street Station to 
the Odeon, Hac'ney Rvad. walk back two turnings. 


A. L. STAMFO..D LTD. (DEPT F.) 


The GRAMOPHONE 


CPEN DAILY (except Thursday) for buying, selling 
and exchanging classical Lf’s, Hi-Fi equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
Harridge, 8 Moor Street, Cambridge Circus, W.1. GER 
7108. 


RAPID RECORDING SERVICE. —78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 
Van “Off the Air’’ Service, 21  Bishop’s Close. 
Walthamstow, E.17. COP 3889. 


RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E. C. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1. EUS 

100. 











REVIEW in “The Gramophone’”’ said: “To any 
intelligent person wishing quickly to learn some basic 
French .. cordially recommend this course.’’ Quick 
French on records, 30s., post free. Also German, 30s.. 
Spanish, 30s., Italian, 30s. See or send money.—Arthur 
Shelley Books Ltd., 391 St. John Street, London, E.C.1. 


SCHWANN LONG PLAYING CATALOGUE 
American LPs, 








lists all 
all labels, and gives extended listings of 


each month’s releases. Current issue 4s. post free 
ion ll Imported Records, 9 Warwick Street, Piccadilly. 
ndon ® 





TAPE/DISC, Standard Microgroove, Stereo tape copy- 








ing. Fully mobile. Studio facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 21 Nassau 
Road, Barnes, London, S.W.13. RlIVerside 7150. 
TAPE-DISC.—Competitive quality service, — 
labels/covers. Audio equipment supplied. — M.J.B 
Transcription Service, 7 High Street, Maidenhead. 
(Tel, 230.) 

TAPE TO. DISC RECORDING.—Reduced prices. 
Finest professional quality, 10 in. LP, 30s. (32 mins.). 
12 in. LP, 35s. (45 mins.), 7 in. EP: 17s. 6d. 48-hour 


postal service. S.a.e. for leaflet to: Deroy Sound Service. 
52 Hest Bank Lane, Hest Bank, Lancaster. Tel. H.B. 
2444. 





“YOUR RECORD CHOOSING” every other month for 
the collector of orchestral, chamber, instrumental and 
choral records. Annual Subscription 7s. rther 
details will be found in the Miscellaneous Column. 


°"% OFF ‘LP ~ RECORDS. —Tremendous money saving 
purchase of brand new classical and popular records. 
12 in, LP’s at only 15s. EP’s at two for 10s. Also for 
the first time ever, 10 in. LP Children’s Records com- 
plete with picture story book (Grimms, Andersen, Fairv 
Tales and modern adventure), listed at 33s. Our Price 
15s. An unusual surprise for your child! S.a.e. for 
lists. Callers welcome. (Half-day Saturday.)—Telesonic 
Ltd., 153 Tottenham Court Road, London, W.1. EUS 











THE DECCA RECORD 
COMPANY LIMITED 


has now withdrawn the LP @ ACL 1038 
entitled ‘Irish Saturday Night’. 

This recording included two songs by 
Mary O’Hara, the well-known singer of 
Irish and Scottish traditional songs, who 
accompanies herself on the Irish harp. 
These two songs—The spinning wheel and 
My lagan love—were included on the 
record without permission and The 
Decca Record Company Limited has 
apologised to Mary O’Hara for any 
embarrassment she may have been 


caused. 


The record will be replaced in due course 


with substitutes for Miss O’Hara’s titles. 
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Keeps You Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 


RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. dises and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 
Often they discuss discs soon to be released in 
your Country. 

HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 
MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHS FOR ONLY £1,8.7 
(nearly one-third saving) 
This offer limited to 90 days. Order now. 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 
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435 Sauchiehall Street 


] The remarkable new Kerr 10 watt amplifier | 
and stereo pre-amplifier are now on 
demonstration. Together they are designed 
to handle the complex wave forms of music 
and give a freedom from distortion hitherto 
unattained. There is also the Decca Stereo 
Decola for 395 guineas and a full range of 
Record Housing cabinets from £5.7.6. 


AMPLIFIERS BY Armstrong, Dulci, Kerr, 
Leak, Pamphonic, Quad. 
SPEAKERS BY Goodmans, Lowther, Tannoy, (({ 
Mordaunt, Quad Electrostatic, ) 
Rola Celestion, Wharfedale. 


PICK-UPS BY Acos, Bang & Olafson, Decca, 
Garrard, Ortofon, Ronette. 


TURNTABLES BY Connoisseur, Garrard, Lenco. 


Tuners, Tape Recorders, Accessories. 
Mono & Stereo Records, parastat protected. 


JAMES KERR 


and Company Limited, Audio Engineers, 
435 Sauchiehall Street, Glasgow. DOUglas 0988 
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Send for SOUND NEWS 


Complete this coupon for the first issue, covering equipment, 
new developments, our sevices and events in Scotland. 
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James Kerr & Co. Ltd., 435 Sauchiehall Street, Glasgow C.2. 
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DO YOU 
TAKE 


MUSIC FOR 
GRANTED? 


You turn on the radio or television—you play your 
favourite records, or you go to concerts and 


theatres and always there is music to fill your life 
with delight. 


But what of the Composers, Singers and Instru- 
mentalists who provide this music? Many are no 
longer able to play, sing or teach because of 
sickness, old age or plain bad luck. 


The Musicians’ Benevolent Fund must raise 
£20,000 every year to relieve distress among our 
Musicians and their dependants. To help bridge the 
gap between income and expenditure, 


WE NEED 1,000 SUBSCRIBERS 
TO GIVE 2 Guineas a Year 
WILL YOU BE ONE? 


Here is a typical case among hundreds. 


OUR OLDEST PENSIONER 
AN ORGANIST’S WIDOW 


AGED 97 writes a letter of thanks: 


“*.. . for all the help since my husband died. You 
have enabled me to face the many changes in my 
life and have given me courage in my old age.” 


If you owe a debt to music please 
send a donation to: 


BARONESS RAVENSDALE, 
Hon. Treasurer, 


MUSICIANS’ 
BENEVOLENT FUND 


7b Carlos Place, London, W.1. 
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MOV 


OUT OF THE 








arm, are designed for the perfectionist. The motor unit and turntable are 


precision engineered in Switzerland and the pick-up arm embodies the 





best in British ingenuity. Exclusive developments include—a continuouslv 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 


The GL.60 is fitted with an 8 lb. diecast non-magnetic turntable. 





These units are available from 
£18.4.5. 

and can be fitted with any 

of the following cartridges :— 





SX1o Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.17.9. 
MX: Crystal turnover fitted with sapphire stylus £1.7.10. 

580 Variable reluctance fitted with 2 sapphires £5.11.4. 

600 Variable reluctance fitted with L.P. diamond stylus £11.2.7. 

joo Stereophonic cartridge fitted with diamond stylus £9.14.9. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8 343 
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The GRAMOPHONE 


WITH 
GOLDRING-LENCO 


The GL.58 and GL.60 Transcription units, both fitted with the G.6o 
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Theres only 


ONE WAY 
to enjoy superb 


44 Quaury! 


The 


world’s 





most 
advanced 
portable 


gramophone 


More and more lovers of music are 
discovering that the E:A‘R Triple- 
Four increases their listening pleasure 
in a unique and positive way. 
Convince yourself by secing your 
cealer without delay, and ask him 
to let you hear the newest E‘A‘R 
Triple-Fours. 


fea 
= 
=o 
= 
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| STEREO & MONO 
j REPRODUCER 

Triple-Four-M (Mono only) 34 gns. 
| Fold-under legs (As illustrated) 
| 27/6 extra (Optional). 


Cnly the superb TRIPLE-FOUR 
has all these advanced features... 


| @ TWIN E-A’R) 5-WATT @ Vclurre, Bass, Treble @ Selector Switch: 
| PUSH-PULL AMPLIFIER and Balance Controls Stereo —- Mono — 
Radio/Tape 


@ 3 speakers. 
10” x 6” Bass 
7” x 4” Intermediate with 
crossover and Treble Unit 


@ Ore model for Home & 
Export. Ceramic pick-uf, 
110/230 V. 


@ Garrard Changer with 
Manual position 


9% Standard matching Extension Speaker for the Triple- 
Four STEREO is the E-A-R Type ERS9, price 6 gns. 
Provision is also made for the connection of any good 
quality matched pair of speakers (3 ohms). 


Write for coloured brochures on other 
E-A-R Models from 12 gns., Mono and 
Stereo, Mains or Battery. 





| ELECTRIC AUDIO REPRODUCERS LTD. 


Britain’s Leading Gramorhene £pecialists. 


The Square, Isleworth, Middlesex. 
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GARRARD 30! 
Transcription motor 


3 adjustabl« 
€23.9.9 


table. 
speeds. 





LEAK “vARISLOPE 
STEREO” PRE-AMPLIFIER 
The most comprehensive 
pre-amplifier presently 
available - 0.0 





with die cast turn- 


GOODMANS AL/!20. 
Frequency 
range: 35 c/s to 20,000 c/s. 
Power rating 15 watcs. 


3 speaker unit. 


€29.10.0 





QUAD 22 CONTROL UNIT. 
A stereo unit suitable for mon- 
aural use if required. 


B.J. Treble 20. 
G.E.C. Metal Cone 8” 


Goodmans Axiette 8” 


Goodmans 
£25.0.0 
Goodmans Triaxiette 8” 











DECCA ttss STEREO 


PICK-UP 


The finest pick-up in che 
world. For mono and stereo 
£21.0.0 


records. 


Kelly Ribbon HF Mk. Il 
Lowther PM6 .. 
Mordaunt “Arundel”. 


Rogers ‘*1284” 3 
T.S.L. Tweeter LPH6 








Goodmans Audiom 60, 12°... 
Goodmans Axiom 300, i a 
Goodmans Axiom 110, 10”... 
Goodmans Axiom 112, 10”... 


Goodmans Trebax SK/20XL 


Quad Electrostatic Speaker 
spk. system 


Tannoy I11 LZ 12” Dual Con. 
Tannoy II LZ 12’ in encl. ... 
Tannoy 12” in Chatsworth encl. 49 


Goodmans ARUI72 or 180 


OU=coWwon 
r<) 


32 


te 


CONFIDENCE — SALES AND SERVICE SECOND TO NONE @ 

GOODS DESPATCHED BY RETURN 
CARRIAGE, 
AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery. 





PACKING 


SELECTED HI-Fl EQUIPMENT 
EXPERTLY ASSEMBLED 
AT MODERATE COST 





+e (4/6 in the £) is ded 





in either Sterling bal arm 


a “the U.K. and are available at U.K 
We exp 


WORLD WIDE EXPORTERS 


All equipment is carefully packed, insured and shipped promptly at minimum cost 
Motors, Pick-ups, Radio Tuners, Speakers (10” and smaller) are subject to Purchase Tax in the U.K. About 
juctable on Export orders for these items. 
E OF TAX. All other goods, a? Speaker Systems, Tape Recorders, etc., are Purchase Tax Free 

prices, Payment may be made by Banker’s Draft or Money Order 
ort Hi-Fi Equipment to all parts of the globe. 
shall be pleased to give quotations on specified equipment. 


DOLLAR PRICES ARE QUOTED 


Enquiries welcomed. 


@ SPEAKERS 
1 $10.50 W.B. Stentorian 8” HF8I2... 4 3 6 $8.78 
0 $20.25 W.B. Stentorian 8” HF8I6 . 617 3 $14.42 
6 $9.15 W.B. Stentorian HF91I2 48 3 $9.27 
1 $14.05 W.B. Stentorian 10” HFIOI2, 5 0 0 $10.50 
9 $27.00 W.B. Stentorian 10” oe 8 0 0 $17.05 
9 $31.80 W.B. Tweeter T ae 48 3 $12. 
0 $10.60 W.B. Tweeter T359 . 115 0 $3.70 
0 $18.10 Wharfedale 8/145__.... 619 11 $14.75 
0 $82.90 Wharfedale WI2FS ... 10 OQ $28.80 
0 $19.70 Wharfedale Super 3... 613 3 $14.05 
0 $28.6: Wharfedale Super 8FS -- 613 3 $14.05 
0 $29.50 Wharfedale Super 8FS/AL... 6 19 Il $14.75 
0 $53.10 Wharfedale Bronze 10FSB... 5 5 11 $11.20 
0 $111.00 Wharfedale Golden I0FSB.. 8 6 7 $17.55 
0 Wharfedale Coaxial 12 25 0 O $70.25 
0 $80.10 Wharfedale SFB/3 3-speaker 39 10 O $111.00 
8 $4, Wharfedale W2 Spkr. Sys.... 29 10 0 $82.90 
0 Wharfedale W3 Spkr. Sys.... 39 10 0 $111.00 
0 Wharfedale“‘Airedale” ... 65 0 O $182.65 
0 All makes of cr units labl 
@ SPEAKER & EQUIP. CABINETS 
D.F. Equipment cabinets S from 14 0 0 
New Southdown equipment cabinet «wa 26 166 
W.B. Prelude Reflex cabinet.. 1212 0 
W.B. Prelude Reflex corner cabinet 11 0 0 
W.B. Prelude Hi-Fi table cabinet ... 10 10 0 
W.B. Prelude Hi-Fi Console.. 1414 0 
W.B. Senior Reflex corner Console 1212 0 
W.B. Junior Column Cabinet das ae ee 
Wharfedale Column 8 cabinet 2115 0 
Record Housing “‘Nordyk”, “Capriol”, “Multigram” 








Garrard SPG3 Stylus press gauge 
Auriol Pick-up Control. 

Acos Hi-Light Stereo pick-up ant 
' BJ. Tan 1! arm with shell only ... 
B.J. Super 90 Mark Il arm 

' Collaro “Studio” TX88 t/o cartrg. 
Connoisseur Stereo P.U. with arm 
Decca Stereo pick-up ffss . 

Decca L.P. hea 

» Garrard TPAI2 pick-up arm 
Garrard GC8 t/o cartridge 
Garrard GCSI0 Stereo cartridge 
Goldring G60 P.U. arm only ana 
Goldring 580 t/o cartridge ve 
Goldring 600 t/o cartridge ue 
Goldring 700 Stereo cartridge ... 
Leak Pick-up complete 


Philips AG3063 Stereo p.u. head .. 
Ronette Stereo co cart. 
S.M.E. Arm Model 3 

S.M.E. Arm Model 3012 

Tannoy Vari-Twin Mark W ‘Stereo 
Watts “Dust Bug” 


At 


Philips AG30160r 3019 monop. u-head 


| @ PICK-UPS & sateen x 





= _—" —_ = 
Pre-Amp _... oo 

Brenell Mark Vv 

Brenell 3 Star Ay or 4 ‘track) 

Brene!l Mark V dec’ 

Brenell Play/Record “amps. 

Ferrograph 4 A/N oo 

' Ferrograph Stereo 808 pe 

i-Cord with dynamic mike 

| FieCord with > ‘aes DPqM 

'Vortexion WVA 

Vortexion W VB 

Wearite 4A deck 






Thursdays 9-1 p.m. 





ad 


TAPE RECORDERS & DECKS 


s. d. 
1 0 3 $2.20 
3 3 0 $7.70 
17 17 0 $38.00 
5 6 3 $11.25 
iS 5 2 $32.45 
268 $4.90 
1219 10 $27.40 
21 0 0 $44.85 
10 19 0 $23.25 
414 2 $10.00 
1 0 4 = $2.20 
114 6 $3.80 
319 6 $8.45 
511 4 $11.80 
11 2 7 $23.60 
914 9 $20.65 
13 4 6 $28.80 
{ § 0 $2.25 
110 0 $3.25 
3 6 3 $7.00 
25 0 0 $52.70 
27 10 0 $58.20 

13 6 0 
13 4 = $2.45 

ire styli. 
1616 0 $47.20 
67 4 O $188.80 
60 18 O $171.20 
29 8 0 $82.65 
24 0 0 $67.45 
85 1 0 $239.00 
110 5 O $309.25 
61 19 O $174.10 
69 6 O $194.75 
93 13 O $263.15 
110 3 O $309.25 
36 10 O $102.55 


HOURS OF BUSINESS: 
» Monday to Saturday 9-6 p.m. 


@ MOTORS 
Collaro 4TR200 Motor only 
Connoisseur Type 
Connoisseur Stereo 2-speed Motor 
Garrard 210/GC8 4-speed auto 
Garrard Lab/A/Auto unit/GC8 ... 
bag my Lab/A/Auto unit/GC8 on 
ase ... 
Garrard Lab/A/Auto unit/GCS10 
Garrard ieecnaaed acini 
on base a 
Garrard 301 ... ee 
Garrard 301 with Strobo ... 
Garrard 4HF/GC8/(H) or (L) 
Garrard 4HF/GC8 on base 
Garrard TA/Mark 11 GC8 ... ore 
Garrard TA/Mark Ii GCSI0 <a 
Garrard 4HF/GCSI0, Stereo... 
Garrard 4HF/GCS10 Stereo on base 
Lenco GL60 wns eating s 
Philips AG2009 


@ TUNERS 

Armstrong ST3 Mark Il -rhagaaaaae 
Armstrong T4 FM Tuner ... 

Dulci FMT/2 (Self-Powered) 

Dulci H4T/2AM/FM (Self-Powered) 
Jason “Kenton” Variable F.M .... 
Leak Mark Il Troughline ... ° 
Quad F.M. 

Rogers Junior FM. (Self-Powered) 
Rogers Variable FM (Self-Powered) 
Rogers Switched F.M. Unit ms 


v 


AnRO—-ONCO Ua CAURD! 


@ AM/FM/RADIOGRAM one 


Armstrong AF2 


08 
Armstrong Jubilee Mk. 11 Tun. /Amp 30 


Armstrong Stereo 12 Mk. 11 Tun./A. 44 


3 
2 


Armstrong Stereo 55 aacnieanaaeie ge 12 


Dulci H3 
Dulci H3 Stereo 


27 


te 


An =uReK—we 


—_ — 
Swonowwsianvo= 


eae wowanortnace 


$33.50 


$49.20 


C.C GOODWIN 


(SALES) LTD 
‘7, THE BROADWAY, WOOD GREEN, LONDON, N.22. 


Telephone: BOWes Park 0077/8 
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ranges, etc., etc. 


@ AMPLIFIERS 


Armstrong Mark Il and co 32 0 0 $89.90 
Dulci DPAI0 and Control Unit . 17 17 0 $50.20 
Dulci DPAIO and Pre-Amp 23 2 0 $64.90 
Leak bed Plus and “Point One” 

Pre-Am 31:10 0 $88.50 
Leak TLi2 Plus and “Varislope” 

Mark Ill -- 3413 0 $97.35 
Quad Mark Il and 22 Pre-Amp .. 4710 0 
Rogers “‘Cadet” Mk.Iland Control 19 0 0 $53.40 
Rogers “Junior” and Mark li Unit 28 0 0 $78.70 


ALL AMPLIFIERS AND PRE-AMPLIFIERS 
AVAILABLE SEPARATELY 


@ STEREO AMPLIFIERS 


Dulci “Stereo 2” Pre-Amp with 


SP44 twin power Amplifier 25 4 0 $70.80 
Dulci Stereo Eight Pre-Amp Unit 

with two DPAIO Amplifiers ... 52 10 0 $147.50 
Leak Stereo 20 Amp with Vari- 

slope Stereo Pre-Amplifier .. 55 9 0 $155.80 
Leak Stereo 20 Amp with Point 

One Stereo Pre-Amplifier 51 9 0 $144.60 
Pamphonic Stereo 3000 3110 0 $88.50 


Quad 22 Control Unit with two 


Mark I! Amplifiers 70 0 0 
Rogers Cadet Stereo Contro! Unit 
with two Cadet Amplifiers 36 


0 0 $101.15 
Rogers Master Stereo Control ... 35 0 0 $98.35 
Rogers “Junior” Stereo Amp. ... 28 10 0 $80.00 
Rogers HG88 Integrated Stereo 

Amplifier Mk Il (in case £42) ... 38 10 0 $108.15 


a senate & TAPES 
I types in stock 


Please note: a: prices quoted are correct 
at time of going to press but are subject 
to manufacturers’ reductions or increases 
@ HIRE PURCHASE TERMS AVAILABLE 
@ ‘‘ COMPARATOR” DEMONSTRATIONS 











CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Station 
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A 


new 









addition 


OF DUAL CONCENTRIC LOUDSPEAKER UNITS 


The New III LZ is designed for infinite baffle 
mounting in enclosures with a cubic capacity as low as 13 
cubic feet. It is thus a welcome extension of the fascilities 
already given by the 15” and 12” Loudspeakers in this range. 
Adjustable impedance is achieved by means of an entirely 
new crossover design and the H.F. response may also be 
adjusted, enabling the quality of reproduction to be 
measured to the listening conditions. 
iy / / I/II, 
LLL MMM, 


/ TLL 
/ yi its 


| VARI-TWIN MK IT gg 
| Compatible Stereo Cartridge 
| 


Tannoy research has provided a 
magnetic pick-up cartridge which is © 
completely hum-free, allowing 
close proximity of pick-up to motors 
and power amplifiers. Response 30-15,000 








+ 1°5 dB, Output 7mV per channel, 








Tracking Pressure 4 grms. | 


en 
WI ANNUAL | 


HTL 


\TANNOY’” 





TANNOY PRODUCTS LIMITED 


WEST NORWOOD LONDON S.E.27 Telephone: GIPsy Hill 1131 
One of the Tannoy Group of Companies 
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What 
the 

ear 
doesn't 
see 









Even the keenest ear cannot detect the early stages of stylus 


| deterioration—and a partly worn stylus can do irreparable 





damage to a costly collection long before the deficiency 
becomes apparent to even the most discriminating listener. 
Don’t risk it. Take your stylus to any Goldring dealer 


| displaying the Goldring sign and ask him to give it the 


‘Goldring Test’ —a microscopic examination that leaves 
no room for doubt. 
And if he suggests a change ask for GOLDRING — the 
guaranteed perfect Replacement Sapphire or Diamond Stylus. 
Yes! Goldring have the widest range of all—the highest 
quality. 

ask for 


GOLDRING 


that’s the point 


A Goldring Sapphire stylus costs only a 
few shillings and even a diamond stylus 
costs less than a L.P. record. Yet every 
Goldring stylus represents a success over 
physical, acoustic and electrical problems 
that is not reflected in the price. 


make sure it’s 


SAPPHIRE & DIAMON! 





J 


Iw 
and 





| we 











GOLDRING 


here's the sign 








GOLDRING MANUFACTURING CO. (Gt. Britain) LTD. 
486-488 High Rd., London, E.11. Tel: LEYtonstone 8343 








aca 
of « 
—V 
just 
of tl 
Duk 


abot 


| wa 
g00C 
med. 
cabii 
but ' 
soun 
out « 
worl 





16-77 








lus 


ble 


er. 
ler 
the 


the 
lus. 


rest 








LTD. 
8343 


| of character 


June, 1961 


| wanted a good plain hi-fi cabinet 
and no nonsense 


| wanted 
a cabinet 












— with 
just a hint 
of the old 
Duke 
about it 


| wanted a 
- good 
medium 
cabinet 

but with a 
sound quite 
out of this 
world 


So we all went to LARGS and ordered a TAILARGRAM 





= === Telephone: 

= a CHA 2626 
a = ad (Private 
Branch 
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Learn French*as naturally 
as he did—by listening 


E learnt French as a child 
by listening to other 
people. You can do exactly 
the same through Linguaphone. 
The only difference is that you 
listen to the voices of dis- 
tinguished speakers and pro- 
fessors on Linguaphone 
records. What they say is 
specially designed to help you 
learn the language in the short- 
est time possible. 

Learning by Linguaphone is 
pleasantly relaxed. The pro- 
cess of learning almost takes 
you by surprise. You find 





yourself speaking the language, 
capturing the right accent and 
intonation without any particu- 
lar effort. To make sure you 
learn the written language at 
the same time, you follow each 
lesson in an illustrated textbook. 

Over a million people have 
learned a language in this way 
—choosing from _ thirty-five 
separate languages. They 
learned at their own speed and 
they enjoyed it. So will you. 

Post the coupon below for the 
Free 26-page booklet and details 
of the Week’s Free Trial Offer. 


r--- LINGUAPHONE ---; 


(Dept. T37) 


Name 
(BLOCK CAPS) 


Free Trial Offer. 
*or any of 35 languages, including 


Other language(s) 


FOR LANGUAGES 


MM as cece dace te wktecacetecws 


To the Linguaphone Institute (Dept. T37) 
Linguaphone House, 207 Regent St., London, W.1. 


Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s 


FRENCH [] GERMAN{_] ITALIAN [] SPANISH [_] 


Put a cross against the language. I am interested in learning for 





ae. 
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Stereo Pickup 

Type CS1. Pickup 

arm fitted with 

integral lifting 

device, employs miniature 
ceramic units, frequency range 
20-16,000 c.p.s. output 20 mV. 
with channel separation of 
20-25 dBs. Downward pressure 34-4 grams. Diamond stylus. Will 
accept Mark II monaural heads. Pickup (complete as illustrated) 
£9-15s. plus £3-10s. P.T. Pickup Head £6 plus £1-19-11 P.T. Pickup 
Arm £3-15s. plus £1-4-11 P.T. 


Variable 3 speed motor. For 333, 45 and 78 
r.p.m. Stroboscope fitted with internal light 
source. Synchronous motor dynamically 
balanced, and resiliently mounted. Mechanical 
speed change giving 4% variation on all 
speeds. £20-10s. plus £7-6-1 P.T. 


Send for FREE leaflets. 


AR SUGDEN & CO(ENGINEERS) LTD. 





Also Available 
2 speed motor stereo amplifier, and _pre- 
amplifier, speaker enclosure and matching console. 


MARKET STREET, BRIGHOUSE 





Weaseececoessce 








The entirely new... 


Stereo Control Unit 





neater a simplified version of the MASTER Stereo 
Control Unit the new JUNIOR III retains the same styling, 
featuring a front panel in brushed brass with sub-panel in matt 
black, and employs the same unique form of construction, 
featuring the liberal use of low loss feed-through insulators, 
resulting in an exceptionally clean internal layout. The unit 
boasts a comprehensive specification and used in conjunction 
with the JUNIOR Stereo Main Amplifier provides every 
requirement of the average Home Stereo System. Retail 


Price complete with all necessary connectors: £22 10.0 
a ) 





INPUT FACILITIES: Magnetic or variable Bass, Treble and Low Pass 











; : ; : 
oe me agen os "Tape oe gue P. ~— —— baa A new leaflet covering the complete current range of ROGERS High 
Selb. 4 ee (direct) — = — divi Minienscatl en Fidel'ty Equipment may be had post free on request. 
Recorders (via built-in pre-amplifiers) | Control. Close-tolerance volume 





Radio. Tape Record Output, high and Control. Separate ON/OFF Toggle- 
low level. CONTROL FACILITIES: Switch fitted click suppressors. ROGERS DEVELOPMENTS cc:ctroncs) LTD 


4-position push-button Input Selector. VALVES: 2 x EF86. 2 x ECC83. RODEVCO WORKS - 4-14, BARMESTON RD. - CATFORD - LONDON S.E.6 
3-positinn Function Selector. Ganged DIMENSIONS: II?” x 7}” x 5}”. TELEPHONE: HITHER GREEN 7424/4340 


A complete range of high fidelity equipment... covering every requirement and budget 





HG88 II Integrated Stereo Amplifier JUNIOR Ill Stereo Control Unit JUNIOR Stereo Amplifier MASTER Stereo Control Unit JUNIOR Variable FM Unit JUNIOR Switched FM 
Chassis: £38.10.0 Case: £40.0.0 £22.10.0 £28.10.0 £35.0.0 Chassis: £25.16.6 Case: £30 = Unit £15.19.3 
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COMPLETE 
AMPLIFIER 


With the J.2-10, music can be re-created in 
your own home from every possible source 
of sound both stereo and mono. Its versatility 
is such that this all-purpose amplifier will 
meet every demand likely to be made upon 
it, not only now, but for years to follow. 
Tape heads and high-sensitivity stereo pick- 
ups can be directly connected. Every possible 
combination of speakers and amplifier is 
obtainable from front controls to assist 
correct matching to room _ environment. 
Power output (maximum 12 watts per 
section) is well within -+-1 dB from 30 to 
10,000 c/s and maintains to excellent levels 
over the entire audio spectrum. Many other 
quality refinements are incorporated in the 
J.2-10/Mk III. From leading stockists. Liter- 


| ature free on request. 


J.2-10/Mk Il 


For complete stereo operation throughout as well as for mono. 
Printed circuitry, D.C. heated valves in first stages and 

















Also in the Jason Range 


FMT/4_ Self-powered fringe FM 
Tuner to match J.2-10/Mk Ill 
(inc. £5.10.8 p/t.) £22.15.8 


thoughtful design ensure noise-free reproduction and stability 


under severest working conditions. Improved filter syst2ms; 
output matching for 4, 8 and 15 ohms; 


phasing switching; 


input correction for crystal pick-ups protects records. 
matt black case with copper escutcheon bars and matching 
knobs. For A.C. mains 100/110 and 200/250 volts. 39 gns. 


JASON ELECTRONIC DESIGNS LTD., 


JTV/2 Self-powered switched FM 

and TV Sound Tuner to match 
J.2-10/Mk Il (inc. £6.3.3 p/t.) 
a £25.7.3 


Details of above and Jason Con- 
Structional Kits on request. Also 
details of Jason Test equipment Kits 
if required. 


3-4 (B) GREAT CHAPEL STREET, GER 
OXFORD !STREET, LONDON, W.1 0273 








After 15 years Northern Radio Services are still offering 


THE BEST 


VALUE in High Fidelity Equipment 


Speciality: Really High quality 


SYMPHONY No. | AMPLIFIER 5 watts output 
at excellent quality. Fully adequate for 
normal living-rooms. Unique tone control 
system giving independent control of treble, 
bass and middle. Special scratch cut also! 


Only 12 gns. 


SYMPHONY No. 2 AMPLIFIER As above, but 


10 watts push-pull triode output at superb 
quality. Gets the very best out of any asscoiated 
equipment. Power for FM Tuner. 


Only 18 gns. 
SYMPHONY STEREOPHONIC AMPLIFIER As 


above, but with inputs for stereo pickup, 
mono pickup, radio and tape through one 
or both channels. Power for FM Tuner. 


Only 22 gns. 
SYMPHONY FM TUNER Extremely sensitive, 


also suitable for fringe areas, Rock-stable, easy 
to tune. Radio/Gram switching. 


14gns. tax paid 


at very modest prices. 


SYMPHONY AM/FM TUNER As above, but in- 
corporating also Long, Medium and Short- 
waves self-powered. 

£24 tax paid 


SYMPHONY BASS REFLEX CABINETS get 
the absolute maximum out of whatever 
speaker is fitted, give superb bass. Sizes for 
8”, 10” and 12” speakers. Available in Kit 
form or ready built. 

Prices £4 I5s - £11 10s 


SYMPHONY. INFINITE BAFFLE CABINET 
gives fantastic results from 8” speakers, in 
spite of small size—23” x 11” x 10”. Mount 
vertically, horizontally or on back. Stand on 
floor or hang on wall. Ideal for Stereo. 


£5 10s 


SYMPHONY EQUIPMENT CABINET holds 


transcription unit or autochanger with amplifier 


and tuner. 20” x 17” x 17” high. Motor- 
board, 193” x 154”. Figured walnut, fitted 
legs. 

£10 19s 


SYMPHONY STEROPHONER converts all 


mono amplifiers, radio sets, radiograms and 
tape recorders to stereo. 
£4 19s 6d 


SPEAKERS All the best value models stocked. 
For sale and for hire! 





SPECIAL TAPE BARGAIN. We invite all our 
customers to buy all their tape requirements 
from us by post and offer as a special 
bargain line a first class AMERICAN 
IMPORTED TAPE, fully guaranteed, as 


follows :— 
5” Reel, 600ft. 16/- 
se 900 fr. 18/6 
52” .. 1,200fe. 23/6 
7” «4, 4,200 fe. 25/- 
7” ,, 1,800 fe. 35/- 
7” ,, 2,400 fe. 60/- 





All makes of tape sent post free. 








Send now for our latest 


FREE CATALOGUE 


NORTHERN RADIO SERVICES (G) LTD. 


Il King’s College Road, Swiss Cottage, London, N.W.3 
Phone: PRimrose 3314 
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STERN’S presentation of MULLARD designs 





June 











MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
39 LARD 2-stage iPre-amplifer 
with which undistorted 


t 
SPECIFIED COMPONENTS and NEW MULLARD 
‘S including PARMEKO MAINS TRANSFORMER 


on choice of the latest ultra-Linear PARMEKO or the 
£10.0.0 


PARTRIDG: Transformer. _ Price: 
TESTED 
Insurance 6/6 extra. £ Hl. 10. 0 








E 

Complete Kit (Parmeko Output Transformer) 
Alternatively ASSEMBLED AND 

Carriage and 

—~ ng occa nip be et Output Trans. £1/6/- ex 
MULLARD “5-10” 
MODEL 510/RC 


The popular 
successful 
“*5-10’’ incorporating 9 
trol aw prpricing 

10 watts —— uality 
oo gone nly yo - 
— a — and n 


S 
suppited includin PARMEKO MAINS TRANSFORMERS 
choice of e latest rie oman or PARTRIDGE 


A-Linear Output Transfi 
11.10.0 £13.10.0 


ULTR 
eit OF OR ASSEMBLED 
RTS ~Sectoiied TESTED 


an nd 
Gerrige amt. Insurance 6/6 extra 
HIRE P ASE eres Amp. only). 
2£2/14/- 12 Vimenthe at 19/10, ABOVE 
PARTRIDGE OUTPUT TRANS. £1/6/- extra 


MULLARD FOUR CHANNEL _— UNIT 


Self powered with 
Gathode follower out-® 
ut. 

puts 















DEPOSIT 
incorporating 









KIT OF PARTS 0 10.0.0 
Assembled, and, Tested. d 12 months at 15/-. 

‘ S. an 
ODEL LL. one Microphone Input matched for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL |. | 
PRE-AMPLIFIER 


This _ model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Single 









Unit enabling it to be used 
for STEREOPHONIC. or MONAURAL 
operation. is designed opera’ 


I 
with our range of MOLLARD 
will also operate equally well with any make of A 
fier requiring an input of 250 m/vclts 


please advise MAKE and Model of Amplifier in use. 
COMPLETE KIT £12,10,0 ASSEMBLED, £15.0.0 
1 A PRE-AMPLIFIER IS OFFERED 
TO IT 

One MULLARD Ee. MAIN AMPLIFIER 


KIT OF PARTS £21/10/- or assembled £25. 
H.P. Denoet £5 ong, Ls ponte at £1/16/8. 


Two M AMPLIFIERS 

KIT OF PARTS £31 or assembled £36. 

H.P. Deposit £7/4/- and 12 tT] 4 £2/12/-. 
ee MPLIFIER 

KIT OF PARTS £21/10/- } gy 225. 

H.P. Deposit £5 and 12 months at £1/16/8. 


STEREO “3-3” MAIN AMPLIFIER 


Comprises two ‘‘3-3’”” MAIN AMPLIFIERS on one chassis 
and is designed to operate with above DUAL-CHANNEL 
PRE-AMPLIFIER a both Stereophonic or Monaural 


(ce) 





- PRIC 
acre. KIT 


ASSEMBLED 
COMPI £10.0.0 ASSEMBLED, £11.15.0 
i and Insurance 6 6/6 extra). 
COS CT GIR AOE RRR RR ERE SAT ANON PRE AE AC ET ATA RCE AORN INT: 
RECORD PLAYERS 
Tbe latest MODELS are in stock, ig A * REDUCED 


S.A. . Fw Illustrated Le 


RICES!!! Send 
TRANSCRIPTION ‘£22. fe 3 


° Latest GARRAR 
OR a “301” 


The new GARRARD MODEL 4 
oars peows Player fitted with the lates 
Gar # oo ick-up Arm and G.C.8. crystal £18. 7: 6 
ATUTPIG RO ow ecw weer reser sesssssseseses 
ARRARD Model TA/MK11 Single Record Player 
fitted with high output Crystal Pick-up 
Seaele NE ncdnp chpadess*seebebaniaias lic 
B.S.R. MONARCH UA8 4-speed Mixer £6 {9 6 
Autochanger with Crystal Pick- up. gribtd 
The new RO ‘‘C60”’ 4-spee £7 19 6 
eneer peg with Studio ‘‘O”’ phate es 
The LARO Model R.P.594 4-speed £9.1 8.9 
£6.9.6 
£7.19.6 


ne 

Single Ae! Player Studio Cartridge 

The E.M.I. 4-s ed k eens Record Player 
ay C¥ystal PicKeUP o.oo ccs ec ccccevcccs 
B.S Mode a wala or UA14 4-speed 
a ag autochan: 
GARRARD 
fitted with latest Crystal pick-up ..... 
P. Terms available on all Funite ge/pe/s 

Carriage and Insurance on each 5s 


‘6 HI-FI» LOUDSPEAKERS 

We have in toe a complete range by 

GOODMANS : STENTORIAN : WHARFEDALE 
Hlustrated on Priced Leaflets on request 


and over. 
xtra. 


chased together are offered for KIT of PARTS £15/15/- or ASSEMBLED £18/18/-. 
a 





RO/209_ dspecd “Autochaneet £8.19.6 | WE 


MULLARD’S PRE- 





AMPLIFIER TONE 

CONTROL UNIT 

Employing two 

EF86 valves d 

designed rate with the Mullard MAIN 
AMPLIFIERS but also rfectly suitable for other 
makes. Our kit is strictly to RD’S SPECIFI- 
ATION and incorporates: @ ualization for the 
latest R.I.A.A. characteristics. Input for Crystal 
Pick-ups d riable reluctance magnetic types 
@ Input: (a) Direct from h Imp Tape. oi. > 
From a Tape Amplifier or Pre-Amplifier nsi! 
Microphone Channel. @ Wide range and 
TR oe ‘ontrols. 

SURE aceOaEAE Ths asian £6.60 
(arteas =e Temenee 5/- extra) £8. 0. 0 





COMPLETE MULLARD “3-3” 
AMPLIFIER MODEL 33/RC 


The ideal Amplifier for a 
. small high-quality instal- 
lation, providing ex- 
cellent reproduction 
uv to 3 watts output, 
Our kit ere 
t ; ARD 
specification ple 
f specifie 

valves 
UTPUT 













ant 

ANSFO: R. We also 
uue switched canals for 78 and 45 records 
plus a Radio position. Extra power to drive a Radio 


Tuning Unit is available, 

COMPLETE KIT OF PARTS .............. £7.10.0 
dete tiv: ASSEMBLED AND TESTED 

(Plus 6/6 , * and Insurance.) £8. 19 6 


TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS 


MULLARD TYPE “C” TAPE PRE-AMPLIFIER 
—ERASE UNIT 


The “Hi-Fi” link 
to add full tape 
recording facilities 
to High Fidelity a 
home installations. 7 rn00 rates ——. a 
CORE PUSH-PULL ILLA 


TOR and_ 3-s 
iene equalisation by Me ae Fhe BE POT CONE 
IND’ R. FO RITE-COLLARO-TRUVOX or 

BRENELL TAPE DECKS (state whieh when ordering). 
Includes separate Power Supply Unit. 
KITOF “£14.00 or ASSEMBLED £17.0.0 
Leen Power Unit 2£11/15/- and £14/10/- 
respective: 





MODEL HF/TR3 Mk Il 
TAPE AMPLIFIER 
(MULLARD 
TYPE “A” 
DESIGN) 
Avery high 
quality Amplifier 
incorporatin; 3-speed treble 
ee by the petest = 
TRUVOX-BRENELL wf 
which when ordering). 
former. Includes separate Power EMBLED 2 a. 


KIT OF PARTS £13/13/- or 
Carriage and Soateelae 5/- ext: 


FERROX- 


SPECIAL a ORDER” PRICES WE OFFER 


(a) The COLLARO “STUDIO” TAPE DECK and 
our Mullard Type ‘‘C’? PRE-AMPLIFIER R £29. 10. 0 
and Power Unit. Assembled and Tested 

H.P. Deposit £5/18/- and 12 months at £2/3/3. 


(b) As ab but, “OC”? PREAMP. 
suppl. lied ry Complete KIT OF PARTS £26.10.0 


f° ae iM. pit — ~ ad assembled 
e-amplifier and Pow nit. 

HP. Deposit £8 and 12 months £2/18/8. £40.0.0 

(d) 


Kir Gp PaierB he, oo_ rei £36.10.0 


(e) The BRENELL Mk. V CK and assembled 
ont “C’ PRE-AMPLIFIER ona POWER £ 


as complete £43. 0. 0 


(f)_ As ®, A 3 Type “Cc” 
KIT OF P. vo 


(a) COMPLETE KIT to build the HF/TR3 Amplifier. 
together with the COLLARO “STUDIO” ¢ 


ee 
a As grove bn | with HF/TR3 supplied 


BERD and TESTED Supp £29.10.0 
H.P, pee oa718/ and 12 months at £2/3/3. 
(c) COMPLETE KIT to build the HF/TR3, together 
with the NEW TRUVOX Mk. VI TAPE £36. 10.0 
PE. hevteccscctrcunaronvcnegs crncensee 
$2) As shove but HF/TR3 supplied ASSEMBLED and 
HP. Dep. “£8 & is’ months ‘ai’ Ba7ia7e, £40.00 
(e) COMPLETE KIT to build the HF/TR3 AMPLI- 
FIER my the BRENELL Mk. V £42 0.0 
WE WEE 8.60 s0 b00s os Ve see ee ee beseeme rae 
(f) As ll but HF/TR3 supplied ASSEMBLED 

TESTED 


Be SEES cnicitv puaseracecnescccmssmeue 45.0.0 


H.P. Dep. £9/2/- & 12 months at 23/6/9. 
Carriage and Insurance on each above is 10/- extra. 





(g) THE RITE 4A DECK with assembled 00 Attractive PORTABLE CASE is available to accom 
tested ein vee Pre-amp. Lge | £56 0.0 modate the TRUVOX or COLLA ‘APE DECK and 
HEA T Trans, assembled and te: ome offer it, together with ROLA CELESTION 10 x Gia 
H.P. yee £11/4/- and 12_ months at £4/2/1, LOUDSPEAKER—A CR MICROPHONE— 
PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and Las FOR 2%. 
PONDENCE. Carriage and” _Insurance 5/- extra. 
SPECIAL OF F Fi ER rR 225ft. on 3 in. Spool 5/9 4 TAPE “ACCESSORY KITS 
OF TAPE . on 5 in. Spool 18/6 , (a) E.M.I., includes, 3 reels Leader Tape, Soles 
1,200ft. on 53in. Spool 21/- » oe inting tape and stop foil ........ 37/6 
P.V.C. base, on latest type Plastic 1/200ft. on 7 in. Spool 21/- ' (b) TCHBOY _ imemuaes. , reels Leader Tape. 
Spools. New, Boxed& Guaranteed. _1.800ft. on 7_in. Spool 32/6_ | a Splicer and jo jointing tape ........:.-- we 29/8 


A LARGE PURCHASE OF BRAND NEW and 


FULLY GUARANTEED TRUVOX and 


GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTIONS 


The MODEL HF/G2RPORTABLE TAPE RECORDER | 
Be ee (Original price €33.0.0) 
for 
only 22 gns 
H.P. Deposit , £4/14/- 
months £1/13/9, 
riage and Ins. 


extra.) 
IT iNconporares 








Gar 


the 
ee SUPP LY 
MAGAZINE and a 4in. 
TAPE. Comprises a Twin Track Recorder operatin 
at 32in/sec. speed and roviding up to 1 hour 1 
mains: playing time, Truly ‘‘Portable’” weighing only 
22lbs. the outstanding features being its excellent 
_Derformance | and extreme Simplicity _o of f operation." 


| 
| ‘o 
| 
| 
| 
| 
| 
| 
| 
| 


£9.0.0. 


WE ALSO HAVE A SELECTION OF HIGH QUALITY 
TAPE RECORDERS FROM £39.10.0 
H.P. TERMS ON 


ALL EQUIP- 
MENT OVER 


STERN RADIO LTO™ 





The MODEL Tk/Mk IV 
PORTABLE TAPE 
RECORDER 

——— price £49.10.0) 


oui £36.10. OFrice | Apclades 




















LU 
£2/13/6. 
Insurance _ 10/- 


(Carriage and 
extra). 


the Truvox Type 

AMPLIFIER angeifically 

developed by Truvox Ltd. to 
correctly operate their Mk. IV Tape 
Deck, As a result we are able y present a highiy 
ound eee lon 
Fidelity. A 
wi 


perfected tape. “recorder providing s 
which truly justifies the title ‘High 
Twin Trac 'wo Speed model  Qperaeing BF 
Tite (ove, spect and INCOR: 

INDICATOR APETE BUTTON. (Prevents pis 
dental erasure) XT. SPEAKER OUTPUT. 
TONE and VOLUME CO! CONTR OLS. 


“Send S.A.E. for 
Illustrated and 
Descriptive Leaflets 


Dep. G.. SULT G4 ame) |) a ee) 


Feincteil FLEET.STREET S812/3/4 
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Two complete AM|FM Stereo chassis are also available. 





The GRAMOPHONE 


IThe*name ARMSTRONG is our registered trade mark. 


Advert 45 


For Radio .. For Records... For Tape.. 


Chassis 





An Armstrong chassis is more than just a radiogram chassis. It is a 
carefully designed combination of tuner, control unit and amplifier in 
one compact and convenient unit which can be used as the basis of a 
complete reproducing system. A system which can include tape 
recording and playback as well as AM and FM radio and record 
reproduction. All Armstrong chassis are suitable for use with a 
complete tape recorder or with a tape deck and its associated tape 
pre-amplifier. Where a tape deck is used we recommend the Armstrong 
Pabo-3 tape pre-amplifier (16 guineas). 


AF208 CHASSIS (illustrated) 22 GNs 


5 watts output with 20db negative feedback@ Full VHF band (87-108 m/cs) and 
medium waveband @ Two inputs for pick-ups @ Tape recording output and 

























STEREO 12 MK.2 42 GNs playback input @ Separate bass and treble tone controls @ Dimensions (as for 
STEREO 55 32 GNs Jubilee Mk 2) 12 in. x 8 in. x 7 in. high. 
i i i 2 il il 
RO. demonsiation and professional adic on houriastallarion, Opens incuding JUBILEE MK.2 CHASSIS 29 GNs 
t! 2 

ee — 8 watts push-pull output @ Full VHF band, medium and long wavebands @ In- 
NAME CORPO HE EEE HEHEHE EEE HEHEHE EEE GJIC puts for all pick-ups and tape playback @ Tape recording output .) Separate 
ASNRMURMRARN 55! «101 r0\c/ai5) 5/0) sins icl siento ale/ajovnis: GA's, tracelsibie Mi pivibla Gormee sen ote MAES bass and treble tone controls @ Automatic frequency control on VHF @ Ferrite 

Maat DE veeseceeeeeeneeesssssssesceceseceresesesenenenenensnenererenseas rod aerial and magic eye tuning. 

eV. é 

10.0 | ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON!N.7. TELEPHONE: NORTH 3213 

s 8 

ether 

10.0 F 

) and 

iTFOR ENTHUSIAST 

[PLI- s 

..0.0 

BLED 

‘a1GOOD TASTE ana A 

= ' 

sam careful spending habits OF BOOKS by G. A. BRIGGS 

INES All readable and 

== entertaining 

pplicer 

_ 37/6 

Tape, 

29/8 
“~~ Bere is no limit to the pleasure 

n will have from buying a : 



















DLMAR- Vivasonic Gramo- 
pne. A high quality printed 
cuit amplifier and 10” x 6” 
aker in bass reflex type of 
ing give VOLMAR wonder- 
tone and volume. Acoustically 
igned cabinet work is smart 


durable. 


good listening at a 


: “SOLWAY” Stereo, 
nsonable price—choose 


Second Speaker .. ea 
“DON” A.C./D.C. Mono 334 
“DEE” A.C. Auto .. « 2 
Add-on Stereo Stage 


DM LEADING STOCKISTS EVERYWHERE ) 





STEREO @ MONO @ AC-DC 


Auto 334 gns. 
gns. 
gens, 
gms. 
9 gns. 


GRAMOPHONES & RECORDERS 


Leaflets on request 


DLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX 
Telephone: ISLeworth 1161 


* A to Z in AUDIO 


224 Pages 160 illustrations 15/6 (16/6 post free) 
%* STEREO HAND BOOK 

146 Pages 88 illustrations 10/6 (11/6 post free} 
% LOUDSPEAKERS 5th Ed. 

336 Pages 230 illustrations 19/6 (20/9 post free) 

ROUND REPRODUCTION 3rd Ed. 

368 Pages 315 illustrations 17/6 (18/6 post free} 

PIANOS, PIANISTS & SONICS 

190 Pages 102 illustrations 10/6 (11/6 post free) 


%* with R. E. COOKE B.Sc. (Eng.) as Technical Editor. 


The above books are sold by many radio dealers and bookshops. 
In case of difficulty direct from 


IDLE 

BRADFORD Yorkshire 
Telephone Idle 1235/6 

Grams: ‘Wharfdel’ Idle Bradford 


Wharfedale 


WIRELESS WORKS LTD 
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HIGH 
FIDELITY 


* Specifications. 


* Enclosures. 







* Stereo Systems. 
* Stage-built Systems. 
* Multiple Unit Systems. 


* Choice of Loudspeaker. 


All in the NEW EDITION of GOODMANS 
High Fidelity Loudspeaker Manual ! 
GOODMANS INDUSTRIES LIMITED, 


Axiom Works, Wembley, Middlesex. 


Tel: WEMbley 1200 (8 lines) 
Grams: Goodaxiom, Wembley, England. 
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Tandberg seRIEs 6 


STEREO TAPE DECK 
3 speeds 4tracks' 3 heads 


The Tandberg Series 6 is a ‘no compromise” 
instrument capable of delivering consistently fine 
“professional” quality when used with comparable 


amplifier and speaker systems. 





Teak Cabi 


ification 


outputs 


Playback Amplifiers 


monitoring 














Tandberg 


ELSTONE ELECTRONICS LTD 


EDWARD STREET - TEMPLAR STREET - LEEDS 2 


TELEPHONE : LEEDS 3-5111 (7 lines) 


FEATURES 
INCLUDE :- 


@ Het one ae g or Build-in 
net 
@ Flawless Technical Spec- 


@ High and low level mixer 
inputs & cathode follower 


@ Two Recording and Two 
@ “On and Off the tape” 


@ Sound-on-Sound Simul- 
taneous record and play- 
back 


RETAIL PRICE 110 gns 


GB From Specialist Tape Recorder and Hi-Fi Dealers 











How much will you miss? 


The ability of the ear to adapt itself 
to almost any standards of repro- 
duction surely accounts for so much 
poor sound which is listened to and 
enjoyed. If statistics and technical 
descriptions mean little, comparative 
listening will convince by showing 
immediately how much you are 
missing when once you hear a good 
loudspeaker. Such an instrument is 
the Mordaunt ‘“‘Arundel”’ Reproducer. 
Within an elegantly “‘livable-with” 
cabinet of compact size (36” high x 


@ Special Ribbon 
and Bass Units 


@ Checked response 
from 30-25,000 


c/s. 15” x 12”) is housed a superlatively 
@ Special built-in designed loudspeaker system to 
X-over. provide full justice to the equipment 


@ IDEAL FOR youhave so carefully chosen. The 


MONO OR “Arundel” compares excellently with 
STEREO far dearer instruments. At leading 
£39. 10. 0. stockists. Details on request. 


THE MORDAUNT 


“Arundel” Reproducer 


MORDAUNT SOUND REPRODUCERS 
32-34 RUPERT STREET, LONDON, W.1 








our 
famous 


interest 
free terms! 





Att GUODS SENT CARRIAGE AND ha iaael FREE 


£1 per week for 41 weeks and £11 deposit will bring y 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 fecoher System. Cash £29/10)- 
10/- per week for 30 weeks and £4/8/7 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £19/8/7 
10/- per week for 54 weeks and £6/15/- deposit will bring you 
LEAK Troughline Mark Il Tuner. Cash £33/15/- 
10/- per week for 28 weeks and £3/17/- deposit will ‘cnt ou 
ACOS “‘Hi-Light’’ P.U. Arm (Mono only). C gns 
£1 per pad for 52 weeks and £14/3/- deposit will —— had 
V Model 555 Integrated 10 watt Stereo — Cash £66/3/- 
£1 per oun for 41 weeks and £10/9/- deposit will bring y 
LEAK ‘Point One’ Pre-Amp and ‘‘Stereo 20”’ Amp. Cash 49 gns 
10/- per week for 21 weeks and £2/16/- deposit will bring y: 
ANNOY ‘“‘Vari-Twin’’ Mk. II Stereo Cartridge. ‘Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 
QUAD ‘‘22” Stereo Control Unit. Cash £25 
10/- per week for 40 weeks and £5/2/6 deposit will bring y 
GARRARD 301 (Strobe) Transcription Unit. Cash. £25/2/6 
10/- per week for 46 weeks and £5/17/6 i will bring you 
UAD FM TUNER. a ae 
10/- per week for 45 weeks and £5/17/- deposit wil will prieg you 
ARMSTRONG ST3 Mk. in AM/F . Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- — b "hae you 
DECCA Stereo Arm FFSS. Cash £ 
10/- per week for 40 weeks and £5 deposit will erg you 
SME Model 3009 Transcription Arm. Cash £ 
10/- per week for 54 weeks and £6/12/- we will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 
10/- per week for 63 weeks and £8 deposit will bring you 
ORDAUNT Arundel Speaker and E . Cash £39/10/- 
All other Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 


telesonic Itd (Dept. G.18.) 


153 Tottenham Court Road, London, W.1 Tel. EUSton 2221 
Near Warren St. Open Weekdays 9-6 Thursdays 9-7 Saturdays 9-1 
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FOR THE RECORD 
SUPREME 


YOU CANNOT BEAT US 


@ POSTAL SERVICE. . . BY RETURN 
@ SHOWROOM SERVICE. . .TRY US 


SAVILLE 


| FOR OVER 80 YEARS 
Mail Order Dept.: 
142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 
142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, E.1!7 
11 Church Street, Enfield, Middlesex 
4 Bruce Grove, Tottenham, London, N.17 


SERVICE 














TAPE RECORDER 
: COVERS 


Smart, waterproof cover 
to give complete protec- 
tion to your tape recorder. 
Made from rubberised 
canvas in navy, wine, tan, 
grey and bottle green 
with white contrasting 
Pipings, reinforced base, 
handy zip microphone 
pocket and name panel. 





Cossor — rae ... 57/6 


ae 
Grundig TK.! —... ws 49/6 Stella ST455 ve eee 63/— 
” TS  ... .. 55/- | ST454 tea --- SU/6 
‘a TK.8 ... 63/- } Saja MK.S . sas ... 57/6 
Tea =... .-. §2/6 | Stuzzi Tricorder ... .. 58/- 
TK.24 ... ... SS/- | Saba ae 
ui a .. 55/- | Wyndsor Viscount | ... 55/-* 
THs ... ... 60/- | Victor ... ... 60/-* 
Bs Wes... - 63/- | Elizabethan Princess -- 60/- 
» TKS... 2. | » Avon... =... B= 
pe TAS... ... 63/- | ” Escort ... 57/6* 
TK.60 «- aE | » Major .-. 63/- 
a & 830/30 ... 63/6 v FT.1 ... =... 60/- 
w. 35/- rr « en t 
Teldtuntoon' 8s aes --- 60/-* Fi-Cord . . 52/6 
.. 65/- Korting (4-track stereo).. . 63/- 
we/IS «oe SEE Harting Stereo... . 66/- 
.. 55/- Fidelity Argyle... ... 55/-* 
os i. aie + Walter 101 ee .. 55/- 
Philips 8108 naa ... 57/6 Simon SP4.. 63/-* 
— Be wo 63/— Clarion (complete with 
oo EREEEE ce ... 63/- strap) a ... 52/6 
. Coe ... .. 70/- Brenell Mk. 5 eas w. T1/- 
»  EL3515 ... 57/6 » J38taF a. .-- 69/- 
EL3541/15.. . 57/6 Minivox C. 
* Without pocket + Price to be announced 





A. BROWN & SONS. LTD 


24-28 GEORGE STREET, HULL Tel: 25413, 25412 








Presenting 





to Readers of 


‘*The Gramophone’”’ 
FRANCIS OF STREATHAM have long 
been known to readers of Tape Recording 


Journals as one of the foremost and liveliest @ RECORDERS 
suppliers of tape-recorder and high-fidelity @  4].F] 

equipment in the country. This is the 

reflection of a policy of customer confidence @ NO EXTRA FOR 
gained from service and attention to detail. 

Now that our more recently established hi-fi @ CREDIT TERMS 
department is flourishing we feel readers of 

this journal will want to know about us too. @ Good stocks and 
Your inquiries invited. Service 


FREE SERVICE DURING GUARANTEE PERIOD 





TAPE RECORDERS BY 
ROGHAPE A GRU * i « FER- 


G *& Marconi- 
phone *& Philtos ry Rebel Reflecto- 
graph ye Spectone % TELEFUNKEN 
Re her % VORTEXION %& Wyndsor 

inivox ye Butoba %& Fi-cord y& Stuzzi %& 
Walters 


Microphones, Tapes, Accessories. 


TAPE RECORDER HIRE 


HI-FI ITEMS BY 
QUAD @ LEAK @ ROGERS @ JA- 
SON @ Wharfedale @ Goodmans @ 
GARRARD @ Tannoy @ Lenco @ 
Shure @ DECCA @ Connoisseur @ 
Armstrong @ Dulci @ H.M.V. @ WB 
a —— @ G.E.C. @ Kelly @ 
ord 
ALL AT ADVERTISED PRICES 
Also Cabinets, Styli, Dustbugs, etc. 


SERVICE @ Tape-to-Disc 


and Disc-to-Tape Copy Service 


Recorders at 169-171, 








Hi-Fi 
Between ST 


STREATHAM HIGH RD., 
t. at 181, STREATHAM HIGH RD., LONDON, S.W.16 


LONDON, S.W.16 


THAM STN. and St. Leonard’s Church @ STReatham 0466/0192 











™* AUDISTATIC 


electrostatic 
middle and upper 


range loudspeakers 





‘The quality on a musical programme is so 
good as to be thrilling.’ 
‘lam quite certain: whoever buys either of 
the two models will not be disappointed. 
I rate them “‘tops’’.’ 

P. Wilson, M.A. — ‘The Gramophone,’ March, 1961 
‘Undoubtedly one of the finest tweeters so 
far encountered.’ 

Ralph West — ‘Hi-Fi News’ October, 1960 


Type ‘S’ — standard, wide-arc radiation 
(approx. 120°) 15 gns. 


Type ‘D’ — directional, concentrated radiation 
(approx. 60°) 16 gns. 
Both models are housed in an attractive cabinet complete with 


crossover network operating at 1500 cycles, matching trans- 
former and integral polarising supply. 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, 
London . S.E.26 . Tel. FORest Hill 9595 
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hi-fi 

equipment 

and records 

10 am to 10 pm 

daily including 
Sundays (from 5 pm) 
Closed on 

Thursdays 


57 FAIRFAX ROAD SWISS COTTAGE NW6 MAI 8855 








REXON. A new device for dry- 
cleaning records while playing. 
A “static” charge attracts dust most 
effectively. The arm is easily 


mounted. erring 4 
£1.4.0d. (P & P 1.6d.) 
“SME” ACCESSORIES. For “SME” 


And 
“D2” Adaptor replaces shell and 
makes a robust Parry: 


a 
0.0d. (P & P 6d.) 
DECCA MICROLIFT- A “‘lift/lower” 
device, —— but effective with 
most arms. £1.10.0d. (P & P 1.0d.) 


MAEY SPRING BALANCE. For 
accurately determining stylus pres- 


sure, calibrated zero to 10 grammes. 
£1.14.0d. (P & P 6d.) 
AURIOL. The de luxe pneumatic 


pick-up control with zephyr-like 
gentleness. Also has accurate 
groove locator. 


Mark | (fixed arm) £3.3.0d. 
ert iH] geyinsine arm) £3.16.8d. | 
EMI ACCESSORY PACK API24. 
Contains 3 reels leader, | reel z 


jointing, | reel stop foil, EDI-TALL 
jointing block, 2 cutters. Packed in 
plastic rack £1.17.6d. (P & P 1.6d.) 
or the EDI-TALL separately 10.6d. 





a 
users, the new “Bias Adjustor” ra | 
corrects lateral thrust. 
15.0d. (P & P 6d.) 
for Decca head—the SME 





(P&P 1.0d.) 
EMI PVC LEADER TAPES in white, 

@ Prompt postal dispatch reg egg ones as FB ho 
assured, “*P &P”’ indicates ROMAGNA editing block. - i. 
packing and postage. BIB/TAPE splicer 18.6d. { & P Is.) 


BASF tape clips, keep ad tidy on 


reel when stored. 6d. each 
WEBBS RADIO | wenaite «oeruxerr tor depotarie 


14Soho St., Oxford Street, London, W.I. | im any tape-head £2.10.0d. (P&P 1.6d.) 


WAL BULK TAPE ERASER, a 84” tape 
Shop hours: 9a.m.—5.30 p.m. (Thurs. cai ube “erased in (G0 seconds: . For 
7 p.m.) Sats.: 9a.m.—!I p.m. 200/250V, 50 C/s i 5 £7.18.6d 


P 3.6d. ) 
Tel.: GERrard 2089/7308. 
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MUSIC LOVERS NOTE 


A SUPPLEMENTARY VOLUME TO:- 
GROVE’S DICTIONARY OF MUSIC 


WILL BE PUBLISHED AT THE END OF AUGUST, PRICE £4 

IT WILL CONTAIN CORRECTIONS AND A 
LARGE AMOUNT OF NEW MATERIAL, THUS BRINGING 
YOUR SET UP TO DATE. COMPLETE THE ATTACHED 
COUPON AND WE WILL FORWARD DETAILS BY RETURN. 


available on deferred terms 


Please send me full particulars of the supplementary volume 
to GROVE’S DICTIONARY OF MUSIC. 


PUPAE isoncreiestesirteds Lasseheilybiviebed sasneh Bins cee en eee 
ADDRESS saibseaaeeleatl eden ee tt talc PAD Sareea 


KEY NO. T.G. 179 BLOCK CAPITALS PLEASE 


THE GLOBE PUBLISHING COMPANY LTD. 


6, 8 & 10, LEXINGTON STREET, LONDON, W.! 











Something Old 
Something New 


Although our main efforts 
are devoted to selling new 
Hi-Fi equipment, it is in- 
evitable that in pursuit of 
this we collect quite a few 
second-hand items. These 
we sell at reasonable prices 
together with a frank ex- 
planation of any shortcom- 
ings or limitations. 


After this year’s stocktake 
we have assembled all these 
items in a separate room 
and we shall be pleased to 
show you what is available. 


HORNS 


SIX SOUTH PARADE Telephone: OXFORD 55360 


(South Parade is 2 miles north of the city centre and joins the 
main Banbury and Woodstock Roads.) 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 

played 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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NEW EQUIPMENT 


Among the varied activities which combine to make MUSIC IN 
THE HOME a unique personal service for music lovers, none is more 
vital than the constant testing of new components: turntables and 
pick-ups, amplifiers and control units, radio tuners and loudspeakers 
—a never-ending task carried out at home as well as in our Queensway 
studio. The mere fact that some piece of equipment is new on the 
market does not impress us; but if our tests reveal it to be superior 
to rival products hitherto favoured by us, we never hesitate to incor- 
porate it in our hand-picked range of recommended components. 

When you visit our studio to discuss a new installation or the 
modernisation of your existing instrument, you can do so in the 
knowledge that every item of equipment you will see and hear has been 
chosen as representing the ‘best buy’ in its price-range, and because it 
satisfies our exacting standards in respect of performance, design and 
workmanship. Naturally enough, our main interest nowadays concerns 
stereo components, for stereo represents one of the really significant 
advances in the history of sound reproduction (an assertion questioned 
only by those who have not yet acquired good stereo equipment!). 

Recent additions to our range include the new, improved version of 
the Rogers ‘Integrated Line’ Stereo Amplifier (£42 in its attractive 
Teak cabinet) and an interesting stereo loudspeaker system by Weald 
Acoustics: a pair of compact units, striking in appearance and capable 
of a wide, smooth response, at a total cost of only £44. Expected 
shortly is the Rogers Junior Mark III Stereo Control Unit (£22.10.0, 
and suitable for use with a pair of Rogers Cadet Mark II Amplifiers), 
as well as the remarkable new Leak loudspeaker system with its 
revolutionary ‘sandwich-cone’ bass unit. 

You can call at 100 Queensway for an exhaustive discussion and a 
leisurely demonstration—no ‘set pieces’, but whatever music you want 
to hear!—between the hours of 9.30 and 5.30 (Thursdays closed; 
Fridays 9.30 to 7), or attend LIVE RECORD REVIEW, our weekly 
recital of new recordings (admission free; advance programme details 
gladly supplied by telephone), any Saturday from 2 to 4.30. 


Thomas Heinitz 


BAYswater 2077 


MUSIC IN THE HOME 
100 QUEENSWAY LONDON W2 








TELE-RADIO (1943) LTD 


189 EDGWARE ROAD . LONDON . W2 
PADdington 4455/6 (Few minutes from Marble Arch) 


Specialists in Export 


NOW OPEN! OUR NEW 
DEMONSTRATION 
ROOM 


with facilities for comparison of the latest Mono 
and Stereo equipment. Our fully experienced technical 
staff are in attendance to advise on your choice of 
equipment. 


SPECIAL OFFERS! 














ONE ONLY! REFLECTOGRAPH MODEL ‘B’ Sanco, Record and Replay 
Amps. 8}” reels. Meter. Direct monitoring. re + NOW £88 
ONE ONLY! FERROGRAPH “3S” Stereo/Mono replay. Mono Record 


us tree NOW £82 
Both these machines are nee NEW with FULL GUARANTEE AND NOT 
DEMONSTRATION MODELS 


SUGGESTED STEREO SYSTEMS 


| Leak Stereo 20 £30. 9.0. ]2 Quad II Main Amps. £45. 0.0. 
| Leak Varislope Stereo 1 Quad 22 Control Unit £25. 0.0. 
ontrol Unit £25. 0.0. |2 Quad Electrostatic 








2 Wharfedale SFB/3’s ... £79. 0.0. Speakers... £104, 0.0. 
1 Garrard 4 HF with | Garrard 301 trans-unit £23. 9.9. 
Tannoy cartridge... £31.15.0. | 1 Decca ffss Pick-up ... £21. 0.0. 
Total . £166. 4.0, Total ... ait. 9.9. 








Further details shortly on our New Tape Unit! 











Tape Recording Accessories 
Bib Tape Accessory Kit 


28/6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*B.b Tape Data Card. Provides 
playing times for standard, 
L.P. and D.P. tapes for 
12 sizes of reels for 1, 2 
and 4 tracks. Capacity 
of 6 sizes of reels for 

3 types of tape. 
Performing times for 
48 classical works. 












*Reel of Splicing Tape on dispenser : 
*6 Spare Razor Cutters *24 Bib Tape Reel Labels 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 
and no post-editing clicks. 


tin 18/ 6 


Bib Tape Reel Labels Self-adhesive— 


suitable for typing or writing. 2! 6 
Packets of 24: 


MULTICORE SOLDERS LTD 
MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 
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We have the Largest Sales 
of Tape Recorders in the 
Country! Why? Because we 
give you the Best Terms! 





these include: 


+e NO INTEREST CHARGES 
te TWO YEARS TO PAY 
%& DEPOSITS FROM 10% 


FREE SERVICING FOR 








12 MONTHS — NO 
CHARGES ~% FREE DELIVERY ANYWHERE IN U.K. 
NO PURCHASE TAX ~% SPECIAL FREE TAPE & 


COMMISSION OFFERS ~ PART-EXCHANGES ~% 


400 machines in stock—dozens of different mains & battery 

models on permanent demonstration in our showrooms 

%& Main Agents for ALL the best makes ~% Open to 

6 p.m. Saturday y+ Our Mail Order Dept. covers all 

England, Wales, Scotland & N. lreland—order from us 
wherever you live. 

%* All tapes, microphones and accessories in stock > 


Write, Phone or call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 


13s ROMO. 6 me D 


30 minutes from Central London 


TAPE RECORDERS 








218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 


June, 196) 


LANCASHIRE HI-FI 


The Norths First Name in Sound 





PERSONAL ATTENTION by Music Lovers 
ALL MAKES OF EQUIPMENT STOCKED 
INSTALLATIONS by skilled engineers 
AFTER SALES SERVICE second to none 
CREDIT WITH DIGNITY (No interest charged) 4 


2 > 2 >t 





A section of the shop - just a small part of our THREE FLOORS devoted to good sound 


HOME MUSIC CENTRE, 8 DEANSGATE 


MANCHESTER 


(Next to Grosvenor Hotel) 














SOUTH LONDON 


TAPE RECORDER and HI-FI CENTRE 


The Largest Selection of Highest Quality Recording and 
Reproducing Equipment on Show. 200 Machines Displayed. 


Appointed Agents for: 


FERROGRAPH MODELS 


4aN ree He 81 gns. 
4SN ne om nas 88 gns. 
808 Stereo 105 gns. 
VORTEXION MODELS 

WVA rea «os 02.139 
WBA . £110. 3.0 
REFLECT OGRAPH 

Type ‘A’. ... 105 gns. 
TYPE ‘B’... 115 gns. 


BRENELL ‘SIMON REPS 


AMPLIFIERS sy Dulci FMT/2 self-pd.... E24 13.4 
LEAK ROGERS QUAD DulciH4T/AM/FM . 0.8. €25,15.2 
ARMSTRONG — DULC! JASON Leak Mk. 2 Troughline  €33015.0 
a | 

ch ak we 19. 

MICROPHONES Armstrong STAM Fi ee ree ee 
GRAMPIAN DP4 RESLO Rogers FM UID eaatoo 
FILM INDUSTRIES CADENZA RogersSwitched |. ... ... €15,19.3 








THE LEADING TAPE-RECORDER AND HI-FI MAIL SPECIALISTS 


@ No interest terms over 12 months (18-24 months available). 


DIAMOND GS STYLI 


FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 

To ensure best reproduction every Diamond is inspected for finish and radius 

with 500 magnification. 
FOR £1.0.0 ONLY 
Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 

















@ Generous allowance on your Tape-recorder, Hi-Fi equipment. 
@ Immediate delivery (Normally waiting time on above machines 
is 12-16 weeks.) 
CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE 


REW EARLSFIELD LTD. Satie 3710 


UPPER TOOTING ROAD, 


LONDON, S.W.I7 











DELETIONS 


on most. labels at bargain prices. 


List on application 


Michael G. Thomas, 


48 Harrowby St., 
London, W.| 








| MONDA/ 
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BINDING 


ERE is the ideal self-binder specially designed to hold twelve 

issues of “The Gramophone” (with advertisements) which 
can be used either as a permanent form of binding or as a tem- 
porary binder for housing 12 issues which readers may wish to 
have specially bound on the completion of a Volume. (See note 

* regarding Permanent Binding* ) 

Copies of ““‘The Gramophone” can be easily inserted as received— 
a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes 
an excellent addition to any bookshelf. Size 11? in. by 8% in. by 
3} in. spine. The Easibinder is supplied in Navy Blue Leathercloth 
with the title “The Gramophone”’ goldblocked on the Front 
Cover and Spine. 
Obtainable from Record Dealers, price 15/6d., or direct from the 
Publishers. Trade enquiries invited. 


0000000006 


for those readers who wish to retain a file of back numbers 


NEWS 


* PERMANENT BINDING & INDEX FOR ‘THE GRAMOPHONE’ Vol XXXVIII 

The Index to Volume XXXVIII will be available in July 1961, 
price 2/6d., plus 6d. postage. Copies may be ordered in advance 
from the address below. 

As before, arrangements have been made for the oy 
binding of this volume. The price, including Binding 
ay will be 22/6d. (or 20/- without Index). Post free U.. kK. 
2/6d. Overseas. Copies for Binding (June 1960 to May 1961), 
together with remittance should reach the address below by 
AUGUST Ist, 1961 latest. Overseas readers should advise 
requirements in advance. It is ontipeee that the copies, bound, 
will be returned to readers by mid BER. less otherwise 
requested, copies will be bound without the advertisement pages. 
Readers who are forwarding copies and require us to supply the 


Index are requested to reserve a copy in advance to avoid disap- 
pointment. 

A number of separate Binding Cases will be available. price 
5/6d., post free. Unless otherwise requested these cases will only 
be suitable for binding the volume, less advertisement pages. 


Trade Office “THE GRAMOPHONE” 
70 Charlotte Street, London, W.1. —‘ Tel. LANgham 1921/2 


CHELSEA |. 
RECORD 
CENTRE 

















AURIOL 


PICKUP CONTROL 
accepted by The Council of Industrial Design 
SETS THE STANDARD 


The only control which will posi- 
tion the stylus precisely. It readily 
gives location accuracy within one 
micro-groove, at any pre-selected 
part of the record including the first 
groove. 

The unique pneumatic lowering at ms 
variable preset controlled speed provides cushioned contact | end com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pick-up arm. 


PRICE £3.3.0d. Model for autochanger/manual players £3.16.8d. 
Order NOW or send for details 
AURIOL (GUILDFORD) LIMITED, By-pass Works, Guildford, Surrey. Tel.667! 


and 





equipment 





daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


Thursdays 1 pm 








Today’s best value im 


heavy gauge STEEL SPECIAL 


CASH OFFER! 


The “TUTOR” de luxe 
TAPE RECORDER 
Reduced from 59 GNS. 


One Y 43 ons. pais 


Recent large purchase enables you to 
save over £16 on this precision instru- 





Complete with 
mike & tape 

















ment! Famous deck with push button 
pore fo | will controls, 3 speeds, 7” spools, twin track 
carry (4 heads), up to 8 hrs playing time, 6 watt 
Stove enamelled dark — bass and — two — 
green. controls, magic eye, built-in speaker and 
extension speaker socket, mike and 
THE ONLY HEAVY GAUGE 6 shelves per bay—Extra radiogram inputs, built-in mixer unit and 
SHELVING AT THIS PRICE shelves 8/- each. superimposing facilities. H.P. Terms 
can be arranged up to I5 mile radius of 
N.C. — Quantity discounts. (Callers pat ty 
L D. at all 
i _ ame JACKSON RADIO 








HEYWOOD - LANCS - Tel 69018 (6 lines) 376 Edgware Rd, London, W.2. PAD 1906 + 69-71 Praed St, London, W.2. PAD 0537 


Aa QUARTER OF A CENTURY 


For 25 years we have been buying, selling and exchanging 
CLASSICAL RECORDS AND Hi-Fi EQUIPMENT 


SEND DETAILS AND WE WILL QUOTE, ESPECIALLY WANTED— 
GOOD QUALITY MONO EQUIPMENT 
Send for lists of new and used items and comprehensive range of cabinets 
H. C. HARRIDGE ‘58 moor sTREET, CAMBRIDGE CIRCUS, W.1 


Hours of Business 
FRIDAY: 10a.m.-7 p.m. 














MONDAY, TUESDAY, WEDNESDAY: 10 a.m.-5.30 p.m. SATURDAY: 9a.m.-5p.m. THURSDAY: CLOSED ALL DAY 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 











SPEAKERS by Wharfedale, Goodman & WB 
60 also at 2 High Street, Whitwell. Tel: 282 








Specialists in High Fidelity 
150 HIGHER BRIDGE STREET 











Phone: 23093 


TRANSCRIPTION UNITS by Garrard, 
Collaro, Lenco. F.M. TUNERS 

L.P. RECORDS POST FREE 

Each record packed guaranteed in perfect condition. All makes supplied 


S v4 E FF : FLD’S house of high fidelity 
HI-FI EQUIPMENT by Quad, Leak, Chapman 
RADIOVISION ALL RECORD LABELS STOCKED 
LIMITED 687 Attercliffe Rd., Sheffield 9. Tel.: 42201 
L. & H. CLOAKE, LTD 
pe opts HIG eee. ee eee S.W.16 Phone: STR 7304 


N, S.W.9 B 
SOUTH LONDON’S LARGEST RECORD DEALERS 





__ BOLTON 








MERRICK RECORD ASSOCIATION 


Apply Hon. Secretary, 29 Gordon Piace, Kensington, London, 
W.8 for registration as member entitled to purchase records 
of items from Frank Merrick’s repertoire and for particulars of 
first record to be issued. 





TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE — RECORDS — HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 

















LOUDSPEAKER ENCLOSURE for 
Goodmans - W.B A. AVILES Wharfedale . B.B.C, 
G.E.C. - Westrex B.T.H. Jensen 
AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 
H.P. Terms il ‘ations without appoi * Open till 5.30 Saturday 





A. DAVIES & ‘CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 





HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 




















ALL SHURE BROS. pick-ups 


** The Mark of Quality” 


Genuine SHURE replacement styli 
at current prices 





High Quality diamonds for all 
Types of Pick-ups—£1.4.5 to £5.5.0 


Sty_us REPLACEMENT SERVICES 
42 vesectnguemat LANE, LONDON, S.E.6 HiTher Green 2063 











BORROW YOUR STEREO RECORDS 


direct from LONDON through our unique postal service. 


Every stereo disc is available. 
Library is stocked with NEW records. 
No deposit. Charge from Id. per day. 


Write for details: 


THE WILSON STEREO LIBRARY conccrsiwite ** 














“SEE THE POINT” 


OF YOUR STYLUS WITH THE ‘Q-MAX’ 


STYLOVUE 


AND STOP RECORD DAMAGE ! 
A The ‘STYLOVUE?’ is a device for projecting a 
magnified shadow of your stylus on to a screen, 
enabling you tosee whether your stylus is worn S 
and needs replacing, which cannot be detected 
by the naked eye. Battery 


USE A ‘STYLOVUE’ and you need never again damage Ext 
PRO-UCT a record because of a worn or faulty stylus. ihe 


Obtainable from your HI-FI stockist. 
*Q-MAX’ (ELECTRONICS) LTD............. eee cece eeee LONDON 





























Pat. 
App. for 











ORDER FORM 


THE GRAMOPHONE, 
49 ERRINGTON ROAD, KENTON, HARROW, MIDDLESEX, 


I enclose my subscription for 24]- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 





beginning with............ number. | 07 ae rae 196.. 
MUTI TAUPE MINES 565625: Geis, 5555 6-6 WS lod OO OW Sa Rw RSD we 
WEAN cs 5) cat os iat ak LST To WaT Eds RELIC COE TO orb ato ce OUTS 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “‘The Gramophone” are obtainable from Record Dealers, 
Newsagents, and Railway Bookstalls throughout the country. 

















QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry. together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Availabie unt:l June 30th. 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex, Tel.: 
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The GRAMOPHONE 





93-94 FLEET STREET, LONDON, E.C.4. 


COVER U 





Phone: FLEet Street 9391-2 





PICK-UPS 


S.M.E. 3009 Pickup arm 
S.M.E. 3012 Pickup arm 
S.M.E. Bias adjuster 
Acos Hi-Lite 

Decca FFSS me 
Garrard TPI2 arm 


AMPLIFIERS 


OFFER FROM STOCK 


£ s. 


25 0 
27 


17 
21 0 
49 


acoocoo & 





LOUDSPEAKERS és. d. 
Quad Electrostatic SPK 52 00 
Tannoy Chatsworth 49 15 0 
Wharfedale W3 39 10 O 
Wharfedale W2 29 10 O 
Wharfedale SFB3 39 10 0 


SECOND-HAND AMPLIFIERS AND 4 
TUNERS 

















Oa 
Quad Main amplifier 22 10 O Dulci Stereo Eight and OE 
Quad Stereo Control 25 0 0 two DPIO amplifiers ... 38 0 0 42 | 
Quad II Control 19 10 0 Armstrong AIO Mk. Il ... 210 0 Ge :: 
Leak Point One Stereo . 21 0 0 Pye Mozart Tuner _ 19 10 0 4§ os j 
Leak V/Slope Control 25 0 0 Chapman FM8I Tuner ... 14 0 Ar 
Leak Stereo 20 amplifier 30 9 0 Rogers JNR Amplifier ... is 18 O rf 9 a | 
Rogers HG88 Stereo 37 10 0 Jason Argonaut Tuner ... -- 1 © G@ 42> — 4s § 
Collaro 2010TX Motor ... 00 Fe! as “| 
GRAM MOTORS Goodwins Trebax units 400 Fe Ry Peg 
ee Rot fs A 3 
Garrard 4HF 189 9 PART-EXCHANGES VF LF >, | 
Garrard 301 273 la ss /§ / / 
Lenco GL60 2410 3 AND HIRE GF SSO \ 
Connoisseur Type B 27 16 | PURCHASE whe of at ff of ; 
Connoisseur 2-speed 1613 1 fg we oe ws Af Fa Ps 
Thorens TD1I24 5412 0 ARRANGED ? 4 « e / 1 
a J 
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CENTENARY ISSUE OF 


Excerpts from an opera by Rabindranath Tagore released 
specially for the centenary with an introduction by 


YEHUDI MENUHIN 


ALP!555 (mono only) 


OM ath le Si 
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H.M.V. 





OWEN 
BRANNIGAN 


OWEN BRANNIGAN 


ann ERNEST LUSH 


“TWO MEN ABOUT MUSIC”’ 
appearing at the B.B.C, Light Music Festival, Royal Festival Hall, June 17 


“SONGS YOU REMEMBER" 


Song of the Flea, Riding down from Bangor, Leanin’, 
Clementine, On the Road to Mandalay, My Bonny, 
Silent Worship, Vilikins and his Dinah, The Plough Boy, 
Father O’F lynn, Mr. Maguire, Border Ballad, 

My love she’s but a lassie yet, Ten green bottles, 
Yorkshire ‘‘Coortin’’ Song, Lancashire Slumber Song, 
Yarmouth Fair, Linden Lea, Drinking 


H.M.V. CSD1350 (stereo) or CLP1446 (mono) 
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IN BERLIN 


An LP of instrumental arrangements by Peter Sandloff of famous Kurt Weill 
songs of the late twenties. Peter Sandloff and his Orchestra, recorded under tie 
supervision of Lotte Lenya 
Tango-Ballade, Barbara-Song, Moritat, Kanonen Song and 
Moon over Soho from ‘“‘The Threepenny Opera’’; 
also items from ‘‘Happy End”’, ‘‘Rise and fall of Mahagonny Town” etc. 
Columbia SCX3387 (stereo) or 33S.X1337 (mono) 





All the above records available June 2nd. 


